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MUSIC IN THIS NUMBER. 


ONCE UPON MY CHEEK. 
GLEE 
Composed by Dr. Caticorr. 








SOPRANO, accustomed to Full-Choral Service, 
wishes for a re-Engagement. Good reader. 


monials. 
street, Oxford-street. 


First-class testi- 
Address Soprano, Office of the Musical Times, 1, Berners- 





Chapel near Belgrave-square, CONTRALTO and TENOR. 

Services on Sundays. Salary £7. Decided Contralto and 
Light Tenor, with good reading indispensable. Address, by letter, 
X.Y., Messrs. Mills, 140, New Bond-street, W. 


T" SINGERS.—REQUIRED, for an Episcopal 





HURCH CHOIR.—WANTED, for a Church at 


Kensington, an ALTO VOICE (Male). Two Plain Services 
(Morning and Afternoon) on Sundays only. Stipend, £6 per 
annum. Apply, by letter. to Cantor, Mr. Bilton’s, Post-office, 


Hich-street, Notting-hill, W. 
HOIRS.—Mr. GEORGE ALLEN (PRIMO- 
BASSO) desires an Engagement in a Metropolitan Church or 
Chapel. N.B.—Concerts, Dinners, &c., attended, or Entertainments 
rovided, — 1 to 100 guineas. Address 121, Gloucester-road, 
| tar > 


ANTED, for the Choir of St. Luke’s, Berwick- 
street, a TENOR and BASS. Good readers. A small 
ne Full Anglican Service. Surpliced Choir. Communicants 
ired. Address, by letter, Rev. Harry Jones, 2, Duchess-street, 
Fetené-puace 


ANTED an APPOINTMENT as leading BASS, 
in a Church Choir near London. Good musical attain- 
ments. Capable of being Precentor and instructing the Boys. 
Good testimonials. Fair salary required. C., 76, Shrubland- 
road, N.E. 
OLY ‘TRINITY CHURCH CHOIR, Bishop’s- 
road, Paddington.—TENOR VOICE REQUIRED for the 
above Choir. Duties: Attendance twice on Sundays, once weekly 
for practice, Christmas Day, Good Friday, and Ascension Day. 
Salary £10 per annum. Service partly “Choral. Apply to the 
Organist, on Thursday Evenings, at 7 o'clock. 


ENTLEMEN are WANTED for a Surpliced 
Voluntary Choir (Evening Service only), and Amateur Con- 


certs in W.C. and S.W. districts. Address, stating voice, &., 
B.M., 37, Tavistock-street, Covent-garden. 


ANTED for a Suburban Church, north of the 

Thames, THREE BOYS, possessing good Voices, to take 

in the Choir. Services twice on Sundays, and one rehearsal. 

e terms will be liberal. Appl by letter, to S.M., Messrs. 
Novello, Ewer and Co., Poultry, E he 


ALISBURY CATHEDRAL.—There will be a 
TRIAL for a CHORISTERSHIP on Tuesday, September 8th, 
at 12 o'clock, at the House of the Organist, the Close, Salisbury. 
Candidates must be well recommended by their Clergyman, have a 
ge voice and ear, some elementary knowledge of music, and not 
more than 10 years of age. 























Heto Songs by Joseph Parnby. 





s. d. 

HOW FADES THE LIGHT 26 
THE ROSE a THE NIGHTINGALE. “Sung by 

Mr. Cumming: 26 
THE WRECKED HOPE. Sung by. ‘Madame Patey- 

Whytock eco 0 


Sold at half price. 
London: Novello, Ewer and Co. 


IMPORTANT SALE OF 


ealezandre’s Harmoniums and Praofortes, 
DURING THE MONTHS OF SEPTEMBER AND OCTOBER. 


a consequence of extensive alterations in their 
Premises, METZLER and Co. can offer to the TRADE. during 
this and next month, their SURPLUS STOCK of PIANOS, 
— HARMONIUMS, &c., at greatly reduced prices, 
or cash. 

SECOND-HAND PIANOS and ALEXANDRE’'S HARMO- 
NIUMS, in good condition, at very low prices. 

Metzler and Co., 37, Great Marlborough-street, London, w. 


Shortly will be Published by Subscription, a Second Edition, with 
considerable additions, of the Oratorio, 
SRAEL’S RETURN FROM BABYLON, Written 
and Composed by J. R. Scuacuner. Performed at Exeter 
Hall, July 30, 1862, and July 3, 1867; and at the Worcester Fes- 
tival, 1863. 
Full Pianoforte and Vocal Score in 1 Vol. 

Subscribers ... poe os a0 eee «e S06 
Non-Subscribers ... woe £1 5a. 
Subscriptions received by the Publishers, Novello, Ewer and Co. 

“Hark! 'tis the breeze,” and all the other movements, can now 
be had separately, from 1s. to 4s. each. 

ERY RARE.—A COMPLETE SET of HAN- 

DEL’S WORKS, in 40 Volumes. Full Scores. Dr. Arnold's 


Edition. Nicely bound, and in perfect order. Price 25 guineas. 
Apply S., Novello, Ewer and Co., 1, Berners-street. 


GRICULTURAL HALL.—TUESDAY POPU- 

LAR ENTERTAINMENTS. Ladies and Gentlemen desirous 
of taking part in these Entertainments, will please communicate 
with Mr. F. V. Mellon, 27, Camden Street, Islington, N. 


RGAN PERFORMANCE, on MONDAY, Sep- 
tember 7th, at 2.50 p.m. precisely, by Mr. CHARLES 
GARDNER, Organist of St. Michael and All Angels, Paddington, 
on the GRAND NEW ORGAN, built by Messrs. SPEECHLY and 
INGRAM, Camden Organ Factory, King’s-road, N.W., for the 
Parish Church of Alton, Hants. Admission by own card or 
Programme. Consecutive Performances will be given by Eminent 
Professors on the Evenings of Monday, Tuesday, and Wednesday, 
at8p.m. Five minutes’ walk from Camden-road and King’s-cross 
Railway Stations. 


T. BARTHOLOMEW’S CHURCH, Dublin.— 

WANTED immediately, an ORGANIST and CHOIR- 
MASTER, who thoroughly understands Plain Song. Daily Service, 
Weekly Celebration. Good Choir of Men and Boys. Excellens 
Organ by Gray and Davison. Salary £50, with prospect of increase 
after a year. Apply (with testimonials) to Rev. A. Dawson, 
15, Wellington-road, Dublin. 





























[TRE © Organist of Carlisle Cathedral is in want of 
an ARTICLED PUPIL. Terms can be obtained on applica- 
tion to Mr, H. E. Ford, 13, Fisher-street, Carlisle. 


RGANIST.— Re-Engagement at Michaelmas. 
South of London preferred. Good testimonials. Address 
AC., 78, Powis-street, Woolwich, S.E. 





HE ORGANIST of (Queen’s College, Oxford, 
has VACANCIES for Two ARTICLED PUPILS. Very 
superior advantages can be offered. 


R. GEO. PRIOR, Mus. Bac., Oxon., Organist 

St. Barnabas, Pimlico, &e., has a Vacancy for TWO 
ARTICLED PUPILS. Daily Service. Church Organ, 40 stops. 
A three manual and pedal Organ in the house. Every domestic 
comfort. Terms on application. 164, Warwick-street, Pimlico, 8.W. 





Ss Member of the College of 
Organists, at present holding an excellent Appointment, 
wishes to remove. First-class testimonials given, and reasons 
assigned. Address W.W.J., care of Novello, Ewer and Co. 


R. C. AYLWIN FIELD desires a re-Engage- 

ment as ORGANIST, or would Deputize for any Organist. 
Lessons in Singing, Pianoforte and Concertina’ Eight Lessons, 
One Guinea, at 33, Thornhill-square, N. 








RGANIST or DEPUTY.—Wanted a re-Engage- 
ment. Plain Service. Small salary. Address X.Y.Z., 


()RGANIST Requires ENGAGEMENT. Willing 
to Deputize. Good references, Charles Cleasby, 43, Kin,- 
street, Goswell street, E.C. 





Miller's, News Agent, Arthur-terrace, Caledonian-road, N. 
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PROFESSIONAL NOTICES, 


MRS. ALFRED J. SUTTON (Soprano) 
Is open to engagements for Concerts and Oratorios. Florence- 
house, Chepstow-villas, Bayswater W., and Beaufort-road, 
Edgbaston. 


MISS E. SMYTHE (Soprano). 
For Concert and Oratorio Engagements, address J. Wood, Music 
Warehouse, St. George’s-square, Haddersfield, Yorkshire. 


MISS JENNIE SCOTT (Soprano and Pianist). 
For Oratorio and Concert Engagements, address Music Rooms, 
Exchange Hall, Long Sutton, Lincolnshire. 


MISS HARRISON (Soprano). 
Concerts and Oratorios. Terms moderate. Address Mexbro’, 
Yorkshire. 


MRS. LINCEY-NALTON (Contralto). 


Letters to be addressed, in future, to 3, Northfield-place, Bradford. 


MR. WILBYE COOPER 
Begs that all letters, and Engagements for Oratorios. Concerts, &c., 
may be addressed to him, Adelphi Chambers, Strand, or 
Fern Bank, Ascot, Berks. 


W. M. DYSON (Tenor). 


For Oratorios or Concerts, address Cathedral Choir, Worcester. 


MR. CARLOS LOVATT, Vocalist (Basso). 
For Oratorios and Miscellaneous Concerts, address Cathedral, 
Manchester. 


MR. J. C. BEUTHIN, 

Professor of Singing, and Associate of the Royal Academy of Music. 

Schools and Colleges attended. Professional Pupils introduced into 
pablic. 87, Bernard-street, Russell-sqaare. 


MR. W. SCOTT (Solo Violinist). 
Concerts and Oratorios attended. Address St. Mary’s-terrace, 
Peterboro’. 
MR. J. TAYLOR (Solo Trumpet). 
Concerts and Oratorios. Terms moderate. Address Queen-strect, 
Hill-top, West Bromwich. 


'T. R. WILLIS, Organ Builder, 
29, Minories, London, E. Wood and Metal Pipe Maker. 
Voicing, Tuning, and Repairing. List sent for stamp. 
Second-hand Organs for Sale. 


PORRITT, ORGAN BUILDER, Silver-street, 
e Leicester (seven years Finisher and Tuner for Messrs. Foster 
and Andrews ) All kinds of Organs built on reasonable terms. 
OTICE of REMOVAL.—C. JEFFERYS, Music 
Publisher, late of 21, Soho-square, has REMOVED to 
57, BERNERS-STREET, W. 
USIC SENT ON SALE OR RETURN, ON 
HIGHLY ADVANTAGEOUS TERMS, by B. Williams, 11, 
Paternoster-row, London. 


USIC ENGRAVED, PRINTED, AND PUB- 

LISHED IN THE BEST STYLE, AND ON MODERATE 

TERMS, a statement of which forwarded on application, by B. 
Williams, 11, Paternoster-row, London. 


RASS, REED, STRING, AND DRUM AND 
FIFE BANDS.—Musical Instruments of every description, 
the most brilliant-toned, best modelled, most perfect intonation, and 
the cheapest in the world, to be had of J. Moore, 40, Buxton-road, 
Huddersfield. Bands supplied at wholesale prices. Old instruments 
bought or taken in exchange. Patterns, prices, and testimonials 
et-free. Music to suit any kind of band. Patronised by Her 
ajesty’s Army, Navy, Rifle Corps; also the principal professional 
and amateur bands in the United Kingdom. Pianofortes, Harmo- 
niums, and Harps, New and Second-hand, by the best makers. 


USICAL INSTRUMENTS FOR VOLUN- 
TEER, SCHOOL, AND FACTORY BANDS.—Saxhorns, 
Cornopeans, Bugles, Drums, Fifes, Flutes, Concertinas, Accordeons, 
and every other kind of musical instruments cheap. Self-instruc- 
tion Books. Instruments repaired. Price lists sent free. Joseph 
Russell, 158 (late 80), Goswell-street, (opposite Compton-street,) 
Clerkenwell, London. E.C. 


CCURATE METRONOMES, 1s. (post-free) ; 
Singing-Class Tutor, 6d. (post-free) ; Class Metronomes, 4 feet 
high, 7s. 6d. D. ScHOLEFIELD, Trinity-street, Huddersfield. 


| RAMPTON’S SPRING MUSIC FOLIO for 
Musical Times, expressly made for this work; price 1s. 6d. 
Full Music size, from 28. For Chappell’s and Boosey’s Magazines, 
is. 6d. and 2s. For cheap edition of Glees, 1s. 6d. and 2s. Whole- 
gale agents; Duff and Stewart, 20, Oxford-street, and 51, Hanway 
street: and may be had of Messrs. Novello, Ewer and Co., and 
from all music-sellers in the United Kingdom. 




































































. 
EYOND ALLCOMPETITION.—T. R. WILLIS, 
Maker and Importer of Musical Instruments. Established 
1833. Cornopeans, Sax Horns, Flutes, Clarionets, Drums, Violins 
Harmoniums, Organs, Concertinas, &c. Strings, Bows, Piano 
Wire, Harmonium Reeds, and Fittings of all kinds. List sent for 


stamp. 29, Minories, London, E. 
INSTRUMENTS,— 





UTLER’S MUSICAL 

CORNETS, SAXHORNS, DRUMS, FLUTES, CLARIO- 
| NETS, FLAGEOLETS, CONCERTINAS, VIOLINS, &c., are in 
j}use in all parts of the Kingdom and Colonies. giving universal 
| satisfaction. BUTLER’S ARTIST MODEL CORNET, the Easiest 
jand most Brilliant Tone yet produced, in case, £668. Other 
| Cornets, from 30s. HARMONIUMS, Full Compass, Five Octaves, 
| Guaranteed, from £6 6s.—Manufactory, Haymarket, London, and 
| at 11, Ellis’s Quay, Dublin. Catalogues, with Prices and Drawings 
of every Instrument, sent post free. 


| EAN’S VIOLIN STRINGS, warranted to stand 
at concert pitch. Five firsts, four acribelle, or two best Roman, 
13 stamps. A complete set, 13 stamps; Roman ditto, 25 stamps, 
‘*Dean's Violin Tutor,” 6s. post free. 
Dean's Music Warehouse, 77, City-road, London, E.C. 


_— STRINGS (Foreign).—The Best and 
Cheapest to be had at TROST’S, 263, Whitechapel-road, 
London. First at 3d., 4d., and 6d., post free. 


IRST VIOLIN STRINGS.—Four by post, 14 
stamps. Alfred J. Davis, Broadway, Victoria-park-road, N.E. 


AND W. SNELL’S IMPROVED HARMO.- 

e NIUMS.—For tone, touch, articulation, and general excel- 

lence, are pronounced by the profession and public the best and 

cheapest manufactured. Price lists, with full description (including 

their new stop, the Tirasse tenuto), free on application to E. and 

W. Snell, 72, High-street, Camden-town, N.W. Manufactory, 
Little King-street North. Camden-town. Trade supplied. 


if ARMONIUMS, full compass, in handsome 

polished Mahogany Cases, from 5 guineas; 5 stops, 7 gui- 
neas ; 10 stops, £14; 15 stops, £25. The Trade supplied. G. Moutrie, 
22, Werrington-street, Oakley-square, N.W. 


O PIANOFORTE DEALERS, Auctioneers, and 
Private Buyers.—A Job Lot of PIANOFORTES and HAR- 
MONIUMS, about 60, a Bargain. Must be sold. C., Finsbury 
House, Wood-green. 
141, 


RGAN FACTORY, Stanhope-street, 
Hampstead-road. T. NORTON supplies Gentlemen and 
Amateurs with every article required for Organ Building, the best 
pneumatic action out. Organs for sale or hire. German pedals 
fixed to Pianofortes for practice. 


HATTERSLEY’S Improved HARMONIUMS, 

e for neatness of design, rapidity of touch, and quality of tone 

unequalled. Manufacturer, &c., 107, Meadow-street, Sheffield, 
Trade supplied. 


MHE CHROMATIC PITCH PIPE.—By the use 
of a hollow metal piston, a neat and portable Instrument is 
obtained, which will produce a complete octave of 13 semi-tones 
from middle C (C1). Length when closed, six inches. Price 3s, 
Free by sample post for 2d. more. A. LippLe, Musical Instrument 
Maker, 35, Devonshire-street, Queen-square, London, W.C. 


EASANT’S HARMONIUM MANUFACTORY 
is REMOVED to3, Cowcross-street, Smithfield, London, E.C. 
Send stamp for price list. 


AKE NOTICE, the Best House in the Trade for 
MILITARY MUSICAL INSTRUMENTS is THOMAS 
CAMPTON’S, Burbage, Leicestershire. Patterns post free. A 
special warranty is given with each Instrument. The Trade and 
Bands will find these Instruments superior to any in the kingdom. 
Address, as above. 


O be SOLD, a rich toned old VIOLIN, by Duke, 

price £2; a French Horn, by Boosey, with 3 pistons, nearly 

new, price £1 10s.; an ED? Soprano Sax Horn, by Gisborne, nearly 

new, price £1 10s.; an EP Soprano, by Distin, price £1 5s.; an 

Ophecleide, 11 keys, nearly new, price 12s.; a Bass Drum, 32 inches, 
nearly new, only used a few times, price £3. Address as above. 


OR SALE, a very beautiful, soft and sweet toned 
CHAMBER ORGAN, in magnificent carved rosewood case. 
Contains 9 stops on great, 4 on swell, and 3 couplers; 1} octave 
pedals (sliding board), and 4 composition pedals. Cost £525. No 
reasonable offer refused. Address M.R.C.S., Post-oflice, Fen- 
church-street. 


HREE LARGE ORGANS for SALE; each two 
manuals and separate pedal Organs. To be scen at A. Hun- 
ter's Organ Factory, 379, Kennington-road, 8 E. 


RGAN for SALE.—Two Manuals, 17 stops, 
two octaves of pedals; good tone. Originally cost £200; 

will now be sold for £75, Suitable fora Church or Chapel. Address, 
8, Jarrold, Norwich. 
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AUTHORISED ——— +» alae SCHOOL. 
ust Publish 
HE ELEMENTS “OF MUSIC SYSTEMATI- 
CALLY EXPLAINED, with an Appendix for the use of 
Rugby School. By Henry C. Lunn, (Member and Professor of the 
Royal Academy of Music.) Price 1s. 6d. 
Also, the same work (with a Chapter addressed to Pianoforte 
players, in place of the Appendix.) Price 1s. 
London: C. Jefferys, 57, Berners Street. 





NSTRUCTION BOOK for the ORGAN; con- 

sisting of Plain Directions for the Use of the Stops, followed by 

Progressive Exercises for the Manuals and Pedals, By CHaRLzs 
SrecdaLL, Mus. Doc. Cantab. Price 63. 


London: Novello, Ewer and ~ 


NEW ELEMENTARY WOR 
OLVILLE’S ELEMENTARY PRACTICE, for 


use in connexion with any Method. Two Parts, price 4d. ‘each, 
Part I. early in September. London: F. Pitman, 20, Paternoster-row’ 


~NEW MUSICAL SERIAL, to be ready January Ist, 1869. 
HE ORGANISTY’ QUARTERLY JOURNAL 
of ORIGINAL COMPOSITIONS, &c. Consisting of Loud 
and Soft Organ Pieces of different degrees of difficulty and length, 
in various styles, ancient and modern. Each Part will contain at 
least Four Original Comp sitions by different Authors. Part I. 
will include Two Voluntaries (Prelude and Postlude) by Henry 
Smart; an Organ Piece by Dr. R. P. Stewart; an Andante by 
Edouard Batiste ; an Andante and Al'egro by E. Silas, &e. Edited 
by Wi1L14M Spark, Mus. D., Organist “of the Town Hall, Leeds, 
St. George’s Church, &c. The work will be printed from large 
engraved plates on good paper, and will have for all Pieces with 
Pedal Obbligato three staves. Subscription: Half-yearly (payable 
January Ist and July Ist), 5s. Non-Sub-cribers, 5s. each part, nett. 
Subscribers’ Names received by Dr. Spark, Springfield Villa, 
Leeds; pr Messrs. Lamborn Cock and Co., 63, New Bond-street, 
London. 











R. SPARK begs sincerely to thank the numerous 
Organists and Composers who have so promptly sent him 
their names as Subscribers to, and expressed their best wishes for, 
the success of the forthcoming serial—The Organisis’ Quarterly 
Journal—a work which, it is hoped, will be found extremely useful 
to Organists, both Professional and Amateur; and calculated to 
supply a want long felt for good and moderately difficult Original 
Organ Compositions by experienced Composers. As the subscrip- 
tion is small, and the expenses of producing the work large, Dr. 
Spark respectfully requests all intending subscribers to send in 
their names as early as possible.—Leeds, August 24th, 1868. 





Just published, price 2 
OUR CHORAL FUGUES by BACH. Arranged 


for the Organ by H. S. Oaxxtry. 


1. ‘“‘Alles was Odem hat, lobe den Herrn.”... Motett 1 
2. “ Ihr aber seyd nicht fleischlich.” Motett 5 
3. “ Der aber die Herzen erforschet.” Motett 6 
4. “ Sicut locutus est.” Magnificat 


London: Novello, Ewer and Co. 


HE CHORAL MANUAL. compiled for the use 


of the Lichfield Diocesan Choral Association ; comprising the 
contents of three Numbers published in the years 1863—1865, with 
the obliging assistance and advice of the Rev. Sir F. A. G. Ouseley, 
Bart., Professor of Music in the University of Oxford. New 
Edition, revised and rearranged, containing Tallis’ and other 
Responses, Canticles with Chants, Chants for the Psalins, &c., 
Litanies, Holy Communion, Metrical Hymns, &c. Pp. 114. Price 
1s. 6d. paper cover; 2s. bound in cloth and lettered. 
The first 28 pages of the above work, containing Tallis’ Responses 
and the Canticles with Chants, separately. Price 4d. paper covers. 


HORAL HARMONY, 








No. 101 (commencing 
Vol. 3): ‘Albion, on thy fertile plains ;” ‘“‘ Rise, Cynthia, 
rise.” No. 102: “ Come, come quickly away;” “Nature's wood- 
land call;” ‘The Swallows; " “The Bouquet.” No. 151 (com- 
mencing Vol. 4): “ The God of Israel" (Rossini) ; “* German Even- 
ing Hymn.” Price 1d. each No. 
London: F. Pitman, 20, Paternoster-row, 


ARVEST SONG (CONGREVE'’S). 


Edition, price 14d. ‘Country Choirs will be glad to have this 
among their collec tions; the melody is natural and easy.”—Choir. 
“Tis the Last Rose of Summer” (Congreve’s new arrangement 
for solo and chorus), 13d. ‘Will be highly acceptable to our 
singing classes."—Choir. Novello, Ewer and Co. A list of B. Con- 
greve's Compositions post free. Address, 8, Maida-hill West. 


EV. R. HAKING’S PART-SONGS. 
For s.4.7.8., and for Male Voices. 3d. each. 
Song of the old Bell. 
The Violet. 
The Wind's Errand. 
The Christmas Holly. 
A Knight with his falchion gleaming. 
Song to the wavelets, 
Ring-a-ding-a-ding 





Seeond 








“EXETER HALL.” 


NEW MAGAZINE OF SACRED MUSIC. 
NO, VIII. FOR SEPTEMBER. 


CONTENTS. 


1. Sacred Song, ‘‘ Forsake me not. 8S. Gover. 
2. Pianoforte Piece, ‘Introduction and Gloria.” 
First Mass. Boyton Sirs. 
3. Hymn Tune, “Speed thy Servants.” J. HuLian. 
: Epitaph. The Words ascribed to Milton. E. Ciare. 
5. Sunday Evenings at the Harmonium (No. 7), E. F. Ruseacrr. 


From Haydn's 





Price One Shilling. Post Free, 14 stamps. 





containing the First Four 
price 5s.; post 


Norticr.—Volume I. of ‘ Exeter Hall.” 
Numbers, is now ready, elegantly bound in cloth, 
free, 5s. 6d 





METZLER AND CoO., 
37, GREAT MARLBOROUGH STREET, LONDON, W. 
G ROUTLEDGE AND SONS, 
BROADWAY, LUDGATE HILL. 


And at all the Railway Stations, and of the principal Book and 
Musicsellers in the Kingdom. 





Now ready, 


4 Hetv Cutor for the Harmonium, 
By L. ENGEL. 


With full instructions for the management of the stops, bellows, 
&c.; information on all the latest improvements in this popular 
instrument, and a SELECTION OF SACRED AND SECULAR AIRS, 
expressly arranged. Price 5s. 





METZLER AND CO, 
37, GREAT MARLBOROUGH STREET, LONDON, W. 





Just published, 


_ ZLER & Co.’s PART-SONG MAGAZINE 
containing only original contributions by the most eminent 
composers. No.1, “BRIGHT TULIPS,” G. A. MacrarREn ; 
with Remarks on Choral Singing, by the Composer No. 2, 
“SWEET LADY MINE,” Henry Smarr. Price Three-pence; 
post-free, 4 stamps. 





LONDON: 
METZLER & Co., 37, GREAT MARLBOROUGH STREET, W. 


NEW ANTHEM, BY CH. GUUNOD. 
Ca OUT 'THY LIGHT.—The Vocal Score 


Folio, now ready, price 1s. 6d, net; post free, 18 stamps. 
The separate Parts, 3d. each. 


METZLER & Co., 37, GREAT MARLBOROUGH STREET, W. 








Now Ready, New Edition, Cloth Bound, price 1s. 8d. 


[HE PSALTER AND CANTICLES, with Ritual 
EDITED by Re R. REDHE AD. 





This Work is now issued in the above form to meet the repeated 
demands for a Cheap Edition. 


LONDON: 

METZLER & Co., 37, GREAT MARLBOROUGH STREET, W 
i otic HYMN.—“ Earth below is Teeming.” 
(No. 2 of Hymns of Love and Praise.) The Words by the 


Rev. Dr. MonsetL; the Music by Ricuarp REDMEAD. 
Fourpence. Words only 3s. per 100. 


METZLER & Co., 37, GREAT MARLBOROUGH STREET, W. 





Price 





rt. a 8 . 
Che Digitorium. 
1) 
Very strongly recommended by all the most eminent Pianoforte 


Teachers, as affording the best and simplest means of strengthening 
the fingers. Price 15s. 6d. 


Wholesale and Retail Agents, 
METZLER & Co., 37, GREAT MARLBOROUGH STREET, W, 
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ENRY SMART'S SIX SACRED VOCAL 


DUETS. Price 3s. each. Poetry by 
No.1. There was joy in heaven... « Bishop Heber. 

2. The Lord is my Shepherd «. W.8. Passmore. 

3. When brighter suns and milder skies W. P. O. Peabody. 

4. Faint not, fear not; God is near thee Jessica Rankin. 

5. The Sabbath Bell ene +» Eliza Cook. 

6 ew» Eliza Cook. 


. Where the aes | are at rest 

old at half-price. 
“Mr. Smart never writes carelessly ; but these six sacred ducts 
appear to us unusually thoughtful, and instinct with the glow of 
true religious feeling. No.1 will be found most acceptable to all 
who can appreciate pure and conscientious music wedded to really 
good words. The opening phrase, marked Tempo quasi a piacere, 
announces the subject of the composition with excellent effect, and 
gives additional weight to the Cantabile theme which really com- 
mences the duet. No.2 isa charmingly placid and vocal melody, 
harmonized simply, but with the care and skill of a practised hand; 
and No. 3 is based on a theme thoroughly in accordance with the 
hopeful character of the words. The solo, in C minor, for the 
second voice, is very effective; and there is a figure in the accomp- 
animent in the solo which follows, for the first voice, which forms 
an agreeable relief to the general ‘simplicity of the pianoforte part. 
No. 4 deserves equal commendation for the thoughtful care with 
which the words are expressed; and No. 5, in which the Dominant 
prevails with much effect, in imitation of the bell, is fullof character. 
The concluding phrase, which dies off upon a repetition of the last 
two lines of the poetry, is extremely beautiful. No.6 is fully equal 
to its companions ; and, simply speaks the words with that hopeful 
tenderness which is the characteristic of all really sacred music. 
We can conscientiously recommend these duets, not only on account 
of their intrinsic ex , but b they will be found extremely 
useful to young vocalists whose taste has been cultivated beyond 
the vapid religious “arrangements” of the day.”—Musical Times, 
June 1, 1868. 








London: Novello, Ewer and Co. 
ENRY 


SMART’S TRIOS FOR FEMALE 
VOICES. 


No. 1. The Corall’d Caves of Ocean ... 
2. Something brighter, purer far ... 
3. Hope and Memory 
4. Night sinks on the wave 
> Oh! Skylark, for thy wing 
. The Bird at sea * 
Sold at half-price. 
“There is a charm about the vocal music of Mr. Henry Smart 
which irresistibly attracts us. We are certain to find in all he 
writes, a pure and singable melody, around which an accompaniment 
so lovingly clings, that the one seems inseparable from the other. 
The trios now before us form three of a set of six, remarkable for 
beauty of melody and clearness of design. The fourth on the list, 
“Night sinks on the wave,” is based ona placid subject, with a 
triplet accompaniment throughout, and the voice parts are all written 
with the skill and judgment to be expected from so experienced a 
hand. The fifth, ‘Oh! Skylark, for thy wing,” is a bright and 
joyous theme, with occasional solos for all the voices; a trifle, 
perhaps, more difficult to sing than the first one, but fully repaying 
uny trouble bestowed upon it. No. 6, ‘‘ The Bird at Sea,” ts our 
especial favourite. This is written ‘throughout in Mr. Smart's 
happiest manner, the voices and pianoforte moving so sympa- 
thetically as to demand an equal amount of musical feeling from 
vocalists and accompanyist. A captivating melody in 2 time, 
expresses the words so perfectly as to be quite a lesson to those 
composers who often seem to have written an air, and then tried to 
find some poetry to fit it. Unlike many trios we could name, too, 
the occasional solos do not appear as if inserted, without meaning, 
at established points, so that each singer shall have her turn; but 
seem to grow naturally from the general design of the composition. 
In conclusion, we can conscientiously say that we have rarely met 
with any trios for equal voices so thoroughly satisfactory as these; 
and we shall be heartily glad to see them take the place of those 
wretched “arrangements” which we so often find in the portfolios 
of our amateur vocalists.”—J/usical Times, March 1, 1868, 


London: Novello, Ewer and Co. 
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DWARD HECHT’S NEW SONGS. 


A Farewell ... eco ese ooo 88. 
Give a on eco <a an 
An Old Song eee +0 oe Oe 
A Lily thou wast eee ooo cco 88. 
The Fountain oe oe 88. 
The Lord is my Shepherd coe SB, 


Sold at half-price. 
“The true feeling of the German ‘ Lied’ breathes throughout 
these compositions, which are evidently the work of an artist who, 
although a foreigner by birth, has so thoroughly mastered the 
English language as to enable him to catch the real spirit of the 
poetry he has undertaken to P Thet y of the German 
songs to degenerate into pianoforte studies, with an accompaniment 
for the voice, ought to be carefully watched by those composers who 
should lead, rather than follow, the fashion; and it is because we 
see a clear vocal melody running through the songs before us, that 
we are inclined to believe in Mr. Hecht as a composer of the true 
school. From the six songs we are disposed to select No. 5, ‘ Give,’ 
as one of the most fluent and melodious of the set. The voice part 
is pleasing and thoroughly in accordance with the words; and the 
accompaniment is written with a practised hand throughout. The 
modulation into the original key, after the pedal on A, at page 5, is 
exceedingly good; and with a really competent singer—who could 
take all the high notes. as originally written, we believe that the 
song would be very effective. No. 1, ‘The Fountain,’ although 
gracefully written, is scarcely so much to our mind; but No. 2, ‘A 
Lily thou wast,’ and No. 3, ‘A Farewell,’ are both truly excellent 
specimens of those vocal works in which instruments and voice are 
so intimately combined as to demand an equal amount of poetical 
feeling from both performer and vocalist. No. 4, ‘An Old Song,’ 
is with us an especial favourite, the alternation between major and 
minor having an excellent effect, and the obstinate syncopated 
accompaniment at the commencement giving a character to the 
crotchets in the melody, without unduly interfering with the ex- 
pression of the words. No. 6, ‘The Lord is my Shepherd,’ convinces 
us that the composer is more successful in the secular, than the 
sacred style. The music is well written, but seems rathersto have 
been sought after, than to have come of its own accord. As a song 
writer in the pure German school, we shall be glad again to meet 
with Mr. Hecht, for in his compositions we recognise a feeling for 
melody, and a ~ . _ from affectation or mannerism.”—Musical 
Times, February 1, 





poe Novello, Ewer and Co, 


LORD, REBUKE ME NOT. An Anthem by 

G. Wirx1nson. Published by Geo. Horsfall, Music Seller, 
Arcade, a —e be had of J. Williams, 24, Berners- 
“—. London, W. 

HE LORD IS PULL OF COMPASSION. An Anthem by 
G. pm Published by Geo. Horsfall, Music Seller, Arcade, 
Huddersfield. May be had of Novello, Ewer and Co., 1, Berners- 
street, London, W. 


WELVE NEW TUNES to ORIGINAL or 
‘FAVOURITE HYMNS. By Henry Hirzs, Mus. Doc, 
Oxon. Price ls. Contains:— 
1. Come, my soul, thou must be waking. 
2. The shadows of the ev’ning hours. 
3. Oh, Heavenly Father, Thou to whom. 
4. In every hour of grief and pain. 
5. Sun of my soul. 
Father of love and power. 
O joyful sound, O glorious hour. 
Though Death my spirit hence should eall 
9. Come with praises and with singing, 
My God, my Father, while I stray. 
. Let me be with Thee where Thou art. 
Jerusalem, my happy home. 
London: Novello, Ewer and Co. 


OYTON SMITH’S HYMNS for HOME USE. 
Part I., containing Ten New Tunes, 6d. ; ty daw 7d. 

















Just published, 
PEN ME THE GATES OF RIGHTEOUS. 
NESS. An Anthem composed for the re-opening of the 
Parish Church, Grantham (on September 24th, 1868), by G. Drxon, 
Mus. Doc., Oxon., Organist, &c., of the Church. Price 3s. 
London: Novello, Ewer and Co. 





Just reprinted, with Additions, No. 1, 
PRAISE THE LORD ALL’ YE PEOPLE, 
1s. 6d., and No. 3, “This is the Day which the Lord hath 
made,” 23, (Birthday or Festival Anthem), of Four Short Morning 
Anthems. By Herpert 8S. OAKELEY. 
london: Novello, Ewer and Co., 1, Berners-street, Oxford-street 





IMPORTANT TO MUSICAL SOCIETIES.—Just published, 
BRAHAM’S SACRIFICE. A New Cantata, by 
J. J. Hatre. Soprano, Tenor, Bass, and Chorus. Vocal 
Score, Piano Accompaniment, 3s.; by post, 33 stamps. 
London: F. Pitman, 20, Paternoster-row. Published by Alfred 
J. Davis, Broadway, Victoria-park-road, London, N.E. 





Novello, Ewer and Co. ; or of the Author, Dorchester. 
ONGS OF THE SANCTUARY. Music by 
W. SupLow. 
No. 1. ‘“‘ Sweet Saviour, bless us.” .., ee Price 3d. 
2. (Introit), ‘‘O most merciful” ... ooo gn 4 
The Communion Service (entire)... eo gp (he 


London: Novello, Ewer and Co. 





Just published, price 1s., to be had of the Publishers and the 


Composer, 
IX RESPONSES to the COMMANDMENTS 
\O (as Sung by the Choir of St. David's Church, Merthyr Tydfil, 
&c., &.) By Epwarp LawRance, Organist and Choirmaster. Half 
price for a dozen copies. A specimen copy by post for 13 stamps. 
ovello, Ewer and Co., 1, Berners-street, W., and 35, Poultry, E.C. 





Now ready, rice 4s, 6d.. quarto foolscap, 
HE LEEDS TUNE ie containing 232 
Hymn Tanes, of all metres, for use in Public Worship. Com- 
piled by J. Lancaster. 
London: Novello, Ewer and Co.; Leeds: Hopkinson Brothers, 
5 and 6, Commercial-street ; and of all Music and Booksellers. 
Choirs and Congregations supplied at reduced prices, 
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OSCHELES, J.—‘' Domestic Life,” Twelve 
Characteristic Duets for the Pianoforte, dedicated to his 
Grandchildren. Price complete, 10s. 6d. net. o8 SINGLY:— 


No. 1 Brother and Sister . 2 0|No.8 Grandmother at her 
2 Affection a 6 spinning wheel 
3 Altercation . . 
4 Grandfather's dance 
5 Elegy + te ° 
6 A fugal waltz . e 
7 The Harper's ballad . 0 

The separate numbers are sold at half-price. 

“We have here a series of characteristic pieces, ‘ Dedicated to hi 
.grandchildren,’ by a veteran composer, whose name will always be 
honourably associated with the history of pianoforte music and the 
development of the pianist’s art. It is now nearly half-a century 
since Mr. Moscheles settled in London; and by his various per- 
formances, especially of the pianoforte works of Beethoven, led the 
way towards that general appreciation of what is great in the art 
which is still happily progressing. Many of Mr. Moscheles’ com- 
positions, especially his Concertos and his Studies will, for their 
own merits, as well as for their influence on the development of the 
mechanism of pianoforte playing, associate their composer’s name 
with that of Cramer, Hummel, and Kalkbrenner in the history of 
the art. Since Mr. Moscheles’ removal to Leipzig, as Principal of 
the Conservatoire there, his activity has been as unremitting as in 
his earlier days; and we have here the most recent results of 
thought and skill as fresh as those which distinguished their author's 
career when among us. The duets now referred to are worthy to 
rank with those charming pieces—the ‘ Zwilf Clavierstiicke fiir 
grosse und Kleine kinder’ of Robert Schumann. In both instances 
distinctive title is given to each piece, pointing to the charac- 
teristic which it is intended to illustrate. No. 1, ‘ Brother and 
Sister,’ has the tranquil flow of pure feeling. No. 2, ‘ Affection,’ 
although less developed, is full of calm expression. No. 3, ‘Alterea- 
tion,’ an interruption to this equanimity, is a capital musical 
illustration of such occasional wrangles as will sometimes occur, 
‘in the best regulated families.’ This piece is worthy to pair with 
its author’s study, ‘Contradiction,’ No. 3, in his Op. 95. No. 4, 
‘Grandfather’s Dance,’ is full of quaint character, with a certain 
formal yet genial grace, such as one might suppose a venerable 
gentleman to exhibit when disporting with his grandchildren at 
some juvenile festivity. No. 5, ‘Elegy,’ is a beautiful piece of 
cantabile writing in which the secondo part is of equal importance 
with the primo. No. 6, ‘A Fugal Waltz,’ is an admirable example 
of the power of a master to turn science to the most popular uses. 
As a Faraday could make the wonders of chemistry intelligible to 
a young audience, we have here the learned form of the fugue 
popularised in what is generally considered as a frivolous form— 
that of the waltz. The subject of a capital dance piece, in three- 
four time, is changed to six-eight, and converted into a fugue, with 
great vigour and variety of treatment; reverting, as a close, to the 
waltz tempo and style. No. 7, ‘The Harper's Ballad,’ just such a 
strain, with a mixed rhythm, as one might imagine to proceed from 
a bard of old, has much quaint beauty. No. 8, ‘Grandmother 
‘at her spinning-wheel,’ is a simple melody, accompanied by a mean 


2 
6 9 Soldier’sLife . . 8 
0 10 Serenade . ar ae 
6| 11 Quickstep ° 8 
0; 12 Canonalla Tarantella 4 
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Sixth Edition. - 
UNES NEW AND OLD.—-Comprising all the 
metres in the Wesleyan _ Book; also Chants, Responses, 

and Doxologies. Compiled by Joun Dosson, and for the most 

revised and re-arranged by yy Jonn Ga , Mus. 
London: Novello, Ewer and Co. Sold also at 66, Paternoster-row. 
—t plain cloth, 3s. 6d.; cloth lettered, 4s.; cloth extra, gilt 
ges, 5s. 


HE BRADFORD TUNE BOOK.—A Selection 
of CONGREGATIONAL PSALMODY, edited by 8S. Surrx, 
Esq., Harmonies by Wm. Jackson, containing 318 Tunes in various 
Metres to suit the New H Books. Prices:— 
Organ Score, Imperial 8vo. (engraved) cloth boards, 8s. 0d. 





Do. Foolscap 4to., (printed) do. 5s. 0d. 

Do. do. inlimpcloth 4s. 0d. 
Single Vocal Parts, for the Pew, 32mo. Super Royal, 

cloth boards a eve «- each Is. 0d, 


PSALMS AND CHANTS, &c 
Organ Score, with words, Foolscap 4to, cloth boards 2s. 6d. 
Single Vocal Parts, 32mo. Super Royal, do. ove 1s. Od. 
32mo. ee Schools) No. 7,.9d.—No. 8, 1s.—No. 9, 1s. 3d. 
16mo. (Vocal Score) No. 10, 1s. 6d.—No. 11, 2s.—No. 12, 2s. 6d. 
A selection from above—13 Psalms, &c., including Ze Deum 

(16 pages, 32mo.), at 2d. each. 
THE BRADFORD TUNE BOOK, with PSALMS and CHANTS, 
in One Volume. 


Organ Score, cloth boards ow eo we _ 88. Od. 
Do. roan, gilt edges eco ose ee 108. Od. 
Single Vocal Parts, cloth boards ... «w. each 2. Od. 


*,* The usual allowance to Congregations. 
London: Novello, Ewer, and Co.; John Snow and Co.; and the 
TonicSol-fa Agency. Bradford: Thomas Brear. And, by order, 
of all Booksellers and Musicsellers 


HE CONGREGATIONAL CHUKCH SER- 
VICE BOOK. ByJ.A.Bravmont. Comprising 25 Chants, 
6 Anthems, Sanctus, 12 Responses, and 104 Hymn Tunes, in short 
score; together with the Litany noted, 30 Bible Psalms pointed, 
and the “Te Deum.” Cloth, 3s. Words only, 4d. and 6d. 
. Howell, 52, New-street, Birmingham ; and Simpkin and Marshall 
ondon. 








Octavo size, price 4d. each. 
HORUSES from MENDELSSOHN’S ELIJAH. 


Blessed are the men. 

Baal, we cry to thee. 

Thanks be to God. 

Be not afraid. 

He, watching over Israel. 

Holy, Holy, is God. 

Then shall your light. 
London: Novello, Ewer, and Co. 





dering under-current of triplet passages, suggestive of i 
motion. No. 9, * Soldier's Life,’ has the true martial tone in its 
commencement, leading up to an animated qnick step movement. 
No. 10, ‘Serenade,’ is a graceful piece, of barcarolle character, well 
contrasted by No. 11, a spirited ‘ Quick Step.’ No. 12 is a ‘ Taran- 
tella,’ full of true southern impetuosity; very characteristic in that 
aspect alone, and possessing the additional feature of being written 
throughout as a ‘canon in the octave:’ a form even more difficult to 
bend to such purposes than that of the fugue. Asin the waltz pre- 
wiously referred to, this tarantella is wrought with great power and 
continuity, forming a worthy and important climax to a collection 
of four-hand pieces that will interest performers and hearers, and 
must prove invaluable for the purposes of tuition.”—Musical Times, 
January 1, 1868. 
London: Novello, Ewer and Co. 





Price 58., cloth, red edges, 
HE TUNE BOOK, as used at ST. ALBAN’S, 


HOLBORN ; containing nearly 250 Tunes for Long, Common, 
Short, and Peculiar Metres; together with several Gregorian 
Hymns and Antiphons; the Eight Gregorian Tones; the Music of 
the Reproaches; the Seven Last Words; and Litany Tunes, &c. 

London: Novello, Ewer and Co. 





A Specimen Copy, post free, for Stamps to the value. 
HE BRISTOL TUNE BOOK.—A Manual of 
Tunes and Chants, intended as a companion to all Hymn 
Books, containing 258 Tunes (100 varieties of metre), and 85 Single 
and Double Chants. The whole arranged in Short Score, and the 
Harmonies carefully selected from the best authorities, with ruled 
music paper for manuscript additions. Adopted in several hundred 
congregations. About 10,000 copies were sold within a few months 
of publication. 
No.1. Limp cloth, turnedin ... ss. ave 28. 6d. 
» 2 Cloth boards, red edges, gilt lettered... 8s. 6d. 
TONIO SOL-FA EDITION. 
o & in cloth, turnedin ... ss ee 28. Od. 
» 4 Cloth boards, red edges, gilt lettered... 2s. 6d. 
Congregations or Associations requiring large quantities may 
obtain them on special terms by application to the Bristol Publishers. 
London; Novello, Ewer and Co.; Bristol: W. and F. Morgan; and 
all booksellers and music sellers, 





FOR CHORAL FESTIVALS. i 
HE PRECES AND RESPONSES, with the 
LITANY, composed by Taiz. Arranged for Four Voices 
by JosePH Barney. Price 4d. 
THE FERIAL RESPONSES, with the LITANY, as used at the 
Church of 8. Andrew, Wells-street. Edited by J. Barnsy. Price 4d. 
THE SIMPLEST FORM OF INTONED SERVICE.—THE 
PRECES AND RESPONSES, with the LITANY, set in Monotone, 
with Organ Accompaniment, specially adapted for Parish Choirs, 
by JosepH Barnay. Price 4d. London: Novello, Ewer and Co. 


ENDELSSOHN’S ELIJAH.—Six Movements 
from this Oratorio, arranged from the full score for Pianoforte 
and Harmonium, by J. W. Ettiorr. Price 5s. 3d., or singly :— 
No. 1 If with all your hearts - - 
2 Itisenough- - ~ - 
3 He watching over Israel- - 
4 For the mountains shall depart 
5 Then shall the righteous- - 
6 O come every one that thirsteth 
London: Novello, Ewer and Co. 
OVELLO’S POCKET EDITIONS OF THE 
ORATORIOS 
In Vocal Score, with Organ or Pianoforte Accompaniment, by 
Vincent NovELLo. 
Hanpvet’s JUDAS MACCABZEUS. 
In Paper Cover 1s. 0d. Whole Scarlet Cloth 2s. 0d. 
Hanvet's ISRAEL IN EGYPT. 
In Paper Cover 1s. 0d. Whole Scarlet Cloth 2s. 0d. 
HanvDeEL's MESSIAH. 
In Paper Cover 1s. 4d. Whole Scarlet Cloth 2s. 6d. 
Haypy’s CREATION. 
In Paper Cover 1s. 0d. Whole Scarlet Cloth 2s. 0d. 
Please to order ‘‘ Novello’s Edition.” 


Just published, price 1s., 
FEW WORDS on PIANOFORTE PLAYING, 
with Rules for Fingering some Passages of Frequent Occur- 
rence, addressed to her Pupils, by CaroLine REINAGLE. 
London: Novello, Ewer and Co, 
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OYAL ACADEMY of MUSIC.—Instituted in Sagi ORGAN, CC to G; containing 300 pipes, 
1822 (incorporated by Royal Charter)—The WINTER 2 octaves pedals; case with gilt pipes; height, S{t. 9in. Price 
SESSION will COMMENCE on Monday, the 21st September next. | £60. J.P., 62, Clark-street, Stepney, E. 
Candidates for admission as Students must attend at the Institu- a : 
tion for examination at 2 o'clock on Saturday, 19th September. (Fon , New, superior; 2 manuals, pedals, swell, 
WILLIAM STERNDALE BENNETT, Principal. 8ft. 5in., 6stops. £50. Two Organ Accordians. 14, Nelson- 
Royal Academy of Music, 4, Tenterden-street, terrace, Lucey-road, Bermondsey, after 6. 


Hanover-square. OR S E c] . . . 
ALE, a Superior ORGAN, in painted oak 
° ? ’ 
TON COLLEGE CHOIR.—After this date the F case, gilded front pipes. Internal pipes of excellent quality, 
names of no more Candidates for the Lay-Clerkship can be | Ten stops, 1} octave pedals; measures 12ft. 2in. high; breadth. 7ft. 
received. Those Gentlemen who have not yet sent in their testi- | Price 60 guineas. Very cheap. Apply to W. J. Moore, 218, High- 
menieie, are requested to doso at once. The Candidates selected | street, Sunderland. 
or trial on September 24th will receive due notice, and their | : ~ n 7 
expenses will be paid —Eton College, September Ist, 1868. | gud J peerwnpetliers handsome nore with gilt 
: . = —— ront, and contains six stops, viz.:—stop diapason, open 
O VOCALISTS.—Ladies and Gentlemen wishing diapason, principal, twelfth, fifteenth, and sesquialtra; 1} wane 
for good Practice in Solo and Chorus Singing, will find an| of pedals, and two composition pedals. For particulars, apply to 
excellent opportunity afforded them by joining the Choir at Cam-/ the Secretaries of Organ Committee, Milk-street Chapel, Bristol. 


bridge Hall, Newman-street, Oxford-street, under the direction of | 7a st TRG” FCe pe 
Mr. Jubal Cooke. Apply at the Hall on Sundays. RARD’S GRAND.—Wanted to Purchase, by a 
ap . " 4 Professional, an Erard’s Concert Grand. Must be in good 
PROFESSOR of eminence in London has a) condition, and have been in use no longer than two or three years, 
VACANCY for an ASSISTANT. Would suit a Young! Apply, stating terms, &c., to R.N., care of Messrs. Novello, Ewer 
Gentleman who plays the Organ well, and can teach Choir Boys, | and Co., 1, Berners-street. 


&c., and who wants experience. Address, stating all particulars of 7 . y 

previous occupation, &c., to G. F., Messrs. Hutchings and Romer, ANTED to Purchase a First-class MUSIC and 

Conduit Street. PIANOFORTE BUSINESS. South of England preferred. 
| Address, stating price, &c., H.W., Navarine Cottage, Stopford-road, 


R. LANSDOWNE COTTELL’S ACADEMY | Jersey. 


of MUSIC.—Prospectus, with names of successful students, | = a] 7 
on receipt of stamped envelope.—Norfolk-road House, Bayswater. RGAN for SALE (very cheap) 3 CC to G, 6 stops, 
Resident Lady Pupils received. | 2 ponent pedals, 2 composition pedals, — foot blower; 
es = ms — | gilt pipes. ply to J.L., 16, Fish-street-hill, E.C, 

RECENTOR WANTED. —A Procentor in| crew tr ae 
Wanted for Trinity Presbyterian Church, Southgate-road,  -< OFORTE ‘TUNING.—D’ALMAINE and 
London. He must be thoroughly qualified to conduct the Psalmody Co.’s New Work upon the ART of TUNING the PIANO- 
and to teach a Olass for the Practice of Congregational Singing. FORTE and HARMONIUM, wherein the Chief Requisites for 
Salary £25 per annum. Testimonials of ability and moral cha- | Making a Good Tuner are clearly Illustrated by Scales, Trials, &., 
racter to be sent along with application, to Mr. William Talloch, upon both Systems, New and Old. By an Eminent Tone. 

Stapleton House, Green-lanes, Stoke Newington, N. | — =~ ae ate. teat Penis Weeks, ¥ 
—— ——— a cae 4 ondon: D’Almaine and Co., Royal Pienoforte Works, Notting- 
ANTED a SITUATION as ASSISTANT | hill, W.; or Novello, Ewer and Co. 1, Berners-street, W. , 


ORGANIST. First-tate testimonials can be given. Apply | 7a 7 a 
to W. 8. Eland, Market Harboro’. * ™ “7 OD BLESS OUR SAILOR PRINCE, sung, 
= 9 = | with startling effect, by Mr. W. H. Cummings, at the Crystal 
N ORGANIST WANTED fora Country Church, | Palace Féte, July “4. The Song, 3s.; ditto, Pianoforte, 3s.; each 
20 miles by rail from London. Choir practice on Saturday, | free by post for 19 stamps ; and for a Brass Band, three stamps. 
and two Services on Sunday—Morning and Afternoon. Salary £40.| London: Robert Cocks and Co., New Burlington-street. To be 
There is no opening for teaching. Address F.T.W., Messrs. Carter | had everywhere. 


and Bromley, Royal Exchange, London, E.C. UR DEAR OLD CHURCH OF ENGLAND 
7 > OC | ORE Tir} 4 7 pt AUN, 
TOLIN.—A I rofessor, from I arm, has V ae New National Song. Dedicated, by express permission, to 
for a few PUPILS on the above Instrument.’ For terms, &.,| the Right Honourable Benjamin Disraeli. Words by J. E. Car- 
address F.D., Messrs. Novello, Ewer and Co., 35, Poultry, F.C. PENTER, Music by J. L. Hatton. 33.; free by post for 19 stamps. 


WANrED, by a Respectable Young Man, a For 4 voices, 2s.; free by post, 13 stamps; and for a Brass Band, 
f 1. . © BHA three stamps. 
SITUATION in a Music Establishment. Is a good Pianist, : : - 
and has a fair knowledge of Tuning. The country not objected London: Robert Cocks and Oo., New Burlington-street. 
4 2 ¢ % ivy TO . * . . 
ne Sa nent : EW MUSIC.—This Day is Published, Gratis and 
WELL-EDUCATED YOUNG MAN seeks an ostage free, a LIST of New and Popular VOCAL and 
Engagement as ASSISTANT, &c., in a Music Establishment, | PIANOFORTE MUSIC. Apply to Messrs. Robert Cocks and Co., 
Plays Piano, Organ, and Harmonium, and isa fair Tuner. Address | New Burlington-street, London. 
8., care of Messrs. Novello, Ewer and Co., 1, Berners-street. Dedicated, by express permission, taSieny Wekvrn-Ge Mewar 


USIC SHOP.—A YOUTH, with some know-|M\HE ABYSSINIAN MARCH, for Pianoforte, 
ledge of Music, would give his time gratuitously at first. Organ, or Harmonium, by Rosert Stomay, Mus. Doc., Oxon. 
Address D.N.T., Post-office, Bognor, Sussex. Price 2s. Single copies post free for 13 stamps, from Mr. Salter, 
—H - > Music-seller, Welshpool, Montgomeryshire. The trade supplied by 
USIC.—A Professor, retiring, desires to Dispose | Novello, Ewer and Co., 1, Berners-street, London. 
of his Duties as Teacher of the Piano, Singing and Organ, &c.| This particular March has received complimentary notice from 
Letters, pre-paid, Cambrian, care of Messrs. Novello, Ewer and Co., | Lord and Lady Napier, and, by their special request, ten copies 
1, Berners-street. have been forwarded to them. 


O MUSIC SELLERS.—The Advertiser seeks an|/VHE GRADUALE inthe MARRIAGE SERVICE, 

Engagement as PIANOFORTE TUNER. Isa good Organist, set to Music as an Anthem, by Joun Harrison, Organist of 
Pianist, and Teacher. Age 22. Salary moderate. First-class | St. Andrew's, Deal. Price 1s. 6d. 

- testimonials. Address Organist, No. 1, Northgate, Huddersfield. Will shortly be published, by the same Composer, Book 2 of 


VOLUNTARIES for ORGAN or HARMONIUM. 
 geolainetn by a Young Man, a re-Engagement. London: Novello, Ewer and Co. 

Thoroughly understands TUNING, Regulating, and Toning a” 7 Mien y 
Pianofortes, Harmoniums, and Organs. 12 years’ experience in all IX SONGS for TREBLE or TEN OR VOICE. 
the branches; capable of repairing. No objection to town or By Heyry Hixzs, Mus. Doc., Oxon, Price 2s. 6d. each. 
country. L.J.C., Post-office, Southampton. 1. An Evening Sung. 4. Chide, if thou wilt. 


= 2 2. Infant Slumbers. 5. A Serenade. 
PIANOFORTE TUNER, of considerable expe- 8. To Blossoms. 6. A Doubting Heart. 
rience, is desirous of meeting with aSituation (in the country 


London: Novello, Ewer and Co. 
preferred). First-class references will be given. Address Y., care ast oa 
of Messrs. Novello, Ewer and Co., 1, Berners-street, London, W. IX SWEDISH SONGS, Translated and Arranged 


by LryLanp LeicH. No.1, ‘When in the woods.” No. 2, be 
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O© COUNTRY PIANOFORTE DEALERS, &c. a vnnver I ge.” Bo. 3, To Matilde.” No, 4, “To Ottilia.” Y 
—A Respectable Young Man, who has considerable experience | No. 5, “To the Absent.” No. 6, ““ The Fugitive. 

in Repairing and Tuning English Pianofortes and all kinds of |, Published by Novello, Ewer and Co., 1, Berners-street, W., and af 

Harmoniums and Concertinas, will be open to an Engagement, | 9, Poultry, E.C., London. _ 
extending from one to three weeks during the month of September. * hea 

Preference would be given to the sea side, and also with the proba- HE SIN GER’S GOOD N IGH ir. Words by fo 

bility of its proving annual. Address A Z., Post-office, Maidstone, Rev. Geo. St. Cram. Music by J. Courryay. Class copy, 1d. 0. 


Kent. 








Published by W. Henman, 47, Dean-street, Soho, W. 





















THE MUSICAL TIMES.—Serremper 1, 1868, 





503 





THE MUSICAL TIMES, 
And Singing Class Circular. 


SEPTEMBER 1, 1868. 








THE LONDON MUSICAL SEASON. 
By Henry C. Lunn. 


ROCHEFOUCAULT has laid it down as a law that 
there is always something pleasing in the misfortunes 
of our best friends. Cruelly sarcastic as this maxim 
is, we are occasionally reminded of its truth; and 
perhaps on no occasion more forcibly than during 
the burning of Her Majesty’s Theatre in December 
last. 

Of course, as the flames shot high into the air, the 
destruction of property, the loss of employment to 
all professionally connected with the establishment, 
and the severance of all the many associations cling- 
ing around the old house, caused an involuntary 
shudder, and a feeling of pity, which we shared in 
common with those around us; but then the old 
Cynic’s sense of satisfaction gradually stole upon us; 
and we began to think, in the first place that, as the 
theatre had been so ingeniously constructed that 
scarcely twenty people could escape in the case of fire, 
the sooner it was burnt down the better, provided that 
nobody was in it; and, in the second place, that by 
the demolition of the stronghold of one of the con- 
tending parties, it became just possible that the 
warfare which has so long raged between the two 
rival lyrical establishments of the metropolis, might 
be amicably terminated, without the loss of honour 
on either side. ‘The fulfilment of our first desire has 
been thoroughly accomplished—and we earnestly 
hope that no such trap for human victims may again 
be erected—but our second hope has unfortunately 
not been realized. Another fortress has been secured, 
and the fight has been conducted more fiercely 
perhaps than ever: indeed, with such animosity has 
the campaign been characterized that, with the blind 
desire of imitating each other’s mode of warfare, the 
weak points of both sides have been continually 
exposed. ‘That this artistic struggle for supremacy 
can be of no possible advantage to those not per- 
sonally interested in the strife, must, we think, now 
be fairly conceded ; for on no former occasion in our 
recollection, has a season passed away so utterly 
barren of any incident in the slightest degree tending 
to the progress of lyrical art. ‘To commence with 
the Royal Italian Opera, the one promise fulfilled, 
the production of Auber’s opera Le Domino noir, was 
by no means satisfactory ; and indeed, deferred as it 
was to the last few nights of the season, the only 
wonder is that any vocalists were left who could sing 
the music even respectably. We have no desire to 
enter into the reasons for the extraordinary manner 
in which the lessee of this establishment treats his 
confiding subscribers—no doubt the task of smooth- 
ing over difficulties, and of reconciling jealousies, is 
one of incalculable difficulty—but we emphatically 
assert that there can be no justification for issuing a 
prospectus in which pledges are given, before it has 
been fully ascertained that they can be redeemed. 
We, who are no great admirers of Signor Verdi, can 
afford to pass over a season without the production 
of one of his operas; but there may be others who 
do not think as we do; and to such persons the 





following announcement might be most attractive. | 





“‘ Giovanna D’ Arco. This Opera Eroica, the work of 
Signor Verdi, will be produced towards the end of 
June, and be performed for the first time in England. 
The part of Joan of Arc will be sustained by Madlle. 
Adelina Patti (her first appearance in that character 
in England).” Here it will be seen that not only is 
the opera promised, but the time of its production is 
mentioned, as well as the name of the vocalist who 
is to sustain the principal character; and yet 
(without the slightest cause having been assigned) it 
has never been performed during the entire season. 
Amongst the less important broken promises we may 
mention Rossini’s L’Assedio di Corinto, and L’ Etoile 


|du Nord (the part of Peter the Great to be sustained 


by Signor Graziani, for the first time) both which 
operas duly figured in large type in all the leading 
newspapers, as part of the scheme of the season. 
It would be useless to catalogue the successes which 
have attended the favourite vocalists in their favourite 
characters. Madlle. Adelina Patti claims the first 
rank, as a genuine and conscientious artist whom no 
flattery can spoil; in proof of which we need only 
mention her Juliet, in Gounod’s opera; as true and 
exquisite a piece of Shakespearian study as can be 
cited in the best days of the drama, and a perform- 
ance of the utmost interest, even were it not 
heightened by the charm of her perfect vocalisation. 
As if to show us how much we should lose by her 
retirement from the stage (although we are now told 
that this will not be for two years more) she has this 
season been more attractive than ever in all her well 
known characters ; the part of Maria, in La Figlia 
del Reggimento, being unquestionably one of the 
very best impersonations of this character in our 
recollection. Madlle. Pauline Lucca has pleased as 
much as ever in the parts already identified with her 
name at this establishment ; and if so great an artist 
as Madlle. Patti were not also engaged, she might 
perhaps hold a higher rank. We are disposed to 
consider her Margherita, in Faust, and Zerlina, in 
Fra Diavolo, as her best characters. It is scarcely 
necessary to record the names of those ‘new-comers 
who will most assuredly not be heard of again. 
Amongst those, however, whose qualifications entitle 
them to notice, we may mention Madlle. Vanzini, a 
soprano (from La Scala, at Milan) who kept a 
respectable place during the season, but was ill 
advised in attempting the part of Margheritain Faust 
—Madlle. Locatelli, who made her débét as Queen 
Henrietta, in I Puritani, and was also useful in 
several small parts—Madame Rey-Balla, (from 
Madrid) who, appearing first as Valentina, in Les 
Huguenots, gradually made her way to a good position ; 
and M. Lefrane (a pupil, we hear, of Duprez) who, 
unused to the high pitch which obtains in this 
country, unwisely appeared in the trying part of 
Arnold, in Guillaume Tell, a character which, under 
the circumstances, he was manifestly unequal to; 
although he displayed many good points, both as a 
singer and actor. The services of Madlle. Fricci 
(who commenced the season with a very commendable 
performance of Norma), Madame Fioretti, Madlle. 
Grossi (a contralto, formerly of Her Majesty’s 
Theatre), and that excellent and ready vocalist, 
Madame Lemmens-Sherrington, were found of the 
utmost importance during the season; and Signori 
Naudin, Neri-Baraldi, Fancelli, Graziani, Bagagiolo, 
&c., are too well known to need more than a line in 
recognition of their valuable co-operation. Respect- 
ing Signor Mario, as first tenor of the establishment, 
no good cause can be served by withholding the 
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truth. We fully agree with all that is said about 
his knowledge of the stage, his gentlemanly bearing, 
and the irresistible manner in which he makes love ; 
but he fails in that important quality of a vocalist, 
the power of singing the part he undertakes in an 
opera. The “sensational” effect produced by 
witnessing the feats of Blondin on the high rope, or 
of a daring trapeze performance, is precisely what we 
experience on hearing Mario sing : we sit in breath- 
less suspense until he has caught at the highest note, 
and then applaud in hearty thankfulness that no 
fearful accident has happened. Seriously, this is no 
part of the duty of an audience at a first-class lyrical 
establishment ; and it is the province of a critic who 
speaks the truth not to pass lightly over a fact which 
is evident to all who dare to think. That Mario 
could sing well once is no proof that he can sing well 
now; and we need only instance his Komeo this 
season, in proof of the justice of our assertion that, 
whatever good qualities he may possess, he is now 
utterly incompetent for the post to which he aspires. 
We are partly absolved froin the necessity of speaking 
of the inefficient chorus at this theatre by a letter 
which appeared from a correspondent in our last 
number, with every word of which we may at once 
say that we agree. In Faust, Romeo e Giuletta, and 
the Huguenots, more especially, the whole of the 
choruses have been executed in the most slovenly 
manner ; and we only wonder that Mr. Costa, who 
has proved that he can produce fine choral effects in 
other places, should so contentedly sit to listen to 
such chorus singing as we have heard this season in 
the operas mentioned. ‘The voices are bad—this has 
been known for many seasons—but there is no 
reason why the music should not be sung in time and 
tune, especially as most of the members of the choir 
do not lack experience. As our correspondent truly 
says, at a third-rate lyrical theatre in Paris, the per- 
formance of Gounod’s Romeo e Giuletta was infinitely 
superior to that at our principal lyrical theatre in 
London; and it behoves the lessee, and all interested 
in the well being of an establishment in many 
respects so admirable as the Royal Italian Opera, to 
guard zealously the reputation it has so nobly 
acquired, 

Considering the difficulties he had to encounter in 
the destruction of Her Majesty’s Theatre, Mr. 
Mapleson has done wonders in so rapidly transforming 
Drury Lane Theatre into an Opera House thoroughly 
answering every requisite for so important an estab- 
lishment. The season has been in every respect a 
prosperous one, thanks chiefly to the talented trio of 
ladies, Madlle. Titiens, Madlle. Christine Nilsson, 
and Miss Kellogg. As usual, the prospectus issued 
at the commencement of the season, has been utterly 
disregarded ; and Wagner’s opera, Lohengrin, which 
was positively promised, has shared the fate of 
Tannhaiiser. It is nothing to say that we could very 
well dispense with this specimen of the ‘ music of 
the future :” were we to consult our own feelings, we 
could very well dispense with much of the ‘“ music 
of the present ;” but the question is between the 
lessee and the public; and the particular taste of 
individuals has nothing whatever to do with it. 
Lohengrin is a representative work ; and the volun- 
tary An given by the lessee that it shall be pro- 
duced during the season has a right to be redeemed, 
at whatever cost or inconvenience the performance 
of such contract might involve. 


Taking leave of the deceptive prospectus (which 


we trust will in future be accepted at its true worth) 
we have every praise for the manner in which the 
operas have been, nearly without exception, placed 
upon the stage. The cast in Mozart’s Don Giovanni, 
and Le Nozze di Figaro, has been almost unexampled 
in strength; and as a proof of the attraction of 
really sterling music, we may mention that the 
repetition of these great works has been continually 
warranted by the large audiences assembled on each 
occasion of their performance. Madlle. Titiens has 
delighted all her admirers with her unrivalled 
assumptions of Medea and Fidelio; Miss Kellogg 
has added Ninetta in La Gazza Ladra, Gilda in 
Rigoletto, Amina in La Sonnambula, Maria in La 
Figlia del Reggimento, and Susanna in Figaro, to her 
many successful personations of last season; and 
Madlile. Christine Nilsson, as the heroine of Lucia 
di Lammermoor, and as Cherubino, in Figaro, proved 
that she is rapidly progressing to the highest rank on 
the operatic stage, provided that her career be not 
impeded by the lavish applause and indiscriminate 
eulogy which accompany her on the journey. Of 
that very excellent contralto, Madame ‘Trebelli 
Bettini, it is impossible to speak too highly; in 
every part during the season she has shown that she 
is an artist of true worth; and Madlle. Sinico, a 
thoroughly competent vocalist, willing to take a 
second character, but ready to take a first, has 
materially added to the strength of all the operas in 
which she has appeared. Signor Fraschini, a tenor 
with a strong, coarse voice, and some redeeming 
points (who sang many years ago at Her Majesty's 
Theatre) appeared on the opening night as Gennaro, 
in Lucrezia Borgia, and afterwards played Manrico, 
in Il Trovatore, and Pollio,in Norma. His ‘ strong, 
coarse’ voice remains, but his “‘ redeeming points” 
have departed ; and his name, as might be expected, 
speedily disappeared from the bills. Signor Ferensi, 
another tenor, was tried as Raoul, in Les Huguenots, 
but failed to obtain a permanent place in the estima- 
tion of the audience; nor did Signor Bulterini share 
a better fate, although the possessor of a tenor voice 
of considerable power. Signor Mongini, again dis. 
played during the season those magnificent qualities 
which have kept him in his place as the very best 
first tenor procurable, in spite of innumerable defects, 
which we are surprised he does not seek to remedy. 
Mr. Santley has steadily advanced to the position of 
the first baritone of the day, a fact which might 
have been confidently predicted by all who watched 
how carefully he studied, and how earnestly he in- 
terpreted the smallest part with which he was 
entrusted. His assumption of the Jester, in Rigoletto, 
we consider one ot the most perfect performances on 
the operatic stage. A word of commendation must 
suflice for the valuable efforts during the season of 
those praiseworthy artists, Mesdlles. Bauermeister, 
Hersee, Madame Demeric-Lablache, Signor Bettini 
(who has played many of the first tenor parts with. 
the utmost success), Herr Rokitansky, Signori Foli, 
Bossi, Mr. C. Lyall (an excellent second tenor), &c. 
The chorus has been this year uniformly good; the 
band in all respects satisfactory, and every credit is 
due to Signor Arditi for his able conductorship during 
a very arduous season. 


At the orchestral Concerts given in the metropolis 
during the past year, an important feature has been 
the production of so many of the posthumous works 
of Mendelssohn. The most conspicuous of these is 








unquestionably the Reformation Symphony, which, . 
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first performed at the Crystal Palace, and immediately 
afterwards at the Concerts of Mr. Barnby’s Choir, 
has now taken rank amongst the best of its com- 
poser’s works. We must also mention the Trumpet 
Overture ; and the two Marches, the first, andinfinitely 
the better of the two, written in celebration of the 
visit of the Painter, Cornelius, to Dresden in 1841 ; 
and the second, composed for the funeral of Burg- 
miiller, in 1836. Two Sonatas, one an important 
work in B flat, and the other one of smaller preten- 
sion, in G minor, three Preludes, three Studies, and 
an eighth book of “ Songs without words ”—all of 
which have been most ably introduced to an English 
audience by Madame Arabella Goddard—a Sestett 
(the pianoforte part also performed by the same 
accomplished pianist) and some minor works, com- 
plete a catalogue of the most interesting series of 
compositions for many years submitted to the concert- 
going public. Professor Bennett’s sacred Cantata, 


tra; and we live in hopes of seeing the discontinuance 
of those unmeaning “Opera Concerts,” which, 
throughout the summer, replace the performances of 
sterling worth in the only legitimate Concert-room 
at all available for the purposes of music. 


An important event, as materially affecting the 


progress of art in this country, has been the with- 
drawal of the Government grant of Five Hundred 
pounds annually to the Royal Academy of Music. 
The attitude taken by the Professors of the Insti- 
tution in this crisis, however, has fully proved their 
real interest in the well-being of the Academy; and 
the response to their public appeal for funds has 
enabled them to show that music is now too strong 
in this country to allow itself to be taken prisoner 
by Government officials, and confined for life within 
the walls of the “‘ Department of Science and Art.” 


The “ Sacred Harmonic Society,” content to rest 


upon its former good name, has simply re-produced 


The Woman of Samaria, Mr. J. F. Barnett’s Ancient] its former successes. Something more than this, 
Mariner (both of which have received ample notice| however, will be required ere long, if this Insti- 
in our columns), and the recently discovered com-|tution aspire to the position of exclusively sup- 
positions of Schubert, must also be mentioned to/ plying the London public with the most important 
close the list of works of mark which have been| works in sacred music. All who do not shut their 
produced during the past season. The Philharmonic] eyes and ears to what is going on around them, can 
orchestra has steadily improved under the intelligent| name many compositions of the highest excellence 
conductorship of Mr. W. G. Cusins; and the New| which are completely ignored by this conservative 
Philharmonic Concerts have been given with their/ Society. Meanwhile we are glad to find that com- 
accustomed success ; but, as usual, nothing has been| posers of established reputation are rapidly turning 
done by either Institution towards the progress of| their attention to the production of music for the 
the art they are presumed to foster and encourage.| Church; and, better still, that instead of blindly 
Mr. Leslie has given an interesting series of Concerts;|imitating the conventionalities of the old sacred 
and Mr. Joseph Barnby, with a choir which he has| writers, they are boldly throwing a life and vigour 
now raised to an important position, has also entered] into their work which, without any departure from 
the field with an energy which must secure the good/ the ecclesiastical style, reflect the feeling of the age 
wishes of all who desire the healthy spread of choral] in which they live. The healthy progress of this 
music. The success of these two choirs must be} branch of the art should be carefully encouraged ; 
regarded as a significant fact by all who anxiously| for whilst we are developing secular music with such 
watch the direction of the public taste; for the} amazing rapidity, it would indeed be a bad sign if 
delicacy and precision to which our audiences are/the music applicable to the service of the Church 
now accustomed must effectually give the death-blow| were exclusively confined to those compositions 
to the coarse and unsteady performances of a number] written in an age when dry and pedantic form was 
of half-trained vocalists, whose united noise has for/ the rule, and melody the exception. 


so many years passed for chorus-singing in this 
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country. The number of benefit Concerts anc INCIDENTS IN THE LIFE OF BEETHOVEN. 


Pianoforte ‘“ Recitals” appears steadily on the in- 
crease ; but with the exception of those of Madame 
Arabella Goddard, Herr Pauer, M. Rubinstein, and 
Mr. Charles Hallé, scarcely any have had any direct 


By R. M. HAYLEY. 
(Continued from p. 474.) 
His pupil Ries gives an interesting anecdote of the 


bearing upon the art. The playing of M. Rubinstein di : : nap 
ae tar Ae sregard which Beethoven sometimes exhibited for 
has caused a diversity of opinion amongst critics siliae® 0s Ginlehmeane day,” he says, “taking a walk 


which may be fully accounted for by the inequality 


together, when I spoke of two consecutive fifths in 


of his performance. Whenever his impulse carries é eR . 
: P : one of his first set of violin quartets (that in C 
him away from any rational reading of the work minor), which produce a striking and’ beautiful 


before him, we are told that it is “ genius.” But 


effect. Beethoven did not recollect the passage, and 


we are exacting enough to require that, however inalated that I: wen mistaken fn-caving thet these 
great the “ genius” of a pianist, it is pag sw bs were fifths in it. As he usually cutted wniipenes 
he should Play in time; and that sa ee — in his pocket, 1 asked him for a piece, and wrote 
interpretation of a work is incompatible with down the passage in four parts. Beethoven, seeing 
spasmodic bursts of ill regulated enthusiasm. Welt 1 was right, said, ‘Well, who has prohibited 
do not deny the exceptional qualifications of M.| 114 ‘use of fifths like these?’ I was at a loss how 
Rubinstein, but we deny his power to control them. to take the question. He repeated it several times, 

The Handel Festival has been a great success ; but/ till at last, 1 answered in a tone of surprise, ‘ Bless 
as we have already said in our comments upon the/me! they are forbidden by the very fundamental 
performance in these pages, with few exceptions, it|rules of harmony!’ He still insisted on knowing 
was merely a repetition of the former Festivals.|by whom they were so forbidden, when I replied, 
At the Crystal Palace the Concerts, under the|‘By Marpurg Kirnberger, and every theorist who 
direction of Mr. Manns, have fully sustained the}has ever written on the subject.’ ‘ Well,’ cried 
reputation so worthily gained for this establishment] Beethoven, ‘they may have forbidden them, but J 
by the zealous couductor and his well trained orches-| allow them”, 
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In the instruction of his pupil, Beethoven showed 
a care and patience that was the more remarkable, 
when we consider his hasty and impetuous disposition. 
Ries always attributed this to a long-cherished 
affection for his father, and this circumstance gives 
to Beethoven’s character an amiable aspect It 
is undoubtedly true, that in the lessons he gave bis 
friend, he exhibited a mildness and forbearance that 
was quite unusual, often making him repeat difficult 
passages, and even whole movements, ten times over. 
“In the variations in F major,” says Ries, “I had 
to repeat the last part of the adagio seventeen times, 
Beethoven not being satisfied with a little cadenza, 
which I thought I played very well; this lesson lasted 
two hours.” His anecdotes, respecting Beethoven's 
method of teaching, are very interesting. ‘ When 
I played the notes of a passage imperfectly,” he says, 
“or touched too slightly notes which ought to have 
been well marked, Beethoven seldom found fault 
with me; but if I failed in expression, and did not 
observe the crescendos, and other shades of meaning 
which give a piece its character, he used to get 
angry. The former fault he would say, might be 
the effect of accident; but the latter argued a want 
of knowledge, sentiment, and attention. He him- 
self had once the misfortune to strike a wrong note 
even when playing in public.” 

Notwithstanding the reputation which Beethoven 
had now acquired, and the estimation in which he 
was held by other professors of his art, he never 
showed any symptom of vanity or self-conceit. 
Experience had taught him that persons in general 
judge of any work by the character of its author; 
for the capacity of forming a correct opinion in mat- 
ters of taste is about as rare as the power of excel- 
ling and rising above mediocrity. Beethoven, who 
knew well his own powers, was annoyed, that the 
art in which he had attained such eminence should 
be slighted in any degree, and, caring little for the 
opinion of ignorant persons, would never subject 
himself to any neglect, if he could possibly avoid it. 
At a musical party, at the house of Count Browne, 


aside and told him that he had only been amusing 
himself at the old lady’s expense. Beethoven took 
the joke in good part; but the embarassment of his 
pupil increased when he was called upon to repeat 
the march. The presence of his master so discon- 
certed him, that the effect of the performance was 
utterly marred. Beethoven, however, was over- 
whelmed with encomiums, which he received with 
a distracted air and apparent annoyance. ‘ Such,” 
—he afterwards said to his young friend—“ such are 
your great critics, who venture to pass a correct and 
decisive judgment on all the music they hear. Only 
tell them that it is the production of their favourite, 
and, be what it may, they are immediately in 
raptures with it,” 

As Beethoven advanced in years, the infirmity of 
deafness, to which he had been long subject, in- 
creased to such an extent that it was quite painful 
to his friends to see how greatly the deprivation of 
hearing affected him. At times he would become 
much better in this respect; but the evil returned 
with redoubled force, and made him more than 
usually irritable. His most intimate friends would 
converse with him in a loud tone, so that he might 
not be so sensible of the affliction under which he 
laboured ; and it occasioned him so much vexation 
to be obliged to allude to it, that whenever anything 
was uttered in his presence which he did not com- 
prehend, he was in the habit of attributing it to 
an absence of mind, to which he said he had been 
always subject. 


The utter wretchedness to which Beethoven was 
reduced by his increasing deafness, is thus described 
in a letter from his friend Stephen von Brenning, 
dated 13th November, 1806, and addressed to Dr. 
Wégeler, at Coblenz. ‘‘ You can have no idea of 
the indescribable, I might say, terrible effect pro- 
duced on Beethoven by his deafness. Imagine to 
yourself, how dreadful to a man of his strong and 
deep feelings, must be the thought of such a cala- 
mity. Add to this the reserve, the distrust, even of 





his best friends, and the indecision that accompany 


at Baden, near Vienna, where there was a large it; except now and then, when the genuine feelings 
assemblage of people of fashion, Beethoven and Ries | are expressed without disguise, intercourse with him 


were to play a duet on the pianoforte. ‘They had 


is for the most part a painful effort, for you must 


scarcely begun when a young nobleman broke the not be off your guard for a single moment. From 
general silence by talking to a lady who sat next to May, till the beginning of this month, we have lived 
him. Beethoven tried by significant gestures, to stop in the same house. He had scarcely taken up his 
this conversation ; but finding himself unnoticed, he ahode with me when he was attacked by a violent 
started up, pushed Ries’ hands off the keys and said and dangerous illness, which at last took the form of 


loudly, ‘Fir solche schweine spiel’ich nicht.” | an intermittent fever. 


“Tl play no longer to such a set of hogs!” The 


confusion caused by this outbreak may be imagined. | He is now better.” 


Anybody, but Beethoven, would have been turned 
out of the room; but he was a privileged man, and 
his rudeness was not only passed over, but he was 
requested to re-seat himself at the instrument, which 
he obstinately refused to do. Ries was then asked 
to play a Sonata, but Beethoven forbade him to 
touch a note ; and the scholar, fearful of the conse- 
quences of offending his master, durst not disobey 
his prohibition. 

On another occasion, at the same house, he exhi- 
bited greater control over his feelings. An old 
Countess, who had heard Ries play a march of his 
master’s on the previous evening, alluded to it in 
the presence of company; but Ries who knew Beet- 
hoven’s antipathy to the lady, began to feel a 
little embarassed, fearing that he himself might be 
called upon to play it. He therefore took Beethoven 


| Anxiety and attendance on 
|his sick-bed have somewhat injured my own health. 
The defect in his hearing rendered him very sus- 
picious and prone to take offence, as we have before 
remarked. He became remarkably credulous of 
calumnies invented against his dearest friends, and 
although after a full explanation, he was always 
ready to make amends for a wrong impression he 
had entertained respecting them, they occasionally 
incurred his displeasure, and remained for some time 
exposed to unmistakable proofs of his abated friend- 
ship, without being able to divine the cause. Where 
these feelings of distrust were not awakened he was 
unalterably true. In all their difficulties they could 
reckon upon his sympathy and assistance. This 
amiable trait of his character is well illustrated by 
his generous intervention on behalf of his friend and 
disciple Ferdinand Ries. 
Soon after the occupation of Vienna by the French 
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army in 1805, Ries, who was born on the left bank 
of the Rhine, was summoned, in accordance with the 
French law, as liable to be drawn in the conscription. 
On hearing this, Beethoven immediately wrote a 
letter to the Princess von Lichterstein, which, to his 
great annoyance, was never delivered. The purport 
of it was as follows :—‘‘ Forgive me, Most Serene 
Princess, if the bearer of this letter should occasion 

ou an unpleasant surprise. My poor pupil, Ries, is 
called upon in this unhappy war, to shoulder the mus- 
ket, and will have to leave this place as an alien, in 
the course of a few days. He is utterly destitute of 
means, and has a long journey before him, and having 
no time to give a concert which might have helped 
him, is compelled to have recourse to the benevolence 
of the generous and charitable. I recommend him to 
you, and feel sure that you will forgive the step I am 
thus bold enough to take. Nothing but extreme neces- 
sity will bring a man of independent mind to adopt 
such means.” Even with this very friend, in whom he 
took so warm an interest, a rupture ensued which 
might have been fatal to their friendship. Beet- 
hoven was invited by Jerome, King of Westphalia, 
to take the superintendence of the choir at his chapel, 
at Cassel. Placed as Beethoven then was, in rather 
reduced circumstances, owing to the pressure of 
the war, such a situation which promised to secure to 
him a fixed and certain income, must have been 
very desirable. ‘The salary was 600 ducats, together 
with equipage, &c., free of expense. All prelimi- 
naries were arranged, and the contract was merely 
awaiting Beethoven’s signature, when the Archduke 
Rudolph and other persons of distinction, alarmed 
at the prospect of losing so illustrious a composer, 
resolved to settle on him a pension for life on the 
express condition that he should continue to reside 
within the Imperial dominions. On this being 
noised abroad, Ries one day was asked whether, 
seeing it was now certain that Beethoven would not 
accept the situation, he, as his pupil, would be con- 
tent to go to Cassel in his room upon a smaller 
salary? He immediately repaired to Beethoven's 
residence, in order to gain information, and ask for 
his advice under the circumstances. What was his 
surprise when he found that he was refused all 
access to him, and for the space of three weeks, 
even the letters which he addressed to him, remained 
unanswered. At last he met Beethoven at a ball, 
and accosted him, stating his reasons for the inter- 
view which he had sought. ‘Do you think,” said 
Beethoven, in a sarcastic tone, ‘‘that you could by 
any possibility fill a place that has been offered to 
me?” They then parted, and Beethoven remained 
cold and distant the whole of the evening. The next 
morning, Ries made another attempt at a reconcilia- 
tion, and calling on Beethoven was informed, by the 
servant, that he was not at home, although he was 
distinctly heard in his apartment playing and sing- 
ing. Ries announced his determination to enter the 
house without further ceremony, but was repulsed 
from the door. Enraged at such treatment, he 
seized the servant and threw him on the ground, 
where he was found by Beethoven himself, who 
rushed out of his room to ascertain the cause of the 
uproar. Ries now loaded Beethoven with reproaches 
to such an extent, that the latter was unable to 
utter a word and remained rooted to the spot, 
totally powerless from terror and amazement. ‘The 
er was now afforded to Ries of fully ex- 
plaining matters, and the result was that Beethoven 


I was told that you were trying to get the situation be- 
hind my back.” Ries assured him that this was so far 
from being the case that he had not even returned an 
answer to the proposal that had been actually made to 
him. Seeing how the affairstood, Beethoven now made 
ample apologies for his conduct, and exerted himself 
to the utmost in order to secure the situation for his 
pupil, but without success. It was now too late. 
It would have been highly advantageous to Ries 
had he been able to realize the project which Beet- 
hoven had suggested of their making a professional 
tour together. It had been arranged that Ries 
should play Beethoven's pianoforte pieces and other 
compositions, and that Beethoven should lead, per- 
forming fantasias only. The fantasias of Beethoven, 
when he was in the vein, or excited, were truly won- 
derful, and few performers have attained the same 
eminence in this branch of the art. The fertility of 
his invention, the inexhaustible variety which he 
shewed in the treatment of a subject, and his power 
of overcoming every difficulty which presented itself 
were alike astonishing. It was remarkable, too, 
how the inspiration of the moment rendered him 
insensible to external impressions. ‘On one occa- 
sion,” Ries used afterwards to relate, ‘‘ I was sitting 
at the piano, and Beethoven near me, conversing 
about themes for fugues. Whilst I was playing the 
first fugue from Graun’s “‘ Death of Jesus,” Beet- 
hoven commenced to play it after me with the left 
hand, and then with both hands, and thus continued 
without the slightest interruption for a full half 
hour. It was to me inconceivable how he could 
hold out so long and in so inconvenient a position.” 
Without overvaluing himself, Beethoven knew his 
own merit as a composer; and when the celebrated 
Clementi came to Vienna, he lent a willing ear to 
the suggestion of a friend, that the Italian should 
be allowed to pay the first visit. The consequence 
was that they never knew each other except by 
sight. It often happened that Clementi, with his 
pupil Klengal, and Beethoven with Ries, sat toge- 
ther at the same table without the interchange of a 
single word. This restraint was still less agreeable 
to the pupils; but Ries was more disconcerted by an 
unlucky incident which provoked in a high degree 
that irascibility which has been more than once men- 
tioned as a peculiarity in Beethoven’s character. 
Beethoven having finished a beautiful movement 
for the pianoforte, played it to Ries, who was so 
much delighted with it, that he asked to hear it a 
second time. On his way home, Ries, passing the 
house of Prince Lichnowsky, wentin, in ordertoinform 
the Prince of the production of this new master- 
piece. Remembering a considerable part of it, he 
played it to the Prince, who, being a good musician, 
and having an excellent memory, was enabled to 
retain several passages in it. Wishing to confound 
the author, the Prince called the next morning upor 
Beethoven, and told him that he had just composed 
an andante, of which he desired his opinion. In 
spite of Beethoven's distinct declaration that he did 
not wish to hear it, the Prince sat down at the 
pianoforte and began to play. He had not pro- 
ceeded far when Beethoven recognised his own com- 
position, and his surprise speedily gave way to 
anger, when it occurred to him that nobody but Ries 
could have communicated this unpublished piece. 
He swore that he would never again play in the pre- 
sence of his pupil, and he kept his word; for an 
subsequent occasions he always required him to 
leave the room before he would commence playing. 





calmly replied. ‘I was not aware of this before. 
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One day, at a breakfast given by Prince Lich- 
nowsky to a select number of friends, amongst whom 
were Beethoven and Ries, it was proposed to adjourn 
to Beethoven’s residence to hear some portions of an 
opera he had just composed, but which had not yet 
been performed in public. Beethoven accordingly 
sat down to the instrument, but, before beginning to 
play, peremptorily demanded that Ries should leave 
the room. Ries obeyed with tears in his eyes, but 
the Prince, justly displeased at such treatment, of 
which he himself had been the cause, expressed 
himself warmly on the subject. A sharp altercation 
ensued, and the matter ended by Beethoven rising 
from the pianoforte and refusing to play to the com- 
pany, who separated much disappointed. It is 

ainful to add that Beethoven’s obduracy remained 
inflexible, and that from this time, though in other 
respects they continued on a friendly footing, Ries 
never heard him play a note. 


Independence was Beethoven’s swmmum bonum, 
and his great anxiety to exhibit it on all occasions 
led him to reject many kind offices which others 
would have accepted with every mark of gratitude. 
For a short time he was a guest in the house of his 
friend, Prince Lichnowsky, who provided an apart- 
ment for him, and gave him the use of his table; 
and, knowing Beethoven’s jealousy of any thing like 
the appearance of neglect, the Prince gave orders to 
his servants, whenever they heard his own bell and 
that of Beethoven’s ring at the same time, invariably 
to attend to Beethoven’s first. No sooner, however, 
did Beethoven discover that such an order had been 
given than he immediately engaged a servant at his 
own expense, though at that time he could but ill 
afford it. 

Beethoven was by no means so attentive to the 
rules of politeness in his own conduct towards 
others, as he was in exacting a punctilious deference 
towards himself. One evening, at a soirée given at the 
house of an old Russian Countess, Prince Louis 
Ferdinand, of Prussia, one of the most distinguished 
amateur musicians of the time, and an enthusiastic 
admirer of Beethoven, was present. When the con- 
cert was concluded, the company retired to supper 
in an adjoining apartment. Beethoven followed the 
guests, but finding that there was no room for him 
at the table, the covers having been laid only for the 
noblesse of the party, gave vent to his feelings of 
mortification in no unequivocal terms, and abruptly 
left. A few days afterwards, Prince Louis Ferdi- 
nand gave a grand entertainment, to which Beet- 
hoven was also invited. The old Countess, too, was 
pam. but matters now took a different turn. 

hen the company sat down to table, Beethoven 
found himself placed between the Prince and the 
Countess, an arrangement by which he was com- 
pletely pacified, and he never ceased afterwards to 
make use of every opportunity of alluding to this 
mark of distinction amongst his friends. He was, 
in fact, more gratified by any mark of honour and 
condescension which he received from the great 
than might have been expected from the general tone 
of his character. When the King of Prussia sent him 
a gold snuff-box, he was very fond of shewing it, 
and always remarked that it was not an ordinary 
box, but such as it was usual to give only to 
Ambassadors. 

As a general rule, trivial matters were passed un- 
noticed by the great musician. His mind was so 
much engrossed by his professional studies, that it 





was no affectation on his part to despise many things 
to which others attach importance. It was chiefly 
when deeply engaged in some great composition that 
his fits of absence and abstraction were most re- 
markable. At such times his household affairs, not- 
withstanding their great simplicity, were entirely 
neglected. He had dedicated a work to Count 
Browne, and that nobleman, as a mark of gratitude, 
presented him with a fine saddle horse. Beethoven 
at first showed a great partiality for his new acqui- 
sition, and for a time rode out every day ; but his 
musical occupations soon put the horse entirely out 
of his head, and he forgot even to make arrange- 
ments for its keep. His servant, however, turned 
his master’s forgetfulness to a good account by letting 
out the animal at so much a-day, and pocketing the 
hire. Beethoven knew nothing of the matter till he 
was surprised, at length, by the appearance of a. 
long bill for corn and hay, which he was obliged to 
pay. He now considered it high time to get rid of 
the horse; but we are not told that he got rid like- 
wise of the trusty domestic, who had mulcted him 
to such an extent for his own advantage. 

Beethoven's absence of mind was very frequently 
exhibited. When the charms of nature, which 
he always loved, allured him to a distance from his 
home, he often forgot, to the serious annoyance of 
his careful housekeeper, that his meals would be 
awaiting his return at the usual hour, and thus all 
her pains and anxiety to provide a repast likely to 
please him, were entirely thrown away. It was not 
always, however, that he was so oblivious of the wants 
of nature. ‘Great men,” (says Schindler) “as 
well as their inferiors, are subject to certain natural 
wants, such as eating and drinking. Some of Beet- 
hoven’s peculiarities in these matters deserve to be 
ranked amongst the curiosities of house-keeping. 
For his breakfast he usually took coffee, which he 
frequently prepared himself, for in this beverage he 
had an Oriental fastidiousness of taste. He allowed 
sixty beans for each cup; and lest his measure should 
mislead him to the amount of a bean or two, he 
made it a rule to count over the sixty for each cup, 
especially when he had visitors. He performed this 
task with as much care as others of greater import- 
ance. Among his favourite dishes was bread-soup, 
made in the manner of pap, in which he indulged’ 
every Thursday. To compose this, ten eggs were 
set before him, which he tried before mixing them 
with the other ingredients; and if it unfortunately 
happened that any of them were musty, a grand 
scene ensued. The offending cook was summoned 
to his presence by a tremendous ejaculation; she, 
however, well knowing what might occur, took care: 
cautiously to stand on the threshold of the door, 
prepared to make a precipitate retreat; but the 
moment she made her appearance the attack com- 
menced, and the broken eggs, like bombs from well- 
directed batteries, flew about her ears, their yellow 
and white contents, covering her with viscous 
streams.” 

(To be continued.) 


ROYAL*ACADEMY OF MUSIC. 


Tue claims of this Institution have been brought 
forward so prominently lately, and the vacillating conduct 
of the Government, with reference to the annual grant, 
has been so freely discussed in these columns, that a notice 
of the public Concert of the students, given at the 
Hanover Square Rooms on the 29th July, will be especially: 
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interesting to those who, having followed us in our 
remarks upon the past and present position of the 
Academy, are desirous of receiving 4 practical proof of 
the talent contained within its walls. Foremost amongst 
the compositions of the students, we must mention the 
first movement of a Symphony by Mr. Alwyn, which is 
not only based upon the enduring models bequeathed to 
us by the greatest writers, but instinct with a true per- 
ception of orchestral colouring. A Capriccio, with full 
instrumental accompaniments, the composition of Mr. W. 
Shakspeare (who most ably performed his own work), is 
alse full of good writing, and shows that the young com- 
poser’s talents ave been directed in the right school. A 
vocal trio by Mr. Jackson, is excellently written for the 
voices; and a very pleasing part-song, by Miss Dowling, 
proved that the male students have not absorbed the 
whole of the creative musical talent in the Institution. 
The pianoforte playing was uniformly good. Mr. Alwyn 
performed the first movement of Ferdinand Hiller’s 
Concerto, in F sharp minor, with a decision and real 
musical feeling scarcely to be expected from one so young 
—Miss Buer (of whom we have already made favourable 
mention at Mr. Walter Macfarren’s Recitals) gave the 
first movement of Beethoven’s Concerto in E flat, with 
true perception of the meaning of the composer—Miss 
Vokins played Mendelssohn’s I’antasia in F sharp minor, 
with judgment and earnest appreciation of the work ; and 
Mr. Kemp, in Bach’s “ Chromatic Fantasia,” exhibited a 
well trained finger, and an intimate knowledge of the 
severest school of pianoforte playing. Several vocal pieces 
were sung with much effect by Misses De Chastelaine, R. 
Jewell, Home, A. Lohman, Gardner, Severn, Christian, 
Lanham, &c. A very commendable performance ot a 
portion.of Mendelssohn’s music to Athalie was also given, 
the solo parts being ably sustained by Misses Ryall, R. 
Jewell, Greenaway, Christian, Lohman, A. Lohman, 
Lanham, De Chastelaine, and Home. The concert was 
ably conducted by Mr. Otto Goldschmidt. At theconclusion 
of the performance the prizes were distributed by Lady 
Thompson (well known as a former pupil of the Academy 
as Miss Kate Loder). The silver medals were awarded 
to Miss R. Jewell, and Mr. W. Shalaspeare; and bronze 
medals to Misses Dowling and Lohman, and Mr. Alwyn— 
other prizes being assigned to Misses Scates, Vokins, 
Severn, De Chastelaine, Buer, Ryall, Lanham, and Tovey ; 
Messrs. Townsend, J. Jackson, Cover, Richards, and 
Kemp. ‘The following received honourable mention: 
Misses Cullenford, Field, Gardner, L. Gardner, Waite, 
Christian, Watson, Home, Greenaway, Goode, and 
Sharpe; Messrs. Randall, Heywood, Cook, Beardwell, and 
Pettitt. 





GENOA. 


A srier latter-summer season of operatic performances, 
at the Paganini Theatre, commenced on the Ist ult., 
with a revival of Cimarosa’s graceful opera, J7 Matrimonio 
Segreto. The vocalists were of level merit in both senses ; 
being of an ordinary grade in excellence, and being all 
on an equal scale of talent among themselves. There 
was this advantage in their uniformity; they none of 
them outshone the other, so that there was no discre- 
pancy or disproportion; while a general effect of smooth- 
ness and evenness was imparted to the whole representa- 
tion. The compact little company of six personages, 
engaged in this drawing-room opera, were so well trained 
to sing together, that they were, in their way, perfect; 
and the impression produced was thoroughly agreeable. 
The audience had been prepared to receive the music 
favorably, notwithstanding its being of somewhat anti- 
quated fashion for the taste of modern hearers, from 
having listened to a selection brought forward in the 
Spring of this year by Maestro Lavagnino at his Classical 
Concerts ; when its delicacies of composition, its melo- 
dious movements, its playful elegance, introduced them- 
selves to appreciative acquaintance among Genoese dilet- 





its stage production had the advantage of Maestro Lavag- 
nino’s conductorship, the needful effect of ease and pre- 
cision in performance was enhanced by the admirable way 
in which the orchestra was kept properly subdued when 
supporting the singers; and the mode in which the reci- 
tatives were accompanied deserves peculiar praise. To 
those who, like ourselves, can recall the time when 
Lablache, Rubini, Santini, Malibran, and the two Sontags, 
gave their consummately finished performance of this 
charming carpet opera, it was no slight pleasure to hear 
Cimarosa’s music as creditably executed as it was lately 
by Signori Giuseppe Scheggi, Luigi Paoletti, Filippo Gra- 
ziosi, and Signore Rachele Graziosi, Angiolina Paoletti, 
and Marianna Sabatini, in Genoa. This short opera 
season at the Paganini Theatre is to follow with per- 
formances of Norma, Saffo, Otello, and Maria di Rohan ; 
in all of which Carolina Ferni will sustain the part of 
Prima Donna. 


WE regret to say that Mr. Bowley, the able 
Manager of the Crystal Palace, has lately sustained a 
severe loss in the death of his son, Kanzow Thomas 
Bowley, which occurred on the 10th ult., in his 30th year, 
leaving a wife and family to mourn his untimely decease. 
We feel certain that our readers will deeply sympathize 
with the grief of Mr. Bowley, who has for so many years 
devoted his best energies to the spread of sacred music in 
this country. 


Tue Orcuestrat Unton.—This Association, 
which achieved so much popularity under the direction 
of the late Mr. Alfred Mellon, has been revived under the 
conductorship of Mr. F, Kingsbury. 


WE are glad to find that our articles upon the 
slang songs of the day have been ably seconded by our con- 
temporaries. Amongst others which have come before us, 
we have been struck with a paper in Once a Week, on 
“ Popular Songs,” the following extract from which fully 
reflects our opinion upon the subject :— 

“ There have been tirades innumerable against fast novels, fast 
dress, fast conversation, fast men, and fast women, but fast music 
has been allowed to remain in tolerable tranquillity. And yet it is 
doing its part in degenerating the age. Fast words and jingling 
music, it is difficult to say which isthe poorer. Butif there is only 
a chorus or a ridiculous refrain, the thing is a perfect success. 
What can be more senseless than 

‘Slap-bang, here we are again! 
Jolly, jolly dogs are we.” 
And yet at one time it was as the Vox populi, and was heard every- 
where, until I believe that the author himself was ashamed of tne 
popularity that it had attained. Later we have been saluted at 
every corner with the equally senseless 
* Oh no, no; not for Joe, 
Not if he knows it, 
Not for Joseph.’ 
Yet such songs are becoming, in a great measure, the national music 
of the English, and as long as they are in the ascendant, must 
produce a depraved taste;—for they are not a foundation upon 
which anything great or solid can be raised. There is an utterly 
vulgar spirit pervading them, nothing elevating, seldom even any- 
thing truly humorous; most of them are vapid and pointless; 
dependent simply upon some slang phrase or expression deftly 
introduced to catch the ear. Theonly merit they possess is that 
their day is soon over, and they are forgotten.” 


We understand that the Electric Organ from 
Her Majesty’s Opera, Drury Lane, is being erected at the 
Royal Polytechnic Institution, above the proscenium in 
the great theatre. Messrs. Bryceson have to construct a 
large and powerful Electric Organ, to suit the require- 
ments of Her Majesty’s Opera, Haymarket, now being 
rebuilt after the fire, and which will be opened next. 
season. 

The marriage of Madlle. Adelina Patti to 
the Marquis de Caux, took place on Wednesday, the 29th 
July, at the Roman Catholic Chapel, Clapham Park Road. 
Amongst the musical artists present at the ceremony 
were Madame Grisi, and three of her children; Mr. 
Costa, Mr. Gye, Signori Mario, Tagliafico, &c. We are 
glad to hear that Madlle. Adelina Patti—for opera- 
frequenters can never know her by any other name—will 








tanti for the first time. On the present occasion, when 





remain upon the stage for two years more. 
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In the concluding paragraph of the notice on 
the Report of the Worcester Festival Choral Society, in 
our last number, for “ the same or similar musical object 
as at present,” read “as the present.” 


Tux following correspondence, which has taken 
place between Professor Sterndale Bennett, Principal of 
the Royal Academy of Music, and the Government, will 
give our readers some idea of the value to be attached to 
the public statements of the First Lord of the Treasury 
on matters of art. 

June 22nd, 1868. 


S1r,—I venture to address a few words to you in reference to the 
Royal Academy of Music, in which Institution I hold the office of 
Principal. 

In answer to a question put by Mr. Otway in the House of Com- 
mons on Thursday last, the First Lord of the Treasury is reported 
to have said: ‘‘ The Government, after investigating the matter, were 
of opinion, that they would not be authorized in recommending 
any enlargement of the grant, the results of the Institution not 
being, in fact, of a satisfactory character.” I need hardly observe 
that such a statement, coming from the Prime Minister, will prove 
far more injurious to us than the withdrawal of any grant; and I 
feel assured, Sir, that it was not your intention so far to harm us; 
nevertheless, we have our professional reputation to preserve, and 
I have, therefore, very respectfully to ask on my own part, and the 
part of my colleagues, when and where the investigation referred 
to took place, and by whom, on the part of the Government, it was 
conducted ?—I have the honour to be, Sir, your obedient servant, 

WILLIAM STERNDALE BENNETT, Principal. 

To the Right Hon. Benjamin Disraeli, M.P., 

First Lord of the Treasury. 


IL. July 6th, 1868. 


Srr,—I respectfully but urgently ask your attention to a letter 
which I ventured to address to you as First Lord of the Treasury, 
on the 22nd last, in reference toa statement made by you in the 
House of Commons upon the condition of the Royal Academy of 
Music My colleagues the professors, together with myself, feel 
aggrieved at your declaration, that “the results of the Institution 
are in fact not of a satisfactory nature,” and beg hereby most 
earnestly to be informed by what means you arrived at this 
conclusion. 

We feel assured, Sir, that you will not deny us the justice of a 
full explanation of the charge you so distinctly make, a charge 
which will, we believe, upon impartial examination, be found to be 
as incorrec* as it is, to us at least, surprising. I beg to enclose a 
list of the professors of the establishment, all of whom are affected 
by the statement you have made, and who naturally feel very 
acutely the position in which you have placed them.—I have the 
honour to be, Sir, your obedient servant, 

WILLIAM STERNDALE BENNETT. 

To the Right Hon. Benjamin Disraeli, M.P. 


IIL. ; Whitehall, July 21st, 1868. 

Sm,—With reference to your lettér to Mr. Disraeli of the 22nd 
ultimo, I am desired by the Chancellor of the Exchequer to acquaint 
you, that in declining to place in the estimates of the current year 
any sum in aid of the Funds of the Royal Academy of Music, it 
was not the intention of the Treasury to reflect in any way upon 
the success which has attended the efforts of the Academy, but 
simply to give effect to the opinion that it was not so expedient to 
subsidize a central and quasi-independent association, as to establish 
a system of musical instruction under the direct control of some 
department of Government.—I am, Sir, your obedient servant, 


To William Sterndale Bennett, Esq. HERBERT Murray. 


Tue “Journal of the Society of Arts” an- 
nounces that a new Musical Examination has been 
instituted, in connection with the Tonic Sol-fa system, 
the regulations of which are as under :-— 


“ELEMENTARY MusicaL Composition (Tonic Sor-Fa System). 
Examiner, G. A. Macfarren, Esq.—The candidate will be required 
to compose a tune and harmonize it (note against note) for four 
voices, the initial notes of the melody, the number of measures, 
the number and character of the cadences, and the changes of key 
being given.” 

‘“ A verse of poetry being given, the candidate will compose for 
it an air with a bass, properly accentuating the words and generally 
expressing their sentiment.” 

“ The,candidate will write a short composition for {four voices 
of a given length and to given words.” 

“The exercises may be written either in the established or in the 
Tonic Sol-fa notation, and candidates will be admitted, on whatever 
system they have studied, provided they pass the previous test, 
which will be prepared by the examiner, and furnished to each 
Lecal Board, on application to the Secretary of the Society of Arts.” 


Tue Twelfth Report of the Benevolent Fund 
of the Sacred Harmonic Society shows without doubt the 


increase of interest taken in the Charity, eight Life- 
Governors and a considerable augmentation of Annual 





Governors and other donors having been added to the list 
of benefactors. The large income of the past year has 
been exceptional, as it includes the cash receipts of a 
Subscription Concert, when Mr. Costa’s Naaman was per- 
formed (an event which also produced many new sub- 
scribers) and several other unexpected donations. We 
are glad to find that, through the liberality thus shown 
by the supporters of the Fund, the Committee has been 
enabled to administer relief on a somewhat more extended 
scale than usual; and we trust that the generousco-operation 
of the many who are able to lend a helping-hand to so 
deserving a Charity, will justify the dispensers of its funds 
in still further enlarging its sphere of usefulness. 


We have been requested by a correspondent 
to insert the following notice of a Concert, given by the 
pupils of Mr. Cottam :—“‘ The members of the St. George’s 
Choral Society gave their first Public Concert on the 
evening of the 11th ult., in the National School Rooms, 
Borough Road, when, notwithstanding the state of the 
weather, the place was literally crowded; great interest 
being taken in Mr. Cottam’s new method of instruction. 
The vigour and precision displayed in the choruses, gave 
the greatest satisfaction; but it was in solo singing that 
the effects of the teaching were most perceptible, the florid 
passages being given with the utmost ease and confidence, 
while the style and finish left nothing to be desired. In 
consequence of such a decided success, it is the intention of 
of the Society to give a series of Concerts during the 
winter.” 

THE arrangements for the Gloucester Musical 
Festival, which commences on the 8th inst., are, we are glad 
to hear, proceeding most satisfactorily; the number of 
Stewards obtained (chiefly through the influence of the in- 
valuable Secretary, Mr. J. H. Brown) amply ensuring an ex- 
cellent guarantee fund. The principal vocalists engaged 
are Madlle. Tietjens, Madlle. Liebhart, Miss Edith Wynne, 
Madame Sainton-Dolby, Madlle. Zandrina, Madlle. 
Drasdil, Mr. Sims Reeves, Mr. Vernon Rigby, Mr. Lewis 
Thomas, and Mr. Santley. The performances in the 
Cathedral will be, on the first day 7’he Creation (first part), 
S. Wesley’s 1lith Psalm, Confitebor tibi, Mendelssohn's 
Psalm, “ As the hart pants,” and Beethoven’s “ Service 
in C:” on the second day Mendelssohn’s Flijah: on the 
third day Mendelssohn’s ‘“ Hymn of Praise,” with selections 
from the works of Spohr, Handel’s Samson, and Herr 
Schachner’s Jsrael’s return from Babylon: and on the 
fourth day the Messiah. A feature in the evening Concerts, 
at the Shire Hall, will be the performance of selections 
from Der Freischiitz and Don Giovanni. Mendelssohn 
will, we understand, be well represented; the First 
Walpurgis Night, the Finale to Lorely, the Reformation 
Symphony, and the Overture to the “Isles of Fingal,” 
being included in the programmes. We refrain from any 
comment upon the published scheme of the performances, 
as a detailed notice of the Festival will appear in our next 
number. 








Rebielos. 


Novetio, Ewer axp Co. 


Noveilo’s Parish Choir Book. A collection of Music for 
the Service of the Church, by Modern Composers. 
(Continued from page 478.) 

No.1. Ze Deum,in A. Composed by Dr. Steggall. 
A first glance tells us that this Ze Deum is not written 
in modern notation, but a careful examination proves 
that it is conceived in a modern spirit. Long phrases 
of unison, interspersed with passages of chord-writing, 
conduce to render this setting perhaps less worthy 
of the composer than welcome to the country choir; 
for, in regard to the latter, it is very easy, and the 
unison passages would enable the singer to exhibit 
his chest notes to considerable advantage. If we were 
disposed to be hypercritical we might complain a little 
of the confused rhythm. Phrases of four, two, and even 











GLEE. 
Composed by Dr. CALLCOTT. 


Edited, with an Accompaniment for the Pianoforte (ad lib.), by Sm Henry R. Bisuor. 


London: Nove.to, Ewer anv Co., 1, Berners Street (W.), and 35, Poultry (E.C.). 
Andante larghetto. 
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three and a quarter bars, jostle each other in an un- 
semly manner. Despite all this, however, the setting 
js, as we said before, easy and undoubtedly effective. 
In justice to the composer, we ought also to add that 
we have heard it spoken of in the warmest terms of 
admiration by those for whom it was especially intended, 
viz., the members of country choirs. 

No.2. Ze Deumin D. Composed by Arthur 8. Sulli- 
van. That we should expect great things of Mr. Sullivan 
is only natural, seeing that he has already proved himself 
capable of performing great things, at least in secular 
composition. And the one or two Anthems lately printed, 
prove him to be as thoroughly at home in the church as 
in the theatre. If, however, Mr. Sullivan’s Ze Deum does 

altogether satisfy us, it is, perhaps, due more to an 
excess of expectation on our part, than to its own short- 
ings. Apart from this, the work is wrought out in 
ha musicianly manner, and the points of interest are 
numerous that we feel bound to bestow a little more 
ime and space in the review of it than we had at first 
intended. Mr. Sullivan appears to have considered the 
four-part form best suited to his purpose, though he tre- 
nently resorts to the popular means of producing variety 
y adopting an unison treatment. He wisely recognizes 
, the value of a few introductory bars of symphony, 






















Mi 


But 8% means of impressing both the pitch and pace 

the service on the minds of the singers before they 
— mmence. The importance of this can hardly be over- 
—— imated ; for when we consider that a church choir can 
Be seldom, or perhaps, never enjoy the advantage of a conductor 


the ordinary sense of the term, we feel bound to urge 
the advantage of placing in the hands of the organist 
the means of dictating the time, seeing that he has to 
the double duties of accompanyist and conductor. 
king at the introductory symphony as music, we are 
hardly prepared altogether to like it; to our mind its 
‘effect must prove thin. The few following phrases, too, 
are somewhat low in tone. But the Treble lead, “ To 
Thee all angels,” gives a sign of brightening, and the same 
musical phrase repeated by the Tenors, to the words, “To 
Thee, Cherubim,” on a higher note with very pleasing 
harmonies, leads us to the most beautiful treatment of the 
"Holy, Holy, Holy ;” it has ever been our lot to see. It 
a great inspiration, and we doubt whether any musical 
phrase has ever been conceived finer in its way than this 
hree-fold iteration of the same chord to the “ Holy, 
Holy, Holy.” The next noticeable point we arrive at is 
he setting of the three verses “The glorious company,” 
The goodly fellowship,” and “The noble army,” in 
paonotone, with a single inflection at the words “ Praise 
Thee.” The free organ part used here is as ingenious as we 
Plould fancy it would prove effective in performance. 
passing over the next thirty bars, we come to the unison 
feed of Tenors and Basses, “‘ When Thou tookest upon 
hee,” where the music displays a delicacy and refined 
@Merness which appears to us to be one of the strongest 
aracteristics of Mr. Sullivan’s genius, again the 
qeetting of “ Make them to be numbered,” and “ O Lord, 
we Thy people,” is the very quintessence of prayer- 
il devotion ; and from this point to the end the music is 
othing less than beautiful. In balancing our impressions 
this Ze Deum, we find a strong preponderance in its 
wour; for though the harmonies are occasionally a 
Htle hard, others are almost unprecedently beautiful. 
this work do not add to Mr. Sullivan’s fame as 
composer, it will certainly not detract from it one iota ; 
ud considering the reputation he has achieved, that is not 
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ying a little, 
No. 8. Te Deum laudamusinD. Composed by Joseph 





iby. Rightly or wrongly we have come to look upon 
® organist of 8. Andrew’s, Wells Street, as one of the 
ost advanced reformers of Church music; consequently, 
ew not surprised to find this specimen of his handy- 
looking as unlike an ordinary setting of the Te Deum 
can well be imagined. He has chosen the unison 







——' 


which we should fancy would prove to the general taste a 
littie “more free than welcome.” Ugly-looking pro- 
gressions abound everywhere; but we are bound to say 
that their ugliness is confined to appearance alone, and on 
being played, disappear altogether. The subjects are 
arranged with an amount of symmetry not ordinarily 
found ina Church Service, each one being heard two or 
three times in the course of the movement; and when we 
have said this, we fancy we have said as much as we can 
in its favour. To our thinking this composition is too 
modern in feeling, too chromatic in its accompaniment, 
and too voluptuous in general tone to please the public 
taste, as the public taste is at present constituted. Time 
alone will prove whether Mr. Barnby is right in the course 
he has adopted, or whether our fears that he may be going 
too far, will not turn out to be well grounded. Extreme 
men certainly do good in their time, but it must be 
remembered that truth generally lies between the two 
extremes. 


No. 4. Te Deum laudamus in B flat. Composed by 
Joseph Barnby. We had been in a state of wonderment 
why Mr. Barnby should have been favoured with two 
opportunities of displaying his talent in setting this 
Canticle to music, when it occurred to us that whereas 
one setting seemed strongly suggestive of a purely soprano 
rendering, the other was evidently dedicated to a choir in 
which men’s voices were somewhat predominant; and 
whilst the one setting was designedly modern, “ from 
base to coping stone,” the other was at least so far ancient, 
as an accompanied Gregorian tone could make it. This 
latter setting then, as we have stated, is an arrangement 
of the eighth tone with two different endings, and with 
the novel feature introduced of a constantly changing 
tonic, in order, we suppose, to give some varying colour 
to the words. For example, the first few verses are 
chanted upon B flat, rising to C at the “‘Holy Holy.” 
On the words “The glorious company,” it falls to 
B flat, rising again to C at “Thou art the King 
of Glory,” &c. It will be seen therefore that all the 
emphatic passages are raised in pitch, whilst the prayerful 
ones are appropriately depressed ; some of the latter, such 
as “ Make them to be numbered with thy saints,” having 
their reciting note as low as the subdominant of the key. 
The accompaniment we must say is most varied and 
novel ; indeed, we should hardly think so much variety 
has ever been before obtained out of this beautiful tone, 
without injury to its rugged simplicity. Of the particular 
points of interest we may indicate the setting of the 
words, “‘ We therefore pray thee,” and the two or three 
following verses. From the low holy hush at the words 
«“ Make them to be numbered,” it rises a note each verse, 
until bursting into the brightness of the original key at 
the verse ** Day by day,” a richness is produced hardly to 
be expected from the setting of a Gregorian tone. There 
is also a feeling of mingled faith and hope in the few con- 
cluding bars which we but too seldom find in compositions 
intended for the church. To sum up, if Mr. Barnby has 
according to our estimate, gone a little too far in carrying 
out his modern theories in the first of these two, we 
consider in the second setting he has amply atoned for 
it. But should his theories, by their practical exposition 
at the Church of which he is organist, have made anything 
like a decent number of disciples, we must admit that, 
in common fairness to them, he was not only justified, but 
bound to make some, if not all his compositions, the 
complete embodiment of his views, 


No. 5. Te Deum, in D. Composed by George B. 
Allen, Mus. Bac., Oxon. Mr. Allen’s composition strikes 
us as being slightly old-fashioned in its harmonies, but 
solid in its construction, and capable of considerable effect. 
There are many points of interest too, both for the musi- 
cian and amateur. The repetition, by the organ, of the 
phrase set to “‘ Thou art the King of Glory,” is especially 
vigorous and good. And again at “ We therefore pray 
Thee,” a little unison passage is introduced with the 





‘atment, and has added an accompaniment, the style of 








happiest effect. There is a trifling error in bars four and 





































































516 


THE MUSICAL TIMES.—Seprremser 1, 1868. 








five from the end, which was doubtless an oversight, and 
in no way interferes with the fact that Mr. Allen has 
written a most singable Ze Deum, and one which would 
with small means produce a considerable effect. 


No.6. Ze Deumin F. Composed by G. M. Garrett. 
We suppose we ought to call this gentleman by his proper 
title, honourably won, and received at the hands of Pro- 
fessor Bennett, a few months ago. Dr. Garrett, then, 
having some time ago come before the world with a 
volume of services displaying considerable talent and no 
little originality of treatment, we were led to expect 
something in this Ze Deum considerably above the average, 
and we are glad to say we were not disappointed. Of all 
Dr. Wesley’s pupils, Dr. Garrett appears to be the most 
gifted in the way of musical ability. No one can have be- 
come acquainted with his services without feeling that 
they are the production of a man likely to make his mark 
in the Art. The setting of the Ze Deum, now under our 
notice, exhibits strong proofs of having been carefully con- 
sidered in relation to the country choirs for whom it was 
intended. It is, in construction, a mixture of the three 
styles—Four-part harmony—unison treatment—and the 
chant-form ; and without presenting any striking features, 
it offers to the amateur choir one of the most easy, de- 
votional and thoroughly musician-like compositions in the 
entire series. 

No.7. Ze Deumin A. Composed by Dr. E. G. Monk. 
Although this Ze Deum is written in semibreves and 
minims—leading us to expect ancient forms and phrases 
—it is altogether modern in feeling, and a very good 
specimen of what a Ze Deum should be—with only one 
exception—there is a want of definite tonality. The 
signature is three sharps, and the first few bars are in the 
key of A, but the attendant keys (dominant and sub- 
dominant) claim so much the better portion that the key 
of the tonic comes nowhere in the race. This, however, 
is a matter in no way likely to interfere with its useful- 
ness as an easy and effective setting and when we add, 
that, in addition to the fact of the accompaniment being 
musicianly in the extreme, the voice part (in unison) is 
kept within the compass of an octave, it will be seen that 
Dr. Monk has not been one of the least successful of those 
who have fulfilled this onerous task. 


No. 8. Ze DeuminG. Composed by G. A. Mac- 
farren. This Ze Deum is written in the modern notation as 
well as in the modern style of feeling altogether. Perhaps 
there is no service in the whole collection so thoroughly 
worked out in the idiom of the present day as this. Crotch- 
ets and quavers abound, and even semi-quavers put in 
an occasional appearance. The ordinary style of service- 
writing, so much in vogue a hundred years ago, and 
which threatened again to burst into bloom some ten or 
fifteen years since, has, in this instance, been entirely dis- 
pensed with, and a style founded upon common sense and 
artistic intelligence substituted. So far, and even farther, 
we can give unreserved praise to Mr. Macfarren. But the 
setting has faults. Mr. Macfarren is evidently no organist ; 
and we cannot help fearing that the effect of the accom- 
paniment, if performed in its integrity, would occasionally 
be thin; although in some places it is full enough. We 
however must speak in terms of the strongest approval of 
thebreadthand continuity of theentire composition. There 
is strong internal evidence of its having been constructed 
by a practised hand and the effects, which are numerous and 
new, are evidently spontaneous: in fine, the compo- 
sition appears to have been worked out in the composer’s 
brain before it was committed to paper, which is, to our 
thinking, the only method of producing a well digested 
and properly constructed work. We must not forget to 
call attention to the inspired setting of the words, “ We 
believe that Thou shalt come to be our judge,” &e. 
There is, in our opinion, nothing in the whole range of 
services finer than the music to this and the three follow- 
ing verses. What more can we say of the work? Almost 
every bar gives evidence of the hand of a sound and ex- 
perienced musician; and the whole exhibits a Ze Deum 


ee 


in which perhaps a greater amount of effect is produced 


by simple means than will be found in any other of thet that 
thirty settings of this Canticle. intere 
No. 9. Te Deum in D. Composed by J. B. Calkin} No. 


Mr. J. B. Calkin’s talent for writing beautiful Churh|Clarke 
music is becoming so well known and appreciated, thafthe “ 
were it not for the necessary fulfilment of our criticd|by the 
task, we should have let the mere announcement speak{ be a p 
for itself, and passed on to the next. However, as no maylIt is i 
is perfect, it is possible we may be able to detect some but thi 
flaws, as well as discover new beauties in his composition, 
We find then, first, it is written in the old notation, t 
semibreves in a bar; now, as it is a modern setting by 
|living composer, modern notation is the least we coi 
have expected. Again, we must disagree with the inter 
| position of a double bar between the verses, “ continually 
|do cry,” and “ Holy, Holy ;” and between “ Lord God B 
Sabaoth,” and “ Heaven and earth are full ;” for this, Mr 
Calkin can have no excuse, except, perhaps, the 
that many of the old church-writers committed the 
blunder. But then, we expect Mr. Calkin to think 
himself, all through, and not be original in one way onlylg valua! 
though we might accept even that with thankfulnepeen th 
now-a-days. Apart from these little matters, we havélike a s 
nothing but congratulations to offer to the author of thi, point. 
charming setting. jmaster j 
¥1No. 10. Ze DeuminC (Chant form). By R, Hakingg The 1 
This Te Deum appears to us to be the simplest in form opposition 
all the Ze Deums; and were it not for one or two slightig existing 
awkward changes of key, it would be absolutely thghardly | 
easiest musical setting possible. These changes, howevetpis altoge 
are so slight as to be hardly worth mentioning. Themeeption « 
is an element of considerable novelty too, the merit @or the ac 
which, so far as we are aware, belongs to Mr, Haki 
viz., each division of the Chant includes an entire ve 
not (as is usual), only one half. We do not see that am 
thing, except novelty, is gained by this, though that 
resolve itself into a matter of individual taste. A foo : 
note tells us that the composition may be sung in unisy devotion, 
or parts. scandal t 
No. 11. Ze Deum in F. Composed by the Rev, Sg2he Ord 
F. A. G. Ouseley, Bart. The vast experience which th 
Oxford Professor has gained in writing for country choirg, It canr 
in every part of England, must have stood him in gomaterested 
stead in his present task. Certainly, no church composgsupplied s 
living has received anything like the number of appealpDuke of } 


























































may, pel 


















for original compositions, from Committees of Chor who w 
Festivals, from Incumbents of new churches just going thing ir 
be consecrated, or Rectors of old churches desirous @@t%at exte 





celebrating the five hundredth anniversary of their venqpnourning 
able sanctuary. We hope we shall not be misunderstogmonument 
if we say there have been more than one reason for thighere such 





First, it is well known, that as a musician, Professor Quay“ beauty 
ley is decidedly « safe,” in other words, you would be saget; an 
to receive from him a thoroughly well-written Eccledi sy th 
tical composition. In addition to this, he would be likagv Ga tha 

he side 


to forego any fee, which a purely professional musiige™ 
would in all probability enforce. Whether these be 
reasons or not, (for we beg this to be understood as pum 
hypothetical), it is quite certain that no composer of 
present day has written so much church-music to 0 
as Sir Frederick Ouseley. Therefore, when after a cate 
examination of the setting now under notice, we f 
that the whole composition was formed upon two Unig’ 
(one in F, the other in D minor) with the slightest w 
tion of ending, and yet so admirable was the construct 
as to produce absolutely no sense of monotony, we 

convinced that the enormous experience with whid ; 
credited him had not been thrown away. To sum@ 

this composition is formed upon two subjects only, 
eight bars in length; it has a few transient modul 
into the dominant, and one or two into the relative mit 
The average range of the upper part is confined #% 
notes, and the composition may be sung in parts 
unison. When we add that the effect does not my 





























least lack interest, we think we have said enough t 
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Rye 
a interests of those for whom he wrote. 

No. 12. Te Deum in F. Composed by J. Hamilton 
ul Church|Clarke. ‘To those who appreciate what has been called 
iated, thaifthe “ good old Ecclesiastical style of service,” this Te Deum 
Nur critigl|by the talented organist of Queen’s College, Oxford, will 
nent speakibe a positive boon. For our own part, we do not like it. 
as no may It is in all probability a mere question of personal taste ; 
etect som but that is our taste. There can be no doubt as to the 
omposition correctness of its harmonies, and the hand of the learned 
tation, tyymusician is everywhere apparent. But that is not all 
"bvalwe feel inclined to expect in a musical setting of the 


B. Calkin, 








etting by 

+ we could Ze Deum laudamus, by a modern composer 

1 the inter. (To be continued. ) 

continually Jn Thee, O Lord, have I put my trust. 

ord God of Blessed are they that dwell in Thy house. Two full Anthems 
or this, Me) = for four voices. Composed by Berthold Tours. 

8, the Ir we may look upon these two compositions as ordinary 
d the samfspecimens of Mr. Tour’s Anthem-writing, we may feel 
o think fafassured that the ranks of Church composers have received 


e way onlyia valuable addition. ‘To all appearance, Mr. Tours has 
hankfulnebeen thoroughly saturated in the old Church modes, but, 
s, we havglike a strong original thinker, he has made the old school 
thor of thifla point of departure, not a resting place. He uses it as a 
jmaster instead of submitting to it like a slave. 
R. Hakingf The first of these two anthems is an admirable com- 
t in form @position, in every way equal to the works of the best 
wo slightig existing Church writers. Of the second we must say we 
olutely thghardly know any modern anthem to compare with it. It 
os, howevetpis altogether charming. Whether we consider the con- 
Ther eption or the construction, the originality of the ideas, 
















ng. 
*4 merit @or the admirable workmanship, we find it all of a piece, 
Mr. Haking equally excellent throughout. Let our Cathedral author- 
ntire versities get rid of the bald and lifeless productions of the 
ee that anglast generation, and substitute such vigorous and hearty 
gh that wilpproductions of our own as these under notice. Then we 
te. A footfMay, perchance, see a return of that real and hearty 
g in unig devotion, the absence of which has for years been a crying 
sandal to the English Church. 
the Rev. Sq2he Order for the Burial of the Dead. Music by John 
e which th Goss. 
ntry choitg, It cannot fail to be in the recollection of all who are 


vim in gomitterested in the progress of church-music, that Mr. Goss 
ch composg®upplied some original compositions for the funeral of the 
- of appealpu ke of Wellington, the effect of which on the minds of 
s of Chonill who were present at that great national mourning, is 
just going thing impossible to describe. The mourning has to a 
desirous @eteat extent passed away ; but the music written for that 
their ven@mourning remains, and will remain an imperishable 
isunderstagonument of its author’s genius. Never, perhaps, was 
son for thigeBere such an instance of old forms re-animated with life 
nd beauty as in the Anthem “If we believe that Jesus 
agued;” and it is but repeating an oft-repeated truism 
wp? say that had Mr. Goss never written anything 
Q , that one work would have placed him by 
nal musidgene Side of the greatest of the old masters. But 
these be igertunately we are indebted to him for many mas- 
od as purgeetPleces produced since then; amongst which, the An- 
poser of ems, “Praise the Lord, 0 my soul,” « The Wilderness,” 

























asic to ongead “ Brother, thou art gone before us,” may be cited as 
fter a cardgrorthy torank with “ If we believe.” And no less worthy 
ce, we fi its composer is the Burial Service now under our notice. 

two Chal 4 might have been considered a daring thing to follow in 
ghtest vate wake of Croft and Purcell, and with the majority of 


constructig@2 musicians it would have been so; but without 
tony, we mesttuting any comparison between the two settings, we 
ith which” say in all sincerity, that Mr. Goss has succeeded in 

roducing a work of surpassing beauty. Anything more 
Hgniied in its mournfulness, or chastened in its expression 














odulstig’ "row, it is impossible to imagine. Mr. Goss has 
; dently been guided by the Christian principle that our 
nfined wig"w for the dead should not be as that of one having 
a 0 hope, but that we should solace ourselves with the 
3 not in@puection, that those’ we have lost have exchanged “the 
ough tom ase of the earthy for the image of the heavenly.’ The 


that Professor Ouseley has thoroughly considered the 


are almost too deep for words, and certainly too sombre for 
analysis and discussion in the pages of a periodical. 
Suffice it then to say that although this is the easiest 
setting of the Burial Service we have yet seen, it is in no 
wise lacking in inspiration. Indeed, we think the com- 
poser’s genius never soared higher than in the movement 
*“‘T heard a voice from heaven.” Incorporated with the 
music is the text of the entire Service, an advantage 
which can be thoroughly appreciated by those who know 
the difficulty of holding the music, a pointed Psalter, and 
a Prayer Book in the hand together. 


Méditation. Mélodie pour le Piano. 
La Chute des Feuillés. Nocturne pour Piano. 
Both composed by J. Schiffmacher. 


WE have before had occasion to speak of this composer 
as a writer of graceful pianoforte music, who is not liable 
to be seized with those spasmodic fits of modulation which 
so often mar the effect of an otherwise agreeable and un- 
pretentious piece. In the first of these compositions, 
commencing with a few bars, marked “ Religioso,” we 
have a placid subject, in D flat major, accompanied with 
arpeggios divided between the two hands, the charac- 
teristic monotony of which is continued throughout the 
piece. The melody flows naturally, the passages lie well 
under the fingers; and the key-note pedal in the last page 
prolongs the coda with good effect. The second piece is, 
in our opinion, the better of the two. A pleasing cantabile 
subject, in 3 rhythm, contrasts well with a vivacious 
theme in the subdominant; and on the re-appearance of 
the original motive, some elegant modifications and em- 
bellishments are introduced, thoroughly in character with 
the simplicity of the melody. Both these pieces are 
within the grasp of a player of moderate pretension; and 
will be found useful, both for practice and performance. 
Barcarolle, pour Piano. 

Bolero, pour Piano. 

Both composed by Agnes Zimmermann. 
Ayytuine in § rhythm, swinging lazily in the melody, 
(and if in a minor key, so much the better), is supposed 
conventionally to be a Barcarolle. But in all Miss Zim- 
mermann’s compositions which have come before us, 
there is an individuality so rarely observable in modern 
pianoforte pieces, that we are inclined to bestow upon 
them more than an ordinary amount of attention. It is 
true that the Barcarolle under review commences in a minor 
key; and that there is an “idleness” about the subject 
suggestive of a Southern atmosphere; but here its likeness 
to the hundreds of Barcarolles, which are made to order, 
ceases; for there is an originality about the theme, and a 
freshness in the treatment of it, which will recommend 
it to all pianists who have a sufficient command of their 
instrument, to throw off this little piece without effort. 
The change into the major key, at the conclusion, has a 
good effect. The Bolero, alternating between the minor 
and major key of A, is full of character; but scarcely, we 
think, equal in merit to the last-named piece. There is 
a good point, where the subject is taken in the left-hand, 
with a semiquaver accompaniment in the upper part; and 
the fragment of the theme, in the major key, is cleverly 
worked as a coda. These pieces require a well-trained 
finger, and a certain amount of musical intelligence ; 
qualifications, which we need scarcely say do not fall to 
the lot of many of the “ brilliant performers,” whom we 
we are all so constantly condemned to listen to. 

Happy Hours. Pianoforte. F. Spindler. 

Te composer of this little sketch is well known as an 
accomplished writer of Pianoforte music; many of his 
pieces having attained deserved popularity. The trifle 
before us demands an elastic touch to throw off the arpeg- 
gios with sufficient crispness; and the opening theme, in 
sixths, although not difficult, requires careful and even 
playing. In a composition of small pretence, we think it 
a pity that such extensions should be written as occur in 





houghts engendered by the examination of a work like this 





the last bar but one of page 5; a passage lying well under 
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the hand would have been more in keeping with the 
general character of the piece. 
Lovely Spring (Friihlingslied). Composed and dedicated 
to Mrs. Witt, by Willem Coenen. 
The Kindly Stars (Die Guten Sterne), Song. Composed 
and dedicated to Miss Mina Poole, by Willem Coenen. 
Turse two songs are very excellent specimens of the 
German “lieder,” a style of composition so infectious 
as to cause some rather serious outbreaks amongst those 
small English song-writers who have no real individuality 
to fall back upon. The pure and spontaneous “lied” of 
the native German is, however, scarcely to be transplanted 
with any success; and we, who believe that nationality in 
music is incapable of successful imitation, cannot admit 
that the song of an English writer becomes French or 
German, according to whether it is called a ‘ chanson,” 
or a “ lied,” on the title-page. ; The first of these compo- 
sitions commences in D minor, with the somewhat con- 
ventional triplet accompaniment, but with a well-marked 
vocal melody, which, after closing placidly in the relative 
major, starts off with an “agitato’” movement, leading to 
an effective burst in D major, in which key the first verse 
closes. The second verse is a repetition of the first, with 
the exception of a short coda, well harmonized, and aptly 
expressing the words. The second song, “ The Kindly 
Stars,” begins in the same key, with a syncopated accom- 
paniment for the right hand, which contrasts well with 
the quiet voice part. After a passionate phrase, in F major, 
we are conducted through a number of transient modula- 
tions, the system of “ word painting,” although generally 
felicitously carried out, being perhaps somewhat overdone. 
The last phrase, in D major, is exceedingly effective. On 
the whole, we are much pleased with these earnest vocal 
works of a composer, who writes with sufficient freedom 
and originality to make us desire to meet with him again. 
Siz Songs. By Henry Hiles, Mus. Doc., Oxon, 
An Evening Song. Words by Fanny Kemble. 
. Infant Slumbers. Leyland Leigh. 
To Blossoms. Herrick. 
. Chide, if thou wilt. », Leyland Leigh. 
. A Serenade. »  H. W. Longfellow. 
. A Doubting Heart. » Adelaide Ann Proctor. 
We exactly describe the effect produced upon us by 
these compositions when we say that, although they 
abound in workmanship of so artistic a nature as to leave 
no doubt that they are the productions of an accomplished 
artist, they appear rather to be built up and elaborated on 
paper, than to flow spontaneously, and we might almost 
say, unconsciously, from the mind. Seeing, however, in 
the present day, how much music of this kind maintains 
its place, (and, in the absence of works by those who may 
be termed the “inspired” writers, there is no doubt ample 
room for it), we are ready to accept these six compositions 
by Dr. Hiles as rather favourable examples of the class, 
No. 1. is an extremely graceful melody, the effect of 
which is heightened by a flowing quaver accompani- 
ment, and a characteristic left hand part, in the style of 
Gounod’s well known Serenade. No. 2. is somewhat 
more common-place; but the quiet, musician-like har- 
mony which accompanies it, will make it a welcome song 
to those who have learned to produce effects by legiti- 
mate means. Herrick’s beautiful words are exceedingly 
well expressed in the third song on our list, which we are 
inclined to believe the best of the set. The effect of the 
voice commencing on the second quaver of the bar, at the 
beginning of each verse, is extremely good; and shows 
that Dr. Hiles has well studied, what so many com- 
posers neglect, the correct accentuation of the poetry to 
which he has wedded his music. The repetition of the 
last words in each verse is a very excellent point; the 
deferred close giving a lingering effect to the phrase in 
thorough consonance with the meaning of the poet. 
No. 4, is again remarkable for the very commendable 
attention paid to the correct expression and accent of the 


” 


” 


OU co bo ee 


—— 


does Dr. Hiles group his quavers in the left hand so pe. 
tinaciously in ? rhythm? Some of the bars, where the 
upper part is grouped in § and the lower part in 3 (gy 
in the second bar, last line, page 1) appear absolutely ty 
contradict each other. In No. 5, the composer ventarg 
on somewhat dangerous ground; for Longfellow’s Sep. 
nade has received many appropriate settings from mug. 
cians of established reputation, that of Molique being! saracter 
perhaps the most successful. Dr. Hiles has steered ¢ more reli 
of any imitation, which is at least one great merit, and works wh 
has given us a graceful melody in § rhythm, (alth sment 
the accompaniment is again grouped regardless of the jent effect 
accent) the poetry throughout being duly considered iy 
every phrase. The treatment of the concluding words 
‘“‘ My Lady sleeps,’ is exceedingly happy; and the fin 


8, it mus 
impunity 



























close in the melody on the third of the key-note tri 1. H 
should always be adhered to, although the key-note i 2. L 
is also given for the sake of convenience. No. 6, is 8. D 
very sympathetic rendering of Miss Proctor’s words, 
verse beginning with a slow movement, in which G 
and C flat most aptly express the tender melancholy Tae fin 
the poetry; and the subject commencing “Oh, doubti ee 
heart,” seems to flow naturally from the broken ph df the lig 
with which the song opens. As we have already sai Nocturn 
these compositions are undoubtedly the work of a con.,”° oan 
scientious musician; and, as such, are entitled to th means) fr 
respect of all who desire that “Royalty” ballads sh pr , 
not reign supreme in our drawing-rooms. atest 
Marche de la Garde Impériale, pour Piano. ‘Par Juleh potory ex; 
Lgghard. it may be 
A pasutne and brilliant March, the first subject being reat 
throughout in octaves, The second theme, in the subj write than 


with the bold subject which precedes and follows it. 
March is effectively wound up with an animated coda, 





Lamporn Cock, AppIson AND Co. 
Etude, in E, for the Pianoforte. Composed and dedicate§ Carol of 1 
to W. G. Cusins, Esq. By Claudius H. Couldery. W.4H 
Amongst the innumerable pianoforte pieces daily issuing A Four- 
from the music-shops, it is difficult to select one whiehi which can 
the slightest degree identifies itself with the title giveg new to us; 
to it by the composer. Aquatic effects of all kinds ham good music 
been very nearly exhausted; and “ murmurings,” # Men before 
every part of the day, except midnight, (when the mg has chosen 
jority of respectable people are supposed to be asleep) hag judicious, 
been equally overdone. And yet, as we have said, m the poetry, 
of these titles could be transferred from one piece 
another, with scarely any detriment to the attraction 
the composition, Little wonder, therefore, can be ¢ 
cited at the constant attempts of Pianoforte writes 
escape titles altogether; and the word ‘ Etude” is, x 
haps, sufficiently evasive to disarm criticism upol 
applicability. Unfortunately, however, so many of f 
modern monotonous “ pieces” are ‘“ etudes,” and so m 
of the melodious “ etudes” are “ pieces,” that it becd 
utterly impossible to conjecture, even from this title, 
kind of work we are to expect. Mr. Couldery’s comp 
tion is no more an “ etude” than a “ piece,” and no mot 
“ piece” than an “ etude ;” but it is an effectively ¥ 
and melodious sketch, in the modern style, with a ¥ 
marked air, to be sung with the fourth finger at the ele 
of a series of arpeggios, many of which will, howeve 
found awkward to play with the requisite degreegjust | 
equality, The theme in the relative minor is efle 
and the entire piece bears the stamp of being written 
musician, who, if he do not fall too much into the 
ventional “‘ groove,” may yet do better things. 
A Voice from Heaven. Song. Composed and ded 
to Mrs. John Tillott, by Charlotte M. Hewke. 
Tene is feeling for melody in this song. | 
words are well expressed. The harmonies are simp 
rarely offend; but if the composer would give us 4f) 


















































words. The melody, too, is pleasing and vocal; but why 






the first half of the Dominant harmony, in the i 
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ut one of the symphony, we should feel grateful. The 
iriads of D and G (in arpeggio) in the second bar of page 
g it must also be remarked, cannot be commenced with 
impunity on two fifths in similar motion. 

| My God and my Father to Thee. Words by W. M. Tartt, 
sq. Music by B. Hime. 

A piacty melody (harmonized with a practised hand) 
characterises this song, which has also the merit of being 
more religious in feeling than most of the “ sacred” vocal 
works which come before us. The flowing quaver accom- 
(although} saniment, which is rarely interrupted, has a very excel- 
"88 Of the} Jent effect. 
sidered i 











CRAMER AND Co, 
1. Hesper. Nocturne. 
2. La Promesse Donnée. Pensée Fugitive. 
8. Der Freischiitz. Fantasia. 

All composed by Carl Veley. 

Tae first two of these Pianotorte pieces, by a composer, 
whose name is strange to us, are commendable specimens 
of the light music of the day. ‘ Hesper” is an elegant 
"1 Nocturne ;” (we accept this descriptive title, although 
we doubt whether even the composer can say what it 
means) and “ La Promesse Donnée,” which has a graceful 

ds sh subject, first given forth with the right hand crossed over 
i the left, will be found an effective little piece by players 
of moderate pretension. The Fantasia is scarcely a satis- 
factory example of a class of composition (if composition 
it may be called) which, in consequence of the materials 
ect writtep being ready to hand, always seems so much easier to 
n the subf write than it is. ‘The subjects are scarcely well knitted 
lightly off together, so as to form an effective piece; and, moreover, 
od contra there is little beyond the airs themselves to interest. the 
sit. Tha performer. We prefer Carl Veley in his original music, 
d coda. ‘ which is graceful and void of undue pretence. 


(Limited.) 


4 con 


‘Par ji 





B. Wituiams. 
| dedicate§ Carol of the Reapers. Words by J. Swain. Music by 
Youldery. W. H. Gill. 

e which i 
title give 
kinds ham 
urings,” @ 
n the my 
sleep) ha 
» said, m 

e piece 

traction 

can be & Yemories. 
» writers 
de” is, pe 


A rour-part Song, with a fresh and tuneful melody, 
which cannot fail to please. The name of Mr. Gill is 
new to us; but it is none the less welcome if he can write 
good music ; and, judging from the unpretending speci- 
men before us, we counsel him to proceed in the path he 
las chosen. The harmonies in this little Carol” are 
judicious, and in character with the pastoral feeling of 
the poetry. 








ASHDOWN aND Parry. 


Song. Verse by J. C. Harman, Esq. Music 
by Gordon Saunders. 

We recollect. reviewing a Song by this composer in a 
er number of our journal, in which we complained 

vai tat the harmonies were painfully overladen. No such 

defect is observable in this ballad, both melody and har- 

ony being as simple as such music should be. We 

end this song to vocalists in search of 
hovelty, 








Hanover Square. No.10. August. 

Tas periodical holds its way ; and if it do not assist in 
devating the public taste, at all events it does not tend to 
uegrade it. The compositions in the present number are 
agst such as would probably be selected by young lady 
panists and vocalists from a parcel of music sent to them 
approval. A “ Nocturne-Etude,” (whatever that may 
ean), called “‘Murmures,” by Mr. Charles A. Palmer, 
‘ommences with a melodious subject, which is afterwards 
ed in the approved arpeggio form, preceded by the 
eotype words “ Ben marcato il canto.” ‘“ L’Etincelle,” 
Favarger, is a graceful waltz movement, con- 
















 <implegaiting no difficulties to frighten the most timid pianist, 
» us af tuneful and pleasing enough to recommend itself in 
the AawP""ing-room. ‘T'he Song, by F. Stanislaus, to Shakes- 





peare’s words, “It was a lover and his lass,” is full of 
character, and well expressive of the poetry ; but we are 
hypercritical enough to object to the two fifths between 
the Subdominant and Dominant (the very worst in the 
key) in the second bar of the symphony. The Ballad, 
« Little Blossom,” by Virginia Gabriel, is a very favour- 
able specimen of that popular song-writer’s unaffected style. 








Original Correspondence. 
TO THE EDITOR OF THE MUSICAL TIMES. 

Sir,—In reply to the query of 8.H., in your May num- 
ber (p. 380), I may state that two portraits of Henry 
Lawes were exhibited at Kensington in 1866. One was 
the property of the University of Oxford; the other of 
the Rev. Richard Okes, D.D. No painter’s name was 
attached to either in the catalogue of the exhibition. A 
portrait of Lawes is given in the supplementary volume 
of ‘* Hawkins’ History of Music” (Ed. Novello), copied 
from the engraving by Faithorne, prefixed to Lawes’ Ayres 
and Dialogues for one, two, and three voices. London, 
fol., 1653. Yours faithfully, 

GrorGe ARTHUR CRAWFORD. 





10 THE EDITOR OF THE MUSICAL TIMES. 


Sir,—As Master of a Country Church Choir, I have 
long strongly felt the want of adequate settings of the 
Canticles, at once suitable by their simplicity for congre- 
gational worship, taking by their variety and tunefulness, 
and recommending themselves to the cultivated musician 
by their freedom from the trivial and common-place, and 
have hitherto for this reason eschewed services in favour 
of the simple chant. After seeing many of the pew ser- 
vices just put forth in response to the generally expressed 
wish for them, I confess that I find but one or two, 
(notably Macfarren in G, and Sparks in D,) which in any 
degree approach the ideal I had pictured to myself. It 
is quite refreshing to meet with in these services an at- 
tempt, however mild, to break out of the weary, old, 
monotonous groove of the Anglican “service.” <A test 
of the worthlessness of this class of music, as such, may 
be found in its utter absence from the Concert-room, 
(fancy the feelings of an audience condemned to listen to 
“ King in C,” or “ Jackson in F’,’’) yet we find the Masses 
and Motetts of Mozart and other masters, nay, even the 
Anthems of our own Church, not only aiding materially the 
repertoire of the Concert-room, but largely used as volun- 
taries. It is as inexplicable as sad, that whilst those grand 
masterpieces, the music of the Catholic Church, are ex- 
tant as models, we should continue to hear in our Cathe- 
dral and Parish Churches alike, that same lifeless, com- 
plicated and dreary thing called a “service.” It is as if we 
were content to allow our venerable Cathedrals to sink into 
mere show-places for the benefit of hungry ciceroni, whilst 
the congregations, for whose use they were designed, met 
for worship in theatres and assembly-rooms, or barns. 
Supposing we have no Mozarts among us now, have we 
no one who can catch—plagiarize if you will—some of 
Mozart’s inspiration, and give us a Te Deum something 
in the style of Mozart’s magnificent Motett, « Splendente 
Te Deus” —for instance—Can none of our living com- 

s catch something of that spirited flow of grand 
harmonies, alternating with graceful melody, that flow 
and swing, so to speak, that makes that noble piece of 
Church music so taking alike to learned and unlearned ? 
Were some of the accompaniments a little sobered down, 
it seems to me that that Motett would be the perfection 
of a Te Deum. Then, what a fund of beautiful thoughts 
a student would find in the Masses, particularly the jirst, 
and even our hackneyed old friend the twelfth; how 
immeasurably superior to the orthodox “ service.” Let 
admirers of the “ bare-bones” Gregorian have free per- 
mission to be as “severe” as they like; but it is hard that 
admirers of a different style of music, and that the noblest 
and grandest, should be obliged to seek it in the concert- 





room. 
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Any one who has witnessed the delight of a congrega- 
tion in joining in anything with “a tune,” must admit 
that such a style of mingled spirit, grandeur and beauty, 
were it possible to introduce it, stripped of its vain repeti- 
tions of the words, and divested of difficult and com- 
plicated passages — in unison if you please), would 
soon go far enough towards superseding all others. We 
would enlist in the service of religion that love for cheer- 
fulness and beauty which exists in the human mind, not 
(as some well-meaning people have attempted) by picking 
up obsolete minuets, operatic airs, and popular melodies, 
but by imitating the illustrious examples bequeathed by 
genius to another church, but slightly modified, to accord 
with the ideas of our own. 

In common, doubtless, with many other of your readers, 
I am anxiously waiting your critique on the Ely services ; 
and the only fault I have to find with your critiques on 
Church Music generally, is that they are too short and 
come too seldom ; still, they must have a great and bene- 
ficial influence on the public taste, which is every day 
improving, and this desirable result is no doubt largely 
attributable to the influence of the Musical Times and 
kindred publications. 

Trusting you will not let the subject drop, 

I am, Sir, yours, obediently, 


August 6, 1868. CHOIRMASTER, 


[As the above letter appears to us to embody the opinions 
of a large number of those who are earnestly working for 
the benefit of Church musicin general, we thought it ad- 
visable to print it, and at the same time point out where 
we consider our correspondent falls into error. 

That there has existed a strong desire in the minds of 
choirmasters for adequate settings of the Canticles, we 
cannot, nor do we desire to deny; but that the want 
should be still felt and still ungratified, is certainly a 
matter of astonishment to us. We believe there has 
never been a time when so much activity has been dis- 
played, both by composers and publishers; and we have 
a solemn conviction that since the time of Purcell, there 
has been no such earnest striving after legitimate novelty, 
or determination to avoid being guided by precedent, 
(when that precedent had proved itself contrary to common 
sense,) as we find exhibited at the present time. We 
cannot help looking upon our correspondent with some 
degree of sympathy, when he says that dut of the large 
number of settings published during the last few years, 
he can only find one or two that at all comes up to his 
ideal. Is he acquainted with Wesley’s Chant Service, 
Goss’s simple Service (unison and in parts), Calkin’s 
Service in D, Henry Baker's in F, and the settings of 
Dr. Dykes, W. T. Best, and Dr. E. G. Monk? 

We should think it is hardly necessary to point 
out the fallacy of supposing that a Ze Deum, (short 
enough for use in the English Church,) could by any 
possibility be constructed with the amount of development 
necessary for a Concert-room work. “ Choirmaster”’ 
should remember the enormous quantity of words to be 
set, and the variety of feelings to be expressed in the 
course of that one Canticle, There is little doubt in our 
mind that the old Church writers found the varying 
character of the words so great a difficulty that. rather 
than make their work patchy, they concluded to dispense 
with colour altogether. We cordially concur with ourcorres- 
pondent’s desire that music for the Church should be less 
learned and more inspired, and in that matter follow 
the best traditions of the old English Anthem writers; 
but that a Te Deum should be made to resemble a Motett 
of Mozart’s, is, to our thinking utterly impracticable, and 
highly unnecessary. Again, “ Choirmaster ” forgets that 
compositions of the difficulty and importance of Splendente 
Te Deus, and the Masses of which he speaks, are altogether 
above the capabilities of an amateur Church choir; 
therefore, if he be willing to admit Cathedral choir-music 
into the argument, it is possible to cite Services now in 
use, of at least a higher class than King in C, or Jackson 







and F, Attwood, who was a ~~ of Mozart, in p.{ were ren 
C, and A. There he will fin 

rich harmonies, and an accompaniment as free g{ductorshi 
any choirmaster could desire. But to return to thg|Mary’s ( 
former part of the letter, we feel confident “ Chojp {Militia ( 
master” would find more than one out of the thirty, |glees and 
and-two Te Deums forming the “ Ely series,” to repay him 















for the time spent in a careful examination, if he really CAPE 
and earnestly desired it.] the 10th 
Mr, Ashi 

TO CORRESPONDENTS. was ya ‘i 

*,* Notices of conserts, and other information supplied by op lect, ox 
Friends in the country, must be forwarded as early abhi was gr 
possible after the occurrence ; otherwise they cannot bimembers 
inserted. Our correspondents must specifically denoy sat 

the date of each concert, for without such date no noticg ores di 

can be taken of the performance, fied 

We beg to remind our correspondents that all notices of counefand it is t 
try concerts, whether written or extracted from news-fare not 1X 

papers, must be accompanied by the name and address of 

the person who sends them. Faryt 

Our correspondents will greatly oblige by writing all names{ bursday, 
as clearly as possible, as we cannot be responsible for Wiven byt 

any mistakes which may occur. — 

We cannot undertake to return offered contributions; th se | " 
authors, therefore, will do well to retain copies K meg ht 

Notice is sent to all Subscribers whose payment (in advane) especi 

is exhausted. The paper will be discontinued where thiman, very 

Subscription ts not renewed. We again remind thoubley assiste 


who are disappointed in obtaining back numbers that, Mfr, Kinkes 


although the music pages are always stereotyped, only , des 
' @ sufficient quantity of the rest of the paper ts printed taken in t 
to supply the current sale. ianoforte | 


Epwarp Lanspowne.— We have so repeatedly said that we 
never offer opinions upon MS. musical composition, 
that we should not reply to our correspondent on the pre 
sent occasion, had we not also to inform him that itis 
not our practice to “give prizes for original tunes,” 

A Constant Susscriper.—Practise carefully, under a good 











master. ‘ona, 
N. A.—The literal meaning of the word is, “love oll choral s 
harmony.” . Atkinson, 
iation. 1 
Brief Summary of Country Melos, — poyis, recto 
We do not hold ourselves responsible for any opini oper] 
essed in this Summary; as all the notices are a fat: C ; 
collated from the local papers, or supplied to us by len ‘~ 
correspondents. ¢ sermon, 
Barzavos.—At the Second Concert of this sermon 
Philharmonic Society, which took place at ” both tt 
Hall, on the 16th June, Romberg’s Cantata, he Lay of same. 
Bell, formed the first part of the programme, and p ihneic w 
highly effective. The second part was miscellaneoli§t. ang rof, 
and contained a very excellent selection of composi master, 
We understand that the Society proposes, in pursuance tion | 
its original intention, to attempt, in the coming season Mi jean Esq 
formation of vocal and instrumental schools. the organ 
Batu.—The Members of the Bath Abbey «0 
gregation, and others, presented Mr. J. K. Pyne, s.— 
Friday, the 14th ult., with a purse of gold, in testi the pres 
of their high appreciation of his musical talent, and thstandi 
of his valuable services as Organist of the Abbey Chur hall was 
for a period of nearly thirty years; and they also te with 
pressed a hope that he may be long spared to com Was in ex 
them. We are now glad to find that Mr. Pyne has, med al 
the last two Sundays, resumed his professional duties, with mu 
Braumanis.—On Thursday Evening, the 1 two so 
ult., Mr. Thomas S. Binns, gave a Subscription Co ope 
before a large audience in the Town Hall. The “d Ig 
gramme was well selected and excellently rendered. fae 


principal vocalists were, Miss Bellis (soprano), 





in F, Take, for example, Wesley in E, Turle in D, 


Stanhope Jones, and Dr. Havertree (who ably su 


XUM 





THE MUSICAL TIMES.—Sepremnrr 1, 1868. 





521 








the place of Mr. E. Roberts, absent through ill-health), 
Mr, Binns, and Mr. Howgate. The glees and choruses 
were rendered in a very efficient manner by some mem- 
I hers of the Beaumaris Choral Society, under the con- 


" odie, ip of Mr. Binns, organist and choir-master of St. 
1 ou 3 Church. The band of the Royal Light Infantry 


Militia (band-master Mr. Hindmarsh) accompanied the 
glees and choruses in a most creditable manner, 


Cars or Goop Horz.—The Concert given on 
the 10th July, by the Good Hope Choral Union, of which 
_____}}fr, Ashley is the conductor, at the Odd Fellows’ Hall, 
wuumms jas one Which deservedly attracted a large and apprecia- 
ive audience. ‘The programme was both ample and 
ed by our beelect, comprising some excellent songs and choruses; and 
early ait was gratifying to hear them so well executed by the 
cannot be members of the Union. ‘The performance evidently gave 
ch satisfaction, as was demonstrated by the frequent 
ores during the evening. Mr. Ashley really deserves 
t credit for the pains he has bestowed on the Society ; 
















s of coun-fand it is to be regretted that well-trained musical unions 
om news-fare not more plentiful in a city like Cape Town, 
address of 


Furnsoroven, Hants.—On Wednesday and 
Thursday, the 19th and 20th ult., Two Concerts were 
Liven by the Church choir, in the new School room, in aid 
pithe Building Fund. Mr. E. Maclaurin, and Messrs. Dean 
Bray, gave several songs in a very creditable manner. 
ongst the glees, “O hush thee, my babie,” “ Sir Knight, 
ir Knight,” and the “March of the Men of Harlech,” 
especially well received. Mrs. and the Misses Long- 
, very kindly gave their services at the Concert, and 
vind thosellsy assisted in decorating the room for the occasion. 
nbers thal, Mir, Kinkee (late of St. Paul’s, Knightsbridge) who con- 
iped, only , deserves the utmost credit for the pains he has 
is printed taken in teaching the choir. He was assisted at the 
janoforte by Mrs. Timm, 


Lancaster. —The Second Festival of the 
ont neaster Church Choral Union was held on the after- 
, that it p00 of Tuesday, the 11th ult., at the Parish Church of 
’s. The choirs in attendance (numbering 150 

dices) were those of St. Mary’s, St. John’s, and St. Luke’s; 
he village choirs of Wyresdale, Quernmore, Shireshead, 
lorecambe, Ellel, Halton, and Cockerham. ‘There was a 
“love offill choral service, the prayers being intoned by the Rev. 
. Atkinson, Vicar of Cockerham, and Precentor of the As- 

asm sciation. The sermon was preached by the Rev. C. T. 
hos,  Poyds, rector of Heysham. ‘The service was commenced 
/.ay the choirs singing,“ The Strain upraise,” (Z7ymns 
ihgptient and Modern); psalms chanted to Hopkins, single, 
if fat; Cantate, to Elvey, single,in F. Deus, to Goss, 
ngleinA. Anthem by Weldon, “ O Praise God.” Before 
wpe sermon, the hymn, “ Jesus, lover of my soul;” after 


all names 





id that we 
mpositions, 


der a god 













t of pe sermon, the hymn, “ Sweet Saviour, bless us ere we 
Marshall,” both from Hymns Ancient and Modern. The re- 
: Lay of Monses same as used at St. Andrew’s, Wells Street, London. 
and provhe music was rendered in an excellent manner through- 


cel laneoti ; and reflected the utmost credit upon the indefatigable 
mpostiospot-master, Mr. Arrowsmith, who is held in the highest 
ursuanee@imation by the choirs composing this Association. 
; Season , Esq., organist of St. Mary’s, Lancaster, presided 
the organ with his usual ability. 





bbey ot 

re a lazps.—The second Concert in connection 
- testimoli h the present Assizes, was given on the 11th ult. ; and, 
nt, and alafwithstanding the showery character of the evening. 
yey Chure hall was well filled. ‘The vocalists were the old 
ey also expourite with Leeds concert-goers, Miss Helena Walker, 
fo contimm@o Was In excellent voice, and acquitted herself with her 
yne has, i@pustomed ability; and Mr. C. Videon Harding, who 
duties with much care and feeling. Mr. E. De Jong per- 
, the 1digmed two solos on the flute, in addition to playing the 
on Conedig® %bligato to the echo song, given by Miss Walker. 

The poguas be highly satisfactory to Dr. Spark, the conductor, 
ered, ‘Te 48 usual, played several compositions on the organ) 





NortHampron.—On Tuesday, the 21st July, 
two grand Amateur Concerts, with professional assistance, 
were given in the Town Hall, under the most distinguished 
patronage, in aid of the funds of the County Orphanage 
for Girls; Hon. Sec. Captain Rose. The principal amateurs 
were Miss Price, Miss Kerr, the Misses Blaydes, Miss 
Milton, Miss Rumball, Rev. F. Richardson, Rev. F. 
Thompson, Rev. F. Blaydes, Mr. G. Blaydes, and Mr, J. 
Roughton. The artists engaged were Miss Banks, Miss 
Chadwick (contralto, of the Royal Academy of Music), Mr. 
Kerr Gedge, Mr. J. B. Chatterton (harpist to Her Majesty), 
Mr. Eayres (violinist, of the Royal Italian Opera, &c.), and 
Messrs. Duxbury, Ling, and Swift, of the Peterborough 
Choir. It may be perhaps invidious to single out any 
particular pieces for special commendation, but we can 
safely allude to the air, “ My soul is dark” (by T. D. 
Chatterton), which was excellently sung by Miss Banks 
to Mr. J. B. Chatterton’s harp accompaniment), and re- 
demanded. “The Bells of Aberdovey,” given in the 
original Welsh by Miss Kerr, to the same accompaniment, 
was also encored. Miss Price sang “ Softly sighs” and 
“Orpheus, with his lute,” with much feeling and taste; 
and Miss Chadwick and Mr. Kerr Gedge were also highly 
successful in their vocal solos. The Duos for harp and 
piano, and violin and piano, were most effectively executed ; 
as were also Weber’s “ Concertstiick” and a Pianoforte 
Fantasia by Ascher; both played by Miss Milton, of the 
Royal Academy. Mr. Sidney Naylor accompanied and 
conducted in his usual able manner. The musical 
arrangements were entirely in the hands of the Rev. F. 
H. M. Blaydes, Vicar of Harringworth. 1t isto be hoped that, 
if on any future occasion a similar Amateur Concert should 
be given, it will be better supported; and that the people 
both of the town and the country, will exert themselves 
to second the efforts of those who seek to combine a work 
of charity, with the pleasure derived from the cultivation 
of good music. 


— 


NorrinenamM.—A new Organ, built by Messrs. 
Lloyd and Dudgeon for the Wesleyan Chapel, Arkwright 
Street, has been recently opened by Mr. George Essex, 
jun., Organist to the Sacred Harmonie Society. We 
regret that we have not space for the synopsis of the instru- 
ment, furnished us by the builders, but it appears in every 
respect highly satisfactory ; and is enclosed in a deal case 
of Gothic design with gilt front speaking pipes. The 
opening Services were continued on the following Sunday, 
when 8. Samson, Esq., presided at the organ. 


Penzance.—St. Mary’s Church (which had 
been closed for some time, whilst undergoing repairs) was 
re-opened on the 9th ult. There was full Choral Service 
both morning and evening. On this occasion a new 
Anthem was sung, composed by the organist, Mr. J. H. 
Nunn, taken from the 84th Psalm, ‘‘ Oh, how amiable 
are thy dwellings.” It commences with chorus, followed 
by a treble solo, which is succeeded by a quartet and 
chorus. The harmony is exceedingly good throughout, 
and it may be considered a true specimen of Church 
music. The choir (numbering about thirty), sang it 
remarkably well; and their chanting of the Psalms, both 
morning and evening, was excellent. The organ in this 
Church is a very fine one, built by Crabb, of Exeter, in 
1834. It has three manuals and forty stops: the whole 
of the interior has been cleaned, and the instrument well 
tuned throughout; and it is now in very good condition. 
—aAr St. John’s Hall, on Friday evening, the 21st ult., 
Mr. W. S. Hoyte (organist of All Saints’, Margaret 
Street, London), gave an Organ Recital on the splendid 
instrument contained in the above hall. The first part 
opened with the overture to the Occasional Oratorio of 
andel, followed by the first movement from the Quartet 
in G minor, of Spohr, an Adagio Cantabile, of Haydn, 
and a Toccata, in A flat, by Hesse. Mr. Hoyte’s playing 
of these was most warmly applauded by the numerous 
organ critics, &c., who were present. 1n the second part, 





), Miss that these Concerts are so highly appreciated. 
aly supp 


Mr. Hoyte was compelled to respond to an encore, for his 
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performance of a grand Pedal Prelude and Fugue of 
Bach. One of Wely’s Offertories in C (from the “ Modern 
Organist’), gave the performer an opportunity of dis- 
playing many of the solo stops of the organ. ‘Thesecond 
part concluded with Handel’s chorus, “ Fix’d in his ever- 
lasting seat. In this the pedal playing of Mr. Hoyte 
created a burst of applause from the audience, and he was 
compelled to repeat it. The organ in this spacious Music 
Hall was built by Messrs. Bryceson about twelve months 
since. It has three manuals and forty-seven stops. The 
choir and the swell organ are remarkably good as to 
quality of tone and variety of stops. The great organ 
also contains splendid diapasons; and the Bourdon, double 
diapason, violin and trombone in the pedal organ, are ex- 
tremely round and mellow. 


PorrsmMouTH.—The members of the Choral 
Society celebrated the anniversary of its inauguration on 
the 22nd July. About 110 members and their friends 
met at the Green-row Rooms, and at one o’clock left, by 
road, ona pic-nie to Rowland’s Castle (where excellent 
arrangements had been previously made by Mr. Fowles). 
Before tea, a number of part-songs and choruses were sung, | 
under the shade of the lofty trees, with very beautiful 
effect. After tea a very interesting addition was made to 
the day’s programme. The chairman of the Society (J. | 
W. Coles, Esq.}, claiming a few minutes’ attention, con-| 
gratulated the members and friends on such a happy| 
meeting, and said that he had been requested by the| 
members to present to Mr. Fowles, their conductor, a| 
testimonial, as a slight recognition of his valuable services, | 
at the same time exhibiting a ddton of silver gilt, and of a} 
chaste design, supplied by Mr. Haydon, of Palmerston | 
Road, Southsea, bearing a suitable inscription. Mr. | 
Fowles, in thanking the members, said he hoped the good | 
wishes of Mr. Coles would be fully realised ; and he took 
this occasion of congratulating them on the proficiency 
they had attained, and at the same time urged them to| 
more regular attendance at the weekly rehearsals, feeling | 
assured that, with the talent the Society now possessed, 
and to which he hoped more would be,added, the time 
was not far distant when the Borough of Portsmouth | 
Choral Society would rank second to none out of London, 











evening), were given here on the 4th of August, by the 
Westerham Amateur Choral Association. Mendelssohn's | 
forty-second psalm, and a selection from Haydn’s Spring, 
formed attractive features in the performances. The 
second-part of each Concert was varied and pleasing, con- 
taining solos, part-songs, choruses, (by Auber, Bishop, 
J. B. Calkin, and Macirone) and several instrumental 
performances ; pianoforte, Misses Warde and Thompson ; 
violin, Mr. Whitehead; harmonium, Mr. Kinkee. The 
solo singers were the Misses Meeke, C, Warde, Master, 
Hoare, Mrs. G. Hoare, Lady Harriet Warde, the Rev. 
Messrs. G. T. Hoare, Fynes Webber, William Howard, 
Messrs. Liley, Harris, and Kerr Gedge. Conductor, Mr. 
Kinkee. 


Wittoy.—On Thursday evening, the 13th 


| for use in Public Worship. Bound in cloth, 4s. 6d. 


—— He saw the lovely youth. 


WesteruamM.—Two Concerts (morning and | delss 
(Schwenke). 


ult., a few of the members belonging to the Choral Society, | — 


———— 











of great admiration amongst those present; and from the 
accounts we have read of him, we believe at some futon 
day he may hold a high position in the profession, 





Organ APporntMENTS.—Mr. W. B. G, 
to the Parish Church, Gainford. Mr. T. K. Bald 
to St. Paul’s Church, Southwark. 














DURING THE LAST MONTH, 


Published by NOVELLO, EWER & (0, 
OSS, JOHN.—Magnificat and Nunc dimittis, 












A, for Voices in Unison, with Accompaniment for Organ by 
Pianoforte. Octavo,4d. The samo for four voices. Octayo, 44, - is 
—— The Order for the Burial of the Dead. Vocal Score folio, dsdpuarto, x 

separate vocal parts, 1s. Gd. Vocal Score Octavo, with thy ; 
Prayers and Psalms, 1s. 
Bae en, B. ST. J. B.—Miscellaneous Chants, an TOL 
Chants for the Venite, being a Supplement to “ Joule’s Gy RES] 
lection of Chants.” 1s. Bunce 
IXON, G., Mus. Doc., Oxon.—Open me th UPPI 
gates of rightcousness. Anthem for four voices, compo Catt 












for the re-opening of the Parish Church of Grantham. 33, 
YLAND, H.—Praise ye the Lord. Full Anthem‘ 
for four voices. Octavo. 6d. 
AKELEY, HERBERT S.—This is the day whi 
the Lord hath made. Full Anthem for four voices, 
written for the Peterborough Choral Festival. 2 


paler. L. 8.—Great is the Lord. 
Harvest-Tide. Octayo. 3d. 
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ANCASTER, JOSEPH.—The Leeds Tune Book 


a Collection of 232 Congregational Hymn Tunes of all Me’ 










ALMER, L. S.—Brightly gleams our bane 
Processional Hymn. Octavo. 2 








2d. 
ANDEL.— Now love that everlasting 
Chorus from Semele. Vocal parts, 6d. 
Chorus from Theodora. Vi 












parts, 64. 


OOPER, GEORGE.—Organ Arrangeman 
No. 27, price 2s., contains :—Andante con moto. Op. 17 (i 
ohn), and Fugue in double counterpoint by all the inte 














AKELEY, HERBERT S.—Four Choral F 


by Bach, arranged for the Organ. 2s. 







1. Alles was Odem hat, lobe den Herrn... Mote!t1 
2. Ihr aber seyd nicht fleischlich - Motettd 
3. Der aber die Herzen erforschet Motett 6 
4. Sicut locutus est ... * Magnificat. 













ANGSTER, WALTER HL. — Andante for 
Organ. 2s. 

ARNBY, JOSEPH.— How fades the lg 
Song. 1s, 3d. 





ESLEY, Dr. S. S.—-March and Rondo for 


Pianoforte. 3s. The March singly, ls. 6d. 
AYLOR, J.—A Summer day, Four-part Sa 
Octave. 2d. 


























availed themselves of an opportunity to practise with Mrs, 
Goulden, of Doncaster, an excellent soprano, now on a 
visit to Wilton. The pieces selected were choruses from 


address Mr. J. Rudkin, 122, Culford-road, N. 










Ashton, C. Phillips, C. Clagett, and J. Rudkin. For 
















the Messiah, Judas Maccabeus, Sampson, and the Creation. 
Mrs. Goulden displayed her voice with much effect in the 
solos, ** But thou did’st not leave his soul in hell,” “In 
Native worth,” and “ With verdure clad.” The choruses 
were well given; and we were greatly surprised to find 
such talent, considering that the Society has not met for 
practice for two years. We trust, during the coming) 
winter, our choral friends will muster together, and give 
a few open nights; for we are fully convinced that they 





Trade, whether Partnerships, Transfer of Business, oF ¢ 
arrangements, promptly carried out. 


“The best system for saying the Psalms in English which has 


|of the Prayer-Book colons alone. 
| Ewer and Co. Price 1s.; by post, 13d. Canticles, 6d. 









R. F. LUCAS, Music Sellers’ Accounta 
26, Maddox-street, W.—All matters in connexion with 





















appeared, as well as the easiest.”—Zetter to the Editor. | 
REE CHANT.—Cadences for the Congregati¢ 


Recitation of the Psalms without “ pointing" marks. by 
By Joun Crowpy. No 










HE PLA 


and Eveni; 
















have the power to re-establish themselves in popular! 
favour. We must not forget to mention the name of, 


Mr. William Goulden, organist, of Boyne Hill, Berks, who | Theorist, of Sir F. Ouseley’s new Treatise on [armony. 
presided at the piano. His performance was the theme 4 stamps.—6, Burleigh-street. 
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Hanptry. 
stonbury ; or 


HE LEADING REVIEW in the Septelll 
Number of the CHOIRMASTER is one, by & comp 
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ANGLICAN CHORAL SERVICE BOOK, 
Edited by E. G. Mowx, Mus. Doc., Oxon. In paper, 1s.; loth, 


















wi London: Novello, Ewer and Co. ‘Oxford: Parker. 
Sixth Edition. 
. G ANGLICAN CHANT-BOOK, edited by E. 
ee ee Ola ta. Landes Hovde: Beer tad OF 
appoi MONK’S UNISON SERVICE in A, for 
istield. Voices and Te Deum and Jubilate. , afi; 
1s. 64. Kyrie, Nicene Sanctus, and Gloria in E-rcelsis. 


yrie, Creed, 
v0, 44d.; folio, 1s. 6d. Magnificat and Nunc dimittis. Octavo, 
+ folio, 1s. The Service complete. Octavo, 1s.; or folio, 3s. 6d. 
i London: Novello, Ewer and Co. 
USELEY AND MONK’S PSALTER AND 
CANTICLES, pointed for Chanting. Second edition. Autho- 
by His Grace the Archbishop of York. 24mo., without 
ts, 1s.; with Proper Psalms, 1s. 3d.; small 4to. 6s.; large 4to., 
Yetavo, 4d. Het ¥¢.; each voice part, separately, 2s. 6d. Canticles, score, small 
re folio, dxygaarto, 9d. : separate parts, 8d.; words only, 24mo. 14d. 
vo, with thy Novello, Ewer and Co., and Parker and Son. 

Seventh Edition. 
QULE’S COLLECTION OF 415 CHANTS, 57 
RESPONSES, &c. Price, 5s.; sep. vocal parts, 1s. 9d. each. 


UPPLEMENT TO THE ABOVE, containing 
: me 1 Chants for the Venite, &c. Price 1s. 
3. (HE PSALTER, PROPER PSALMS, HYMNS 


il Anthem’ and CANTICLES. Pointed for Chanting by B. Sr. J. B. 
(Large type.) Price 4s. 6d. Novello, Ewer and Co. 


Sixth Edition, 


‘ahahyouuEs DIRECTORIUM CHORI ANGLI- 








ants, ani 
Joule’s Col 

















basin CANUM. 18mo., price 1s., in cloth, 1s. 6d. 





nthem for Fourth Edition, 
{JOULE’S DIRECTORIUM CHORI ANGLI- 
CANUM. Quarto, in cloth elegant, price 7s. 6d. 








—— Third Edition. 
ORDER FOR THE HOLY COMMUNION, 
b Harmonized on a Monotone in a very simple manner for Paro~ 
ir banne in ue By B. St. J. B. Jour, Esq. Price 34. Novello, Ewer 
0. 
ting byw FELMORE, REV. THOMAS.—The CANTI- 





















CLES ACCENTED, 18mo., 8d.—Hymns of the Eastern 
urch, 4 voices, each 1s., PEAcg IT Is 1; THE DAY IS PASSED AND 
eR; THE DAY OF RESURRECTION.—S. Mark’s Cuanr Boox (in 
ly use at the College Chapel, Chelsea), 4s. 6d.; or the same, 


odora. Vi 


ne art I, being the main body of the work, price 8s. 6d.; and Part 
rs se The Table of the Chants, price 1s. (useful for places where only 


Canticles are chanted). Also Two “Ts Deums” for Choir and 
ple, in the alternate verses; adapted from Latin arrangements 
eri and Baini; vocal Score and Organ Accompaniment, price 





ral F 

Also the People’s Plain Song, separate, price 1$d. Four-part 
fotett1  gdences for the Holy Communion, 6d. The Carol for Christmas 
fotett 5  p°"ming, vocal score, 18mo. edition, 2d. ; melody. 18mo., 1d. 
Lotett 6 London: Novello, Ewer and Co. 
fagnifict WN EASY MORNING AND EVENING 


ate for SERVICE for Parish Choirs with Kyrie, and simplified 
tany. Composed and arranged by the Rev. F. R. Bryans. Price 


hilling. Published also in the Tonic Sol-fa Notation. 


Also. 
FIRST STEP TO SIGHT SINGING. The Tonic Sol-Fa prin- 
applied to the Standard Notation. Price One Shilling. 
Novello, Ewer and Co. 


_ Third Edition. ! 
E DEUM (Unison). An Easy Setting. By 
W. F. Tamovery, Organist and Choirmaster, Clifton College. 
» 8d. London: Novello, Ewer and Co. 


3 Second Edition. 
CHANT SERVICE for the OFFICE of the 
HOLY COMMUNION. By Arruvr Spms, Organist of the 
h Church, Shiffnall. Octavo, price 6d. 
London: Novello, Ewer and Co. : Birmingham: Harrison. 


the lig 


do for 





-part So 








Second Edition, : 
OFFICE of the HOLY COMMUNION (as 
Sung at 8. Patrick’s Cathedral and 3. Columba’s College, 
Set to Music for Voices in Unison, by FRepERIcK 
GE. Price 9d. London: Novello, Ewer and Co. 





Just published, price 3d., 
HE PLAIN SONG of TALLIS, for Morning 
and Evening Prayer, and the Litany, with Easy Harmonies 
use, by A. B. Smrpson. 
London : Novello, Ewer and Co. 





H DEUM in A, for Parish use. By Rev. E. 
ANDLEY, M.A. To be had of the Author, Baltonsboro’, 


EV. R. HAKING’S ANTHEMS 
ype Seasons. Price Threepence each. 


Easter. 
CHRISTMAS. Wuit-Sunpar, 
Lent. TRINITY. 





HE PILGRIM’S HOME. A Hymn for Four 

Voices. Composed by E. H. Toorne, the Words by the Rev 

CHaRLEs Mackig, M.A., rector of Quarley, Hants. Folio size 
2s. 6d., vocal parts, 1s. 

“The talented Organist of Chichester Cathedral has written a 
charming hymn, or rather, we should call it anthem, to some equally 
excellent poetry. It is in the key of D flat, the stanzas set to 
varied music. The principal melody is solemn, and the harmonies 
and modulations in the right school.”—The Choir, 3rd November. 

Also, Written and Composed by the same Authors, 
“THE MORN OF THE NATIVITY.” A Sacred Song, Price 3s 
London: Novello, Ewer and Co 


ENDELSSOHN’S “ ELIJAH.”—'‘The Chorus 
and Orchestral Parts of all the Movements of this Work are 
now printed separately. Chorus Parts, 14d. per page; String 
Parts, 3d. per page; Wind Parts, 4d. per page. 
London: Novello, Ewer and Co. 


BAPTISTE CALKIN’S EASY MORNING 
e COMMUNION and EVENING SERVICE in D, set to Music 
for the especial use of Parish Choirs. Price 1s., or singly:—Te 
Deum and Jubilate, 44d. ; Sanctus, Kyrie, Nicene Creed, and Gloria 
in Excelsis, 4}d.: Magnificat and Nunc dimittis, 3d, 
London: Novello, Ewer and Co. 


R. JOHN B. DYKES.—Short Morning, Com- 
munion and Evening Service, in F, for Parish Choirs. 8vo., 
price ls., or singly, Te Deum, 3d., Benedictus, 2d., Kyrie (No. 1 
and 2), Gloria tibi Domine, Credo, Sursum Corda, Sanetus, and 
Gloria in excelsis, 44d., Magnificat and Nunc dimittis, 3d. 
London: Novello, Ewer & Co. 
G. 


A. MACFARREN’S UNISON SERVICE for 
PARISH CHOIRS. Price 1s., or singly:—Te Deum. 
Price 3d.; Jubilate, 1}d.; Kyrie, Nicene Creed, Sanctus, and 
Gloria in Excelsis, 44d.; Magnificat and Nunc dimittis, 3d. 
London: Novello and Co. 
DWARD HERBERT'S CHANT TE DEUM, 
inD. Price 3d. And BENEDICTUS. Octavo, price 3d, 
London: Novello, Ewer and Co. 
R. W. SPARK’S MAGNIFICAT and NUNC 
DIMITTIS, in D, for voices in Unison and Organ. Octavo 3d. 
London : Novello, Ewer and Co. 


R. JOHN STAINER’S NICENE CREED, in 
an Easy Form for Four Voices, or for voices in Unison. with 

Organ Accompaniment, Folio size, 6d.; small vocal score, without 

accompaniment, 14d. London: Novello, Ewer and Co. 


ENRY BAKER, Mus. Bac. —A SHORT 
MORNING, COMMUNION and EVENING SERVICE in 

F; consisting of Te Deum, Jubilate, Kyrie No. 1 and 2, Credo, 

Sursum Corda, Sanctus and Gloria tibi Domini, Gloria in Excelsis, 

Magnificat, and Nunc dimittis. Octavo, price 1s. 

London: Novello, Ewer and Co., 1, Berners-street, W., and 

35, Poultry, E.C. 


R. KR. P. STEWART.—A Morning, Communion, 

and Evening Service in G, for Parish Choirs. 8vo., price ‘ls., 
or singly, Te Deum, 3d.; Jubilate, 1}d.; Introit, Kyrie Eleison, 
Nicene Creed, Sanctus, Gloria in Excelsis, 4d.; Magnificat and 
Nunc Dimittis, 4d. London: Novello, Ewer and Co. 


AMUEL PORTER’S SERVICE in D. Edited 

by JoserH BARNBY. 8v0., price 9d.; or singly, Te Deum, 34., 
Jubilate, 1}d.; Kyrie, Sanctus, and Nicene Creed, 3d.; Magnificat 
and Nunc Dimittis, 3d. London: Novello, Ewer and Co. 


HE PROCESSIONAL HYMN, “ Brightly 


gleams our banner.” and ‘“O Paradise!” Set to Music by 
Joseru Barnsy. Price 3d. London: Novello, Ewer and Co. 






































Price 8d., or singly 14d. each, 
ENDELSSOHN’S SIX CATHEDRAL 


ANTHEMS, arranged in Four Parts, with an Accompaniment 
for Organ or Pianoforte, by CoarLes STEGGALL, Mus. Doc. Cantab. 
No. 1. Rejoice, O ye people (for Christmas). 
2. Thou, Lord, our refuge (for the New Year). 
3. Above all praise (for Ascensiontide). 
4. Lord, on our offences (for Lent). 
5. Let our hearts be joyful (for Advent). 
6. For our offences (for Lent). 
London: Novello, Ewer and Co., 1, Berners-street, and 35, Poultrv. 





Just published, 
BIDE WITH ME, “ Jerusalem the Golden,” and 
‘* Lo, }He comes,” in Short Score, by JoszrH SHERWOOD, 
Composer of the Musical Standard Prize Tune, ‘Sun of my sul.” 





stonbury ; or Novello, Ewer and Co. Price 6d. 





Price 6d.; by post, 7d. To be had of J. Sherwood, Fairfax-street, 
York. 
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Yntroits, or Short Anthems, 


FOR THE 
Holy Buys and Seusons of the English Church. 
The Texts selected from the Bible and the Book of Common Prayer. 


THE MUSIC COMPOSED BY 


6. 3. Blactarren, 


Price 5s., or in Thirty-one Numbers, 2d. each. 
0. 

1. Apvent.—Hosanna ove eco ove oe 2d. 

9 Drop down, ye heavens 2d 
3 Curistuas.—He cometh forth bd ced R 
4 Sr. SterHen’s Day.—Love your enemies } 24. 
5 Sr. Joun THE EVANGELIST'S Day.—They that wait wii 
6 Tue Innocents’ Day.—These were redeemed } 2d. 
7 THEeCrecumcision oF CuRist.—InChristye arecircumcised 
8 THE ErrpHany.—O send out thy light 2. ae 


9 EprpHanyTIvE.—The Lord is my light 
10 SEPTUAGESIMA AND FOLLOWING SunDAYS.—I will love wie 2d. 
11 Aso WEDNEsDAY.—Have mercy upon me 


12 Lent.—Now, saith the Lord ... ove ove 2d. 
13 PassiontipE.—O Saviour of the world 2d 

14 Goop Fripay.—Our Lord Jesus Christ a = 
15 Easter Day.—This is the day ove ove 2d. 
16 EasteRtTIDE.—Christ our ne 2d 

a ” If we believe = ia : 
18 ,, 4 . As Christ was raised 2d. 
19 Ascension Day.—Why stand ye = ane 

20 AscENSIONTIDE.—The Lord reigneth ove ow Sd, 
21 Wuir Sunpay.—The Spirit of the Lord od 

22 Trinity Sunpay.—Holy, Holy, Holy = - 
23 TrinityTIDE.—They that put their trust 2d. 

Mons a O how amiable ee “ oe Ee 
25 - ° O taste and see 24 

Sw ws » Keep innocency ial - r 
Tt +s. UF One thing have I desired od. 

28 Not unto us. 7“ saad 
= Tainirytie. —O magnify the Lord 2d 
” 0 Let us not be weary = ~~ 

31 a Sing unto the Lord, O ye am oe 2d 

2s lhClU® O worship the Lord oo evo 2d. 
38 ‘s se O sing unto the Lord a new song ooo 2d. 
34 Remember me o ovo 2d. 
35 Sr. “axprew's Day. —Behold, to obey 2d 


36 St. THoMAsS THE APOSTLE. —Blessed are they 
37 THE ConvERSION oF St. Pavt.—I know ag ae 
88 THE PURIFICATION oF St. Mary THE VIRGIN.—Blessed ae} 2d. 
the pure in heart 
39 Sr. Marruras’s Day.—Be thou faithful Pe 
40 THE ANNUNCIATION OF THE BLESSED VIRGIN Mary. <I was 2d. 
te 


41 Sr. Marx’s Day.—Blessed is the man od. 

42 St. Puivie anv Sr. JAMES’s Day.—Let the brother 

43 St. BARNABAS THE APosTLE.—Rejoice with them that ao od. 

rejoice 

44 Sr. Jonny THE Baptist’s Day.—The souls of ™ rightoons ad. 

45 Sr. Peter's Day.—Be strong “} 

46 Sr. JAMES THE AposTLE.—Blessed are the dead 

47 St.BaARTHOLOMEW THE APosTLE.—As he which hath # 2d. 
ou. 

48 St.MATTHEW THE APOsSTLE.—What shall it profit a man 

49 St. MICHAEL AND ALL ANGELS.—O praise the Lord 

50 St. LukE THE EVANGELIST.—Work your work betimes 

51 Sr.Smon anv St. JuDE (APostLEs ).—The Lord wey 2 

52 Aut Saints’ Day.—We are no more strangers 


London: Novello, Ewer and Co., 


2d. 





Neiman OVERTURES, jaa for the 
ORGAN, BY W. T. BEST. 


SPOHR—“ Jessonda” o ose oe evo 980 
— “Fall of Babylon. " ooo os6 eco 28. 
— ‘Last Judgment” oo evo cco 98. 

MENDELSSOHN—"Athalie x ove eco ooo 2S. 
— Military Overture eee ooo ove 28, 
— “St. Paul” eco ove eco ooo 

HANDEL— Porus” we ooo st wo & 

“@anl’’... ove ose ose oo “OK 
— “dAthalia” ove ose ose ove BB 
— “Esther” ee ° eco oo 98 
— “Samson” ose a oo M8. 
— “Occasional Oratorio” eee ooo 628. 


London: Novello, Ewer and Co. 





HARCOURT.—Chamber Music, arranged for 

e the Organ. Price 2s.6d. Contents:—No, 1, Andante from 

> 56 (Reissiger). 2. Andante, from the Tenth Trio (Reissiger). 

Andante, from op. 33 (Haydn). 4. Larghetto, bag rete (Mo- 

oan g, ‘Guardian Angels” (Handel). 6. Adagio froma 
quartett, op. 77 > 7. Andantino Siciliano (Fesca). 

London: Novello, Ewer and Co. 


-|Series will be issued quarterly, and the contents of each N 
, | uniformly as stated above. 















COMPLETION OF COLLIN’S “CHURCH ORGANIST," 5 
THREE BOOKS. 4 


+ CHURCH ORGANIST: a Collection 

Organ Pieces for use during Divine Service, by 
Coun, Organist of the Cathedral of St. Brieuc. 

The contents of this work, by the Organist of the Cathedral of 
Brieuc, Brittany, are especially suitable for use during Divag 
Service, the shorter pieces being available at the commencemen, 
Service, and those of Yeon length as Voluntaries at its concluigh 
As in M. Lefebure-Wely's recent works for the Organ, the 
pieces present no unusual difficulty to the performer, and are 
melodious and effective in their character. The adaptation 
English Organs is by W. T. Bzsr. 










Book L, price 2s. 6d. 
March. Offertoire. 
Communion. Postlude. 
Elevation. Offertoire. 
Boox IL, price 3s. 
Offertoire for the Feast of Communion. 
Pentecost. Do. 
2 March. 
Elevation. Postlude. 
Book IIL. price 2s. 6d. 
Elevation. Communion. 
Postludium. Elevation. 
Offertoire. March. 
London: Novello, Ewer and Co} 








NEW WORK FOR CHURCH ORGANISTS. 
Just published (price 3s. each), 
Books I, II, III, of 


A Collection of Organ Pieces 


Expressly Composed for Church Use, 


WW. T. Best, 


Each Number of this Work will contain Six Organ Com 
of moderate difficulty ; three of which are intended for useat 
commencement, and three at the conclusion of Divine Service, 


BOOK I. Contains: 
1. Andante con moto (E major) 
2. Allegro moderato (A minor) 
8. Andante (B flat major) 


4, Allegro con brio (F major) bY, 
5. Adagio (D major) 1 halle 
6. Allegro moderato (C major) 


BOOK II. Contains: 
7. Andante serioso (F major) 
8. Adagio and Fuga (A major) 












Andante (G major) 
March for a Church Festival (D major) 
. Alla Breve (C major) 
. Fantasia (F major) 
BOOK III. Contains: 
13. Prelude on the Tune “ London" (c.M.) 
14. Fuga (C major) 
15.*Prelude on the Tune “ Halifax ” (L.M.) 
16. Andantino (E flat major) 
17.*Prelude on the Tune “ St. Bride” (s.m.) 
18.*Andante (B flat major) 

* These Choral Preludes are intended to be played im 
before the Choir and Congregation sing the Tunes on which 
are founded. 





= 
Pes 










wn 



















London : Novello, Ewer and Co. 


OSEPH BARNBY’S ORGAN MUSIC.— 
price 2s., contains :— 
Allegretto (Joy). 
Andante Grazioso (Sorrow). 
Gloria Patri, Service in E. 
London: Novello, Ewer and Co. 


IX GRAND OFFERTOIRES for the ORG 
By Leresure-WeELy. Oblong foliosize. Handsomely 























e Sons of 


















in whole cloth, 8s.; or singly : 

1. Offertoire, in B flat a po a 5 the Con 
2. Offertoire,inF ... ra Pa on oe the 1; 
3. pS sen : 4 “ 6 i pe oe 
4. ertoire, in ooo ove ove o e 
5. Offertoire, ie | os es rae on phe Sond sh 

6. Offertoire,inE .. ove ove 
London? Novello, Ewer and Co. Bene , 
OZART’S MASSES for Pianoforte 3 Lord co 





Arranged by Vincent Novetto. No. 1, in C, 28. 64% 
in C, 8s.; No. 7, in B flat, 38.; No. 12, in G, 6s, The 
arranged by J. Pittman, 4s. Each movement may be 
London: Novello, Ewer and Co. 
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HANDEL’S CHORUSKS, 
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lection Arranged for the Organ, 
by BY Me 
athedral of 
hed H. G. NIXON. 
imencement # 
its conclu py puished in Two Volumes, bound in wh , 
an, the vada mes, in whole cloth, price 20s. each vol.; or in 100 Numbers, price Sixpence each. 
Sing unto God a+. — on ees Judas Maccabeus. | 53.The might: thalia. 
Then round about the starry throne ove Samson. | 54. Avert toe Soon = - a asendla 
Seay he hath borne our griefs ... eve Messiah. | 55. From the censer ee ied bei Solomon. 
8 o — — heavenly hand ... wee Joseph. | 56. The Trumpet’s loud clangour eco Ode on St. Cesilia's Day. 
ms ne see eco eco ”, O Judah, boast his matchless law... oo Athalia. 
4) —— God ae eco ooo Messiah. | 57. O Filial Piety... i pie yea Hercules. 
Worth is the Lamb, and ‘Amen ic st he | wn ela ae ‘alatea. 
Let old Timotheus yield the prize... ee Alexander's Feast. 58. The clouded scene Be = oo Ae cae 
- ple — thems awe «. Israel in Egypt. | 59. Come, mighty father pi hit — “ 
y right hand, pa eco oo * Is there » man a + Saul. 
Shall we of servitude complain ... pe Esther. | 60. Rise, youth, and lowly the n be & 
. | 60. \ ly the matron bowed ... Theodora. 
re ne oes eve eco «. Judas — — y Cain a the nations and all 
u ooo oe ove crowds 
; a * * ’ ove ove ose Esther. 
i vest - . - ay oe — 61. > — the Red Sea ... ove ee Israelin Egypt. 
neces “. o an| Mnweewuastn <<. * 
ee eas et Ree |e ee — fen 
The Lord gave the word ... “ae eve 9 68. Let our glad songs - oe pe peboran. 
Fixed in his everlasting seat ove ove Samson. Bless the glad earth ee oa ie “home. 
tdyongd beg. ~~. feet ove oe Messiah. - oa upon -_ depend eco je Belshazzar 
n oe ooo eee . ” a ee, nymp) eee ove ese LA 
Zadock the P os ea pe ” ’ ‘ 
> ate hinge a Coronation — eo a men fair! Urania’s son eco a. Alexander Balus. 
em * int pa aul. . Immortal Lord of earth and skies ... eee Deborah. 
: haghey ove ove os Joshua. | 67. % _ — thy Up pene brow ese ” 
eco or eco oe ” e pleasures of the plains eve e. Acis and Galatea. 
+ sor that tellest good tidings ... ok . Messiah. | 68. When thou hadst overcome acs eee Dettingen — 
Teena aaight i eee th Coronation Anthem. Thou didst open the kingdom of heaven ... = 
coo nig > dha ing a. = ace Saul. Thy pleasures, Moderation, give ... ove L’ Allegro. 
iia eine ceunes sales ie am a 69. ply meen we come, in bright array ee Judas Maccabeeus. 
for west Glory to God eve pam a ” ‘i ps ound them guilty ... oe +e Occasional Oratorio. 
e Service, And with his stripes . ww oe wan as ee ll = 
of each Ni Moses and the children of Tsrael ss Ne Israel in Ey t.| 71. ¥ grape enpeshne 5 = an pie d 
He gave them hailstones ... ie — : So shale th z a nao bi Pempes 4 on 
. Thou art the King of Glory eco ais Dettingen Te Deum. | 72. But as for his : pl a er — Oca 
0 Lord, in Thee have I trusted ... 73. From Harm aia bi bes Sen a Oulu Die 
Aad tha Glory of the Lord oe ” a “a = — ONY ase a ose Ode on St. Cecilia's Day. 
tected oe ae ove al essiah. | 74. Break his bands of sleep asunder ... «. Alexander's Feast. 
iedioe one eco sone ove je pony - Fs al tp atey = unto the West... eve Solomon, 
God... ovo ooo , 6 OC we eco eco ow. Judas 
hae nations round ... ove ase —— 76. — ye a er eco eco “a — 
ow evo eco oo essiah. é list’ning crow: ate oe ee Alexander's Feast. 
. Tan eae ona omry la ooo ee Samson. | 77. ow Dagon has subdued our foe ... ooo prise 
a= so OS! fae. Sl Ce — 
. pha loggy tos go ove ae ae na 78. pe we the God of Israel fear... pen Esther. 
a. - ~Sanmeee. 2. 2 = = 
[sot ate 9 il eco eco gypt. | 79. ~ Oweth down .. ase oo eco Belshazzar. 
liwinde. ove eco me -— ‘o our great God... oe on e. Judas Maccabeus. 
tien ke ~ eee ae haatets . ns ever fair and young eco ow. Alexander's Feast. 
= _ en and Seraphin a ee Dettingen yes 81. Psat pan. ym wy aot ane pa on ‘ 
Tow, bacon ae * aa eco 8rd Coronation — ~ ihe ! = the steep ascent ae pie Choice of adie. 
* exe ose ose Samson. | 82. e ea << ane oe ove Detti 
3 Pred Wo oh oe —_ oe ew. Alexander's Feast. We believe that thou shalt come ... ove a _— 
fet theme eo bn sting ° ooo Messiah. oe pray thee ... eco eee ” 
Day by day we magnify Tee ... ave Dettingen Te Deum. | 83. O thou bright, ee ” Joshua. 
m eee <0 ist’ni <3 ae 
yed im meiil The Lord shall fei = (The horse asi his rider) J ”, - ager the list’ning sun ... ove eve ” 
J on whith His yoke is he srael in Egypt. We with redoubled rage ... ove eee ” 
The one xe an on ove Messiah. - nema pan par cymbals ... ooo on Solomon. 
ond ae as ae a . Sound an alarm ... eee pn e. Judas Maccabeus. 
Rephasth Payot tate for fend pair ai Joseph. We hear the pleasing dreadful call eco " _ 
sIC.— owen tee nab és ons Pe ”, 86. a dry thy tears... ose «- Acts and Galatea. 
We praise Thee, O God ove ove _ essiah. | 87. My heart is inditing eco ooo ««. Coronation Anthem. 
Awake the trumpet’s = i ove «+» Dettingen Te Deum. | 88. We never will bow down ... ove «. Judas Maccabeus. 
May all the host of Heaven ove ooo — = on borer A — the skies ... ove o. Alexander's Feast. 
nd int ose ooo _ Joshua, | 90. ir voic @ aee oe ove pa 
nba t ray gl i ee Israel in Egypt. Let's imitate her notes above ese eee rm 
The Dead March y wrat ove eee — io fo with festal pomp eco eee Hercules. 
# And with the bi eee eco ooo _Samson. . Populous cities... oe ove aoe L’ Allegro. 
the O Let their podeewey od b.. § nostrils ee  ‘Tsrael in Egypt. The King shall rejoice... eee 4th Coronation Anthem. 
Tatroduction eco oe Samson. | 92. Hail, mighty Joshua oe “e oe Joshua 
Ye Sons of ena” ove oe ooo Joshua. | 93. : first ss beam ooo eco ooo Samson. 
the e wee eve oe ” e smote all the first-born ove ee = Lsraelii 
ow Bring Pt a Herocomes ... a Judas. | 94. Now the proud insulting foe sus iin , Daan. 
owe dette: ove ooo eco Samson, | 95. 5 Te Sag wife ... eve eco ooo Susanna. 
ove rene oo eee eco one 1“ Music, spread thy voice around ... oo 
“ The phe d Latha of sacred iays ... } Ode on St. Cectlia’s | 96. King’s daughters ove ese oe treme 
. ; " ove ove Day. See frem his post. eve ove eee Belshazzar. 
. Tremble, guilt ia ove oe eee ” 97. Upon thy right hand ese ose e«- Coronation Anthem, 
en shall they know eco ove eve Susanna. Hallelujah eco os eco eco Saul. 
Wheeh cenemanae ove oe eco Samson. | 98. The name of the wicked ... oso ooo Solomon. 
hen his loud voice ove os ove Joshua. Love and Hymen eco oe eco Hercules. 
ntroduction to Part IIL" eco ins Jephitha. | 99. They loathed todrink «4. eco ee Israel in Egypt. 
To song and dance on ove ee Alexander Salus. Bless'd be the day ose ove ooo Susanna, 
Wretched lovers .. - - Oe — 100. With pious hearts oe oo «ee Judas Maccabsus 








London: Novetio, Ewer & Co., 1, Berners Street (W.), aud 35, Poultry (E.C.). 
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Arrangements from the Scores of the Great Mas 


FOR THE ORGAN, 
W. T. BEST. 


Yumbers 1 to 40, published in Two Volumes, handsomely bound in whole cloth, at 36s. each, Also in Numbers, at Qs 


No. 
1. 









CONTENTS OF VOLUME I. 
Adagio and Grand Fugue in C minor a 
Double Chorus, ‘* Who is like unto Thee ” 
Introduction to "the Third Part of the Creation 


2. Chorus, ‘‘ Some put their trust” ... ave 
Andante from the Sixth Quartett ... ove 
Chorus, * He trusted in God 4 a ooo 
Chorale, ‘* Vater unser’ eee ooo 
Choral Fugue from a Motett oes ies 
Chorale “* Nun freut euch lieben”. ove 

3. Andante from the Symphony in Cc ininor ove 
Choral Fugue from a Motett ie ne 

4, Andante from the Quartett i in D minor 
Chorus, “ Kyrie Eleison ” 

Choras, ‘Then round about the Starry Throne a 
Chorus, ‘Wretched Lovers ” ooo 

5. Larghetto from the Symphony in D ose 
Chorus, ‘* Let their Celestial Concerts” ... 

6. Pastorale (Op. 57) - 
Canzonetta from the First Quartett 
Double Chorus, “I will sing unto the Lord” 

7. Aria from a Sonata ese eee 
Motett, “Insane et vane cure” .., 

8. Double Chorus, ‘‘ Fix’d in His everlasting seat 
Choral Fugue from a Sacred Cantata ove 
Chorus from a Motett ove ove eee 

9. Overture, **The Last Judgment” .., eco 
March from the Pianoforte Duets ... ove 

10. Andante from the Quartett in F ove 
Chorus, ‘‘ The Heavens are a wee 
11, Wedding March. 7 ove 
Third Motett, “ Deus tibi » oon eco 
12. Andante from a Pianoforte Duet ... ‘ 


~ 
r 


Adagio and Finale from the Quartett in Cc 
Air, “ Ask if yon Damask Rose be Sweet” 


Choral Fugue, “ Pignus Future”... ooo 
Air and Chorus, “* Non sdegnare ” ooo 
Chorus, ** Queen of Summer” eos one 
Schiller—) arch s eve ove 
Sinfonia (Semele) ove ove ose 


. Chorus, * Hallelujah” 


Larghetto from the Ninth Quartett 


Andantino from the Symphony, “ The Power of 


Sound” 


Mozart 
-. *Handel 
eee Haydn 
-. Dr. Croft 
oo Mozart 
«. Handel 
-.. Weinmann 
ove Graun 

Ducis 


Beethoven 
ooo Spohr 
ee Mozart 
.. Schneider 


Handel 
Handel 

.- Beethoven 
Handel 

ose Kullak 
Mendelssohn 


ee Handel 
ee Paradise 


Haydn 
Handel 
«. Reissiger 
ove Bach 
eee Spohr 
ove Weber 
Haydn 
ose Haydn 
Mendelssohn 
ose Mozart 
«. Dussek 
Spohr 


«. Handel 
«. Mozart 
° Gluck 
Handel 
Mey erbeer 


«. Handel 


--. Beethoven 
Mozart 


Romanza from the Sy: mphony “ La Reine de France” Haydn 


. Military Overture (C major) io 
- Chorus, “ We all would die far sooner” ove 


Ov erture, * Athalia ” 
Motett, “* Jehovah, Lord God of Hosts” 


. Chorus, “ We have no King but Ceasar” ... 


Offertorium, ‘* Alua Virgo ” se -_ 
March, (Egmont) ove ovo ove 


. March, (Hercules) 


Larghetto from the Clarionet Quintett 
Overture, “ Samson” 


CONTENTS OF VOLUME II. 
Andante from the Sonata (Op. ” °° 
Funeral March (Samson) 7 -= 


The Dead March in Saul .. 
Chorus, “ Gloria in excelsis” 


22. Overture, * Occasional Oratorio” en 
Andante, with variations (Septuor) 
23. March in C major (Idomeneo) ... ove 


25. 


28. 


March Solennelle (Op. 40) an coe 
Andante, with variations (Op. 34) 


- Double Chorus, ** The people shall hear” te 


Air, “* Thou shalt bring them in’ 


Fugue in B major (48 Preludes and ‘Fagues, No, 47) Bach 


March (Joshua) ove 
Coronation March (Le Prophete) ove 
Adagio from the P. F. Sonata (Op. 2) ove 
Air, “ Arm, arm ye brave” 

Chorus, “ We come’ css Maccabeeus) 


. Chaconne (D minor) 
. Chorus, **.To thee let ev’ ry soul be subject ” es 


Air and Chorus, ** The marv’lous work” 
‘Andante from the P. F. Duets (Op. 2) ove 
Air, “ Cangio d’aspetto ” aie 
Andante from the P. F. Duets (Op. 80) an 
Chorus, ‘‘ The traitor if you there descry ” 
Finale, E major (Op. 52) ose 
Adagio from the Noiturno otee 24) ove 
Overture, * Saul” pa 


ooo Weber 
o. Handel 
ee Weber 
«» Handel 

Schumann 
veo Spohr 
-« Handel 


March, F major (Idomeneo) “a ove 
. Larghetto from the First Sy mphony ove 
Chorus, ** How lovely are the Messengers ” 
Allegretto from the Quartett (Op 59) os 
Adagio from the Quartett (Op. 44) ove 
Motett, “Jesu dulcis memoria” ... ove 
Adagio, P. F. (Posthumous work) ove 
Chorus, ‘ Father of mercy" oe 
First Motett, ** Splendente te, Deus” 
Air and Chorns, “ Dal tuo stellato soglio” 
Overture, ** The Fall of Babylon ” eve 
Gavotta, “from an Overture ae ove 
Chorus, “‘Letusnotrendit” .. oo 
Concertante (C major) ... see ove 
Motett, ‘* O salutaris Hostia” pit new 
Air and Chorus, “ Holy ! holy!” - 


Andante from the P. F. Bagatelles ove 
Chorale, ** Sleepers wake!” ove 
Arioso, ‘ But the Lord is mindful il 

. Six Fugues from the P. F. Works ooo 
Romanza, G major (Op, 40) ove oo 
March (Posthumous Work) pan 
Chorus, ** The many rend the skies in oot 
Mare’. (Scipio) ave 
Chorus * Bow down with “thanks” oe 
Andante from the Third Symphony ove 


. Triumphal March (Tarpeja) 





Alleg 
Alleg 
Contents of Vol. IT. (continued), \ 
30. Air and Chorus, ‘ Placido 2 il Mar” 
Andante from the First Symphony oa 
March from the Notturno (Op. 34) ve 


Chorus, “If thou let this man go” pha 
Musette from the Sixth Grand Concerto .,. 
Chorus, ** Come, gentle Spring” ate 
Air, “ Sin not, O King” so 


Chorus, ** Give thanks unto God ” 


CONTENTS OF VOLUME III. 





Adagio, from the Symphony in C major, No.7 ww 
Choral Fugue, ** Dona nobis pacem,”’ Mass in B minor 
















Choral Fugue, ** Kyrie Eleison,” Mass in G major... 67 to 1: 
Spohr | 42. Overture to the Oratorio “St. Paul” fe Mendelf 133 to 1 
Adagio, from the Pianoforte Duets ) 
Mendelssohn Choral Fugue, “Sicut locutus est,” from “the Mag- . 
«. Handel nificatinD ... oo MS to i 
«. Handel Adagio, from the Sy mphony inE fi: at. No. ‘4 1 
oo Spohr Allegro, from the Third Sonata for Pianoforte and Fiat 
+e —_ Handel Finale to the Second Sonata for Pianoforte and Violin 160 to 17 
. Hummel | 44. Chorus, “ God thou art great,” from the Sacred ors § d 
+e Beethoven Larghetto from the 12th Grand Concerto oo =H ms 
e. Handel Motett, “* Misericordias Domini” ... ove oa = to 18 
es» Mozart] 45. Andante, from the Symphony in E flat ue A. Ro $2.—The 
Handel Chorus, “ How soon our tow'ring hopes” (sete » Hy 1838—Var 
Andante, from the Symphony in rE flat, No.2 «| 8 
Quartett, ‘* Recordare Jesu pie,” Requiem Mass ons 14 
Mendelssohn Choral Fugue, “* Et vitam venturi,” Mass in D major ii 193 to 19 
Handel Largo, from the Fourth Quartett in E flat... ” and ] 
+ Handel] 47. ‘* Out of the deep.” The 130th Psalm ne | 
eve Bach Funeral March from the Pianoforte Sonata, Op. 3... @ TTENRY 
° Handel Adagio from the Pianoforte Duet Sonata in B flat... # i TIONS 
Beethoven i Minuet, from the Overture to “ Berenice” .. on No.1 Ch 
« ‘Mozart Minuet, from the Serenade inC minor... oe ‘oT . 
ee Schubert Minuet, from an Instrumental Concerto... oe 3 Gre 
ais Spohr} 49. Grand March (Op.40) ... ae phi Fr. aa 
sw. Handel Chorus, “ Hail, mighty Joshua” ow FB 
+ Handel! 50. Pastoral Sy mphony from the Christmas Oratorio - I BAPT 
Chorus, “Be joyful, ye redeemed,” from a Sacred « POSIT] 
«. _ Handel Cantata for the Festival of St. John the Baptist Mf, 1 Andante 
Meyerbeer Adagio, from a Sonata for Violin and Pianoforte in i 2 Hom 
Beethoven G minor os 3 Marche’ 
Handel | 51- ‘* Pater Noster,” Motett for Chorus and Orchestra MT 4 Andante 
a Sarabanda, from the Second Violin Sonata os Hymn 
nee Bach Chorus (on a Ground Bass), “Envy, eldest born of 
ew. Handel Hell,” from the Oratorio of Saul . 
«. Haydn] 52. Allegro marziale, from the Pianoforte Duets (Op. 60) 






Bourée from the Second Sonata for Violinalone | j 





Military March (Posthumous Work) 

Prelude and Fugue i in F minor from the “ Suites oes 
le Clavecin ™ “ 

Air, “ Honour and Arms ” (Samson) oe ~ 

Minuet from the Pianoforte Works ove 
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Dla 
gments from the Scores of the Great Masters— 


(Continued). 


Religioso ( Lobgesang ) Mendelssohn 
4] Put, “Let us sing His hallow'd praises " 






(Op. 96) : ove Mendelssohn 
Chorale, “O God, “thon holy Lord" ” an Bach 
_ Adagio from the Fourth Symphony Beethoven 


* ‘Allegretto Scherzando from the Eighth Symp hony Beethoven 
1, Overture “Esther ” Handel 
Andante from the Fifth Quintett Mozart 
3, Adagio and Grand Fugue in Cc major (th Sonata forV me Bach 
ho, Overture to the Opera a? tom” «. Handel 
Allegretto from the Seventh Symphony 






«. Beethov en 


at , Allegro Maestoso from the Serenade in E flat, for 
Wind Instruments Mozart 

Chorus, “So let us go in peace and. joy’ from a 
Church Cantata for Palm Sunday an pr Bach 

Mend End of Vou. III. 

oo Overture, ‘‘ Athalie” ase eee Men@elssohn 
pe | Motett, “Hear my Prayer” Mendelssohn 

mm Gayotta e Rondo, from the Sixth Sonata for the 
id Violin alone «. Bach 
~ . Overture (Jessonda) .. me Spohr 


(To be site d.) 
London: Novello, Ewer and Co. 


DOLPH HESSE’S Original COMPOSITIONS 


Mende 

















wea forthe ORGAN. Now publishing in Numbers. Oblong folio 
bs Price 2s. each. 
< | oataies :—No. 1, Allegretto; No. 2, Andantino; No. 3, 
* lude and Fugue; No.4, Andantino; No.5, Adagio; No. 6, 
bs troduction (Hesse) and Fugue (Spohr). 
7" § No. 2 contains:—No. 7, Original Air, with variations; No. 8, 
yet egretto; No. 9, Andante; No. 10, Andante ; No. ll, Andantino 
* fo, 12, Andante. (To be continued. ) 
” London: Novello, Ewer and Co. 
4&7] LEMMENS.—Four Organ Pieces, in the Free 
ad ¢ Style. Dedicated to W. T. Best. Whole cloth, price 10s. 6d. 
singly:—1. Allegretto, in B flat, 2s. 2. Christmas Offertorium, 
Mend 6d. 3, Fantasia, in A minor, 2s. 4. Grand Fantasia, in E minor, 
6d. 
Me London: Novello. Ewer and Co. 
Beet Oblong folio edition. Edited by W. T. B 
» M@PINKS PRACTICAL ORGAN "SCHOOL, 
« ig Carefully revised, with the German directions and terms 
” » He rmslated into English, and the pedal part printed on a separate 
a The — edited by W. T. Best. Price 20s., or in Six 
ony 
Part I., price 4s., contains— 
fot 1 to > —Short and Easy Pieces in Two parts. 
3 2 to 2 - * Three parts. 
25 to % Four parts. 
gS 81 to 66—Preludes in all the Major and Minor Keys. 
1: Bminor § Part II., price 4s., contains— 
ajor.. I 67 to 132.—Exercises ‘for the Pedals. 
Mendel#} 133 to 144.—Twelve Chorales, or well-known German Psalm 
a Tunes, with Variations. 
e Mag- Part IIL., price 4s., contains— 
Ss 145 to 159.—Fifteen Easy Postludes, or Concluding Volunta- 
SA ries, * the Fugue Style. 
and Violin art IV., price 4s., contains— 
1 Violin 160 to 174. Fitters Postludes, or Concluding Voluntaries for 
iCantate § Alternate Manuals in the Fugue Style. 
ie Part V., price 4s., contains— 


a 175 to 181.—Seven Preludes and Fugues. 
‘A. Ra 182.—The Flute Concerto. 















nu) 183.—Variations on ‘Heil dir im Sieges Kranz,” or, ‘ God 

fe save the Queen.” 

Part VI., price 4s., contains— 

si ‘4 184 to 192.—Nine Preludes and Fugues. 

= 193 and 194.—Fantasia and Fugue. 

Be London: Novello, Ewer, and Co 
)p. . o of i ENRY SMART’S ORIGINAL COMPOSI- 
flat. GEL TIONS for the ORGAN. 

No.1 Choral with variations - =| BG 

~ 2TwoTrios - - -16€ 

"hw 8 Grand Solemn March - - 20 

a London: Novello, Ewer and Co. 
nfo “9 BAPTISTE CALKIN’S ORIGINAL COM- 
best t « POSITIONS for the ORGAN. 
Baptiss ‘ Andante (varied) - - - 
forte in 


one 


ommage 2 Mozart, Choral Fugue - ° 
a, 3 March religieuse, Allegretto - 
4 Andante espressivo, Organ study on 1 Pleyel’ 
wid st Hymn Tune, Hommage 2 Haydn . 

London : Novello, Ewer and Co. 


(6p. 60) | UMMAGE 4 HANDEL, by Ignace Moscheles, op. 
me rs 9. Price 3s, This work is especially suitable for the in- 


, ion of new organs. Originally composed as a grand duo for 
vi poet 0 pianofortes, it is now scored and arranged as a solo for a grand 


hestra 


o oco 








en (by W. T. Best), and will be found available for instruments 
essing three key-boards and a pedal organ. 
London; Novello, Ewer and Co. 











Just published, Part I. of 
THE 


Art of Organ Plaping, 


Practically Illustrated from the First Rudiments to the Highest 
Difficulties of the Instrument; both in its use as an Accomps uniment 
to the Different styles of Church Music, as well as in the Various 
Purposes of the Employment of the Organ as a Solo Instrument. 


BY 

> ~~ 4 

tl. ©. Best. 
Reduced Price, 6s. 


CONTENTS OF PART I. 


All the Exercises in Part I. can be played upon an Organ 
possessing Two Keyboards. 
RUDIMENTARY MANUAL EXERCISES. 
Srx Easy Exercises In Two Parts, TREBLE AND Bass. 
1. Note against Note. 
2. Minims and Semibreves. 
3. Passages of Syncopation. 
4. Imitative passages between Treble and Bass. 
5. On the Legato and Staccato. 
6. For the acquirement of clearness of execution in the performance 
of Rapid Passages. 


Four EXERCISES, HAVING A FEW SUSTAINED NOTES INTRODUCED 
NEAR THE CLOSE. 


7. Cmajor. 8. A minor. 9. G major. 
10. Prelude on a Chorale from the Scotch Psalter (a.p. 1615.) 
Theme in the Soprano. 


Srx EXERCISES, TO ILLUSTRATE THE PECULIARITIES OF THE ORGAN 
ToucH, AS WELL AS THE MODE OF FINGERING REQUISITE IN 
CERTAIN PASSAGES, IN ORDER TO SUSTAIN THE SOUND DULY. 

11. To change the finger on a note, without repeating it. 

12. On the change of finger required i in the performance of OcTAves. 

13, Tuirpbs, played slowly, requiring a frequent change of finger. 

14, Turns, rapidly played. 

15. Sr1xtus, played slowly, requiring a frequent change of finger. 

16, Srxrus, rapidly played. 


Four Exercises 1x THREE Parts. 


17. Two parts played by the Right Hand. 

18. Two parts played by the Left Hand. 

19. The Three Parts divided between the Hands. 

20. A similar exercise, but of greater difficulty. 

21. Easy exercise in Four Parts. 

22. Example with fuller chords. 

23. Successions of Chords in each hand, to be played smoothly on 
the Full Organ. 

24. For the acquirement of a sustained Lecaro in each part. 

25. On Detached Chords, to be played with great precision. 

26. Imitative passages, interspersed with detached Chords. 

27. Rapid passages, with a sustained accompaniment. 

28. On the art of Phrasing, combined with clearness of execution 
in the performance of passages derived from the Scales. 

29. Rapid passages, divided between the hands, as in the Organ 
Music of Bach, and other Composers. 

30. Prelude on a Chorale by Th. Tallis, from Archbishop Parker's 


Psalter. (A.D. 1561.) Theme in ‘the Tenor. 
Tue E1gut TONES FOR THE PSALMS, WITH THEIR VARIOUS 
ENDINGS. 
31—36. First Tone. 45--48. Fifth Tone. 
37. Second Tone. 49. Sixth Tone. 
38—41. Third Tone. 50—54. Seventh Tone. 
42—-44. Fourth Tone. 55—57. Eighth Tone. 
58. Eighth Tone, Irregular. (Tonus Peregrinus.) 
Srx CHORALES. 
59. Dr. Blow. (1690.) 63. Dr. Howard. (1780.) 
60. From the Scotch Psalter. 64. Dr. Croft. (1700, 
(1615.) 65. ALLEGRETTO PASTOR- 
61. G. Green. (1790.) ALE, in C major, with a 
62. T. Ravenscroft. (1620.) separate Pedal Part. 





END OF THE FIRST PART. 


In the Press: 
Part 2.--Srupres FOR THE PepaL.—With many Illustrations 
from the works of Bach, and other Organ Composers; 
shewing how passages of special difficulty are to be played. 
(Will be ready early in October.) 
Part 3.—AccompaniIMeNT of the various styles of Cuurcn Music, 
with and without an Orchestra; with numerous examples in 
Full Score, from the works of Ancient and Modern Composers. 
Part 4.—The Organ as a Soto Instrument.—A Collection of 
Pieces of various degrees of difficulty, intended for Church 
and Coucert use. 
Jondon: Novello, Ewer and Co, 
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JUST PUBLISHED, 


THE ORGANIST’S PORTFOLIO 


A SELECTION OF OPENING, MIDDLE, AND CONCLUDING VOLUNTARIES 
BY 


CELEBRATED COMPOSERS, ANCIENT AND MODERN, 


ADAPTED CHIEFLY FOR . 


Amateurs of the Organ, or Harmonium, 
EDWARD F. RIMBAULT, 


Single Numbers, Three Shillings each; or Six Numbers in One Volume, bound in cloth, Twelve Shillings; or complete in Foy 
Volumes, each Twelve Shillings. A Thematic Catalogue sent, post free, on application. 


CHAPPELL AND CO, 49 AND 50, NEW BOND STREET, LONDON, W. 


CHAPPELL’S CHEAP WORKS 
FOR VARIOUS INSTRUMENTS. 
Price One Shilling and Sixpence each, post free. 

















TUTORS. 
Chappell’s Popular Violin Tutor. Chappell’s Popular Harmonium Tutor. 
Chappell’s Popular Flute Tutor. Chappell'’s Popular Singing Tutor. ! 
Chappell’s Popular Cornet Tutor. Chappell’s Popular Harmony Tutor. { 
Chappell’s Popular English Concertina Tutor. Chappell’s Popular Sax-Horn Tutor. 
Chappell’s Popular German Concertina Tutor. Chappell's Popular Drum and Fife Tutor. 
Chappell’s Popular Guitar Tutor. Chappell’s Popular Seraphina-Angelica Tutor. 
Chappell’s Popular Pianoforte Tutor, Chappell’s Popular Violoncello Tutor. 
Chappell’s Popular Clarionet Tutor. Chappell’s Popular Banjo Tutor. 
VIOLIN. 
Chappell’s Godfrey’s Favourites, containing the Guards, Mabel, &c. | Chappell’s 100 Scotch Airs. 
Chappell’s Airs from “ L’Africaine.” Chappell’s 100 Christy Minstrel Melodies.’ 
Chappell’s Favourite Airs from ‘‘ Faust.” Chappell’s Favourite Airs from ‘Il Trovatore ” and “La Traviata 
Chappell’s Favourite Airs from ‘ The Lily of Killarney.” Chappell’s Airs from ‘ La Belle Héléne.” 
Chappell’s 100 Dances, First Series (principally D'Albert’s). Chappell’s Airs from ‘* Orphée aux Enfers.” 
Chappell's 100 Dances, First Series. Second Violin Part. Chappell’s 100 Sacred Songs, Anthems, &c. 
Chappell’s 100 Dances, First Series. Violoncello Part. Chappell’s Airs from ‘* Un Ballo in Maschera.” 
Chappell’s 100 Dances, Second Series (principally D’Albert’s). Chappell’s Airs from “ Lurline” and “ Victorine.” 
Chappell’s 100 Dances, Second Series. Second Violin Part. Chappell’s Airs from the “‘ Stabat Mater.” 
Chappell’s 100 Dances, Second Series. Violoncello Part. Chappell’s Airs from the ‘“‘ Amber Witch.” 
Chappell’s 100 Operatic Airs. Chappell’s Airs from the ‘‘Queen Topaze,” and the “Rose d 
Chappell’s 100 Popular Songs. Castille.” 
Chappell’s 100 Hornpipes, Reels, Jigs, &c. Chappell’s Airs from “‘ Robin Hood.” 
Chappell’s 18 Airs, with Easy Variations. Chappell’s Airs from ‘ Don Giovanni.” 
Chappell’s 100 Irish Airs. 
FLUTE. 
Chappell’s Godfrey’s Favourites, containing Guards, Mabel, &c. Chappell’s 100 Irish Airs. 
Chappell’s Favourite Airs from ‘ Faust.” Chappell’s 100 Scotch Airs. 4 
Chappell’s Favourite Airs from ‘“‘ The Lily of Killarney.” Chappell’s 100 Christy Minstrel Melodies. 
Chappell’s Favourite Airs from “Il Trovatore” and ‘* La Traviata.” | Chappell’s Airs from ‘* Un Ballo in Maschera.” 
Chappell’s 100 Dances, First Series (principally D'Albert’s). Chappell’s 100 Sacred Songs. 
Chappell’s 100 Dances, Second Series (principally D’Albert’s). Chappell’s Airs from “* Robin Hood.”’ 
Chappell’s 100 Operatic Airs. Chappell’s Airs from “‘ Victorine” and “ Lurline.” 
Chappell’s 100 Popular Songs. 
CORNET-A-PISTONS. 

Chappell’s Godfrey's Favourites, Guards, Mabel, Hilda, &c. Chappell’s Airs from ‘‘ Un Ballo in Maschera.” 
Chappell’s Favourite Airs from ‘ Faust.” Chappell’s Airs from “ Lurline ” and “ Victorine.” 
Chappell’s Favourite Airs from “ The Lily of Killarney.” Chappell’s 100 Operatic Airs. 
Chaprell’s Favourite Airs from “ Trovatore” and “La Traviata.” | Chappell’s 100 Irish Airs. 
Chappell’s 100 Dances, First Series (principally D'Albert's). Chappell’s 100 Christy Minstrel Melodies. 
Chappell’s 100 Dances, SecondSeries (principally D'Albe rt’s). Chappell’s 100 Scotch Airs. 
Chappell’s 25 Duets. Two Cornets. Chappell’s Airs from the “Rose of Castille” and ‘Queen Topsy 

ENGLISH CONCERTINA. 
Chappell's Godfrey’s Favourites, Guards, Mabel, Waltzes, &c. Chappell’s 10 Popular Polkas by D'Albert. 
Chappell's 100 Irish Airs, Chappell’s 100 Dances (principally D’Albert). 
Chappell’s 100 Scotch Airs. Chappell’s 100 Operatic Melodies. 
Chappell’s 50 Popular Melodies. Chappell’s 100 Christy Minstrel Melodies. 
Chappell’s Favourite Airs from “ Faust.” Chappell’s Airs from ‘“‘ Lurline ” and * Victorine.” 
Chappell’s 10 Popular Quadrilles by D’Albert. Chappell’s Airs from ‘* Robin Hood.” 


Chappell’s 10 Popular sets of Waltzes by D’Albert. 


GERMAN CONCERTINA. 


Chappell’s Godfrey's and other Favourites, expressly arranged. Chappell’s 100 Operatic Melodies, Songs, Dances, &. 
Chappell’s 100 Popular Airs, expressly arranged. Chappell’s Popular Songs, Books 1 and 2. 


HARMONIUM. 
Chappell’s 50 Sacred Airs (First Series). Chappell’s Favourite Anthems. 
Chappell’s 50 Sacred Airs (Second Series). Chappell's Selections from Haydn’s and Mozart's Masses. 
Chappell's 50 Secular Airs (First Series). Chappell's Twelve Choruses from Handel. 
Chappell’s 50 Secular Airs (Second Series). 
GUITAR. 
Chappell’s 100 Dances, National Airs, &c. | Chappell’s 50 Songs, Books 1 and 2. 





CHAPPELL & CO., 50, NEW BOND-STREET, LONDON. 


Printed by Nevex1.o, Ewes, and Ce., 1, Berners-street (W.), and 35, Poultry (E.C:)- Sold also by Kent and Co., Paternoster" 
Tuesday, September Ist, 1868. 
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